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PRESIDENT’S MESSAGE

To elevate means to rise above, continue to strive to be and do better, 
to take the higher road and always look forward. Our community has 
worked tirelessly and continually risen above the struggles we have 
faced over the past two years. As we approach another year, where we 
inevitably face pressures and changes that dictate how we work, create, 
and even think, we need time, space, and tools to continue looking 
forward. We need an opportunity to reconnect with our creativity and 
celebrate and share our community’s excellent work. For this reason, 
the Drama Queensland Committee proudly brings you the 2022 State 
Conference: ELEVATE. 

Change is inevitable, but if we can continue to rise above and ELEVATE our teaching practice, 
strive to do better and continue to find creative solutions, we can take on any obstacle we may 
face. ELEVATE 2022 is about looking past the restrictions, the struggles and the pressures 
that constrain us and looking for creative solutions. Be inspired by discussions and papers 
about pedagogy to extend your teaching practice. Engage in practical workshops that inspire 
creativity while exploring essential curriculum areas. Attend keynotes and panels that will 
challenge your thinking about how we teach Drama and look at how we can advocate for our 
subject and explore its benefits for holistic education. Reconnect with industry and education 
organisations and friends. There is something for everyone on offer as we gather in an exciting 
new venue for a twilight session and a full-day program.

ELEVATE will give us a space to come together and draw on our unique collective strength 
to elevate our practice, minds, and attitudes. We are excited to come back to an in-person 
conference and cannot wait to greet familiar faces and welcome new peers and colleagues.  
All we ask is that you come ready to explore, create and challenge yourself, asking yourself  
how I can be elevated? 

Stephanie Tudor 
President, Drama Queensland 
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In recent times we have faced unprecedented 
challenges. Not only has Covid-19 continually 
disrupted the quality of teaching and learning, but 
we have faced challenges inside and outside the 
classroom where advocating for our subject has 
never been so important.

But, as community we have proven that we are 
resilient. We have supported and learned from 
each other and continued to adapt together. We 
have the ability to rise in the face of adversity; the 
ability to soar. As has been proven time and time 
again, our strengths lie in each other.

Drama Queensland’s 2022 conference ELEVATE 
will provide a platform for teachers, academics and 
industry professionals to share insight, knowledge, 
practice and experience. It will offer a space for us 
to share our approaches to advocacy, curriculum 
and to find new opportunities in the face of 
adversity.

We are delighted to be able to partner with QPAC 
to offer a Digital Program for all our regional 
members who can’t make it on the day. Additionally, 
we are also recording the key notes, panels and a 
selection of sessions which will be made available to 
all in-person and digital conference delegates after 
the event for a two week period.   

It’s time for our community to come together 
and draw on our unique collective strength to 
ELEVATE our practice, ELEVATE our minds and 
ELEVATE our hearts.

ABOUT THE CONFERENCE

WHY SHOULD YOU ATTEND?

We are so excited to present ELEVATE as an 
inspiring opportunity for our community to come 
together to share, grow and challenge each other 
to become better drama educators. The diverse 
range of keynotes, panels, presentations and 
workshops represent the best pedagogy and 
thinking to come out of classrooms, universities 
and industry across the state of Queensland. 
By attending the conference you will take away 
fresh, new approaches to teaching and advocacy, 
along with making new professional connections. 
We look forward to seeing you all at Brisbane State 
High School in May for ELEVATE.

Scott Andrews 
Vice-President 
Professional Development 
+ Conference Convener 
Drama Queensland

Focus areas for ELEVATE include:

• Early Childhood and Primary

• Junior and Senior Secondary (General and 
Applied)

• Curriculum (QCAA, ACARA / C2C)

• Research – Creativity and Innovation in Drama

• Leadership and Teacher Longevity

• Industry Practice and Programs

WHO SHOULD ATTEND?

• Primary Teachers (Drama Specialists, Cross-Arts 
and Generalist Teachers)

• Secondary Drama Teachers (Middle and Senior 
Years)

• Pre-service Teachers and University Students

• Heads of Departments, Heads of Curriculum 
and Curriculum Co-ordinators (Drama, the Arts, 
Creative Industries)

• Junior and Senior Secondary Coordinators

• Teacher Librarians

• Academics and Lecturers
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  =  RECORDED SESSION

CONFERENCE DAY ONE - FRIDAY 6 MAY
4:15 – 5:00pm Registration + Trade Displays 

Session 1

5:00 – 5:15pm  Conference Welcome - Hosted by Stephanie Tudor, Drama Queensland President

5:15 – 6:00pm  Keynote Presentation #1 - Margi Brown Ash

 Panel #1: RISING ABOVE - Judith McLean (Chair) with Julie Dunn, Sharon Hogan, Tricia Clark-Fookes, Emma Funnell & Tanya Neilsen 

6:00 - 6:30pm Awards

6:30 - 7:30pm OPENING NIGHT DRINKS

CONFERENCE DAY TWO - SATURDAY 7 MAY 
8:00 - 9:00am Registration + Trade Displays

Session 2

9:00 - 9:15am  Conference Welcome - Hosted by Stephanie Tudor, Drama Queensland President

9:15 - 10:15am  Keynote Presentation #2 - Red Leap Theatre Company  

 Panel #2: ELEVATING DIGITAL RESOURCES - Stephanie Tudor (Chair), Bernadette Cochrane, Sam Foster, Brett Howe, Ian Lawson & Sam Neill

10:15 – 11:00am MORNING TEA

Senior #1 Senior #2 Middle Junior Curriculum #1   Curriculum #2 Pedagogy

Session 3

11:00am – 
12:00pm

3.1
Transformers and 
Shape Shifters 
Belinda Gravel & Chantelle Flint

3.2 & 4.2
Demystifying Brecht 
(Masterclass)
Lucas Stibbard

3.3
Shock and Roll 
Sam Foster & Hayden Jones, 
Shock Therapy Productions

3.4
The Actor’s Toolkit –  
How to Build Strong 
Primary‑age Actors
Alastair Tomkins  

3.5
Devising Visual Theatre 
Performance
Helen Stephens,  
Dead Puppet Society 

3.6 & 4.6
Rebel Theatre (Site‑Specific, 
Immersive & Intimate) 
(Masterclass)
Nicole Reilly, Gina Tay Limpus & 
Lauren Story, Zen Zen Zo

3.7A  Integrated Audio 
Visual Technology within 
Performing Art Presentations
Margaret Robbins, Macrosphere

3.7B  Interactions, 
Innovations, Inspirations
Dr Christiaan Willems, APAC

Session 4

12:10 – 1:10pm 4.1
Elevating the Directorial 
Vision: Contemporary 
Performance in the General 
Drama Syllabus  
Sharon Hogan & Carolyn King

4.3
Elevate Collage Drama 
Anna Telford

4.4
The Drama of YouTube 
Tricia Clark-Fookes

4.5  
Analyse This! 
Matthew Caffoe, Mashed Theatre

4.7   
Choose Your Friends 
Carefully
Madonna Stinson, Debb Wall & 
Adrianne Jones

1:10 – 2:10pm LUNCH + TRADE DISPLAYS 

Session 5

2:10 – 3:10pm 5.1
Elevate IA2 (and make it Epic)
Charlene McMenamin

5.2
Greening Australian Gothic 
and the Theatre of the Absurd 
Stephen Carleton

5.3
Tell Your Story  
Elaine Acworth, Adrianne Jones & 
Madonna Stinson

5.4
Out of this World
Sophie Kenny 

5.5
Turn up the volume on 
Headphone Verbatim
Natalie Lazaroo & Chris Hay 

5.6
Shifting Perspectives in 
Medea
Tavia Seymour

5.7
Elements of Drama
Melissa Rowse & Rebecca Head

Session 6

3:20 – 4:50pm 6.1
Evaluating New Ideas
Steve Pirie, Queensland Theatre 

6.2
Connecting to Country 
through Movement 
(Masterclass – Butoh and 
Suzuki Method)  
Nicole Reilly, Gina Tay Limpus & 
Lauren Story, Zen Zen Zo

6.3
Commedia dell’arte – 
Jumpstart and Energise! 
Rosa Campagnaro & 
Mason Gasowski, Make a Scene

6.4
Creating a Drama Unit for  
the Primary Classroom 
Jenny Boyne

6.5  
Lights, Camera, Action! 
Debb Wall & Mark Deere

6.6  
‘Slow Boat’: Physicalising 
History (Masterclass) 
Ian Lawson & Anna Yen, 
Playlab Theatre

6.7  
You in the Classroom 
Emma Churchland & Dan Gough

S7 5:00 – 6:00pm  SESSION 7 - QCAA Presentation + Closing Comments

CONFERENCE  
PARTNER

PROGRAM AT A GLANCE (IN-PERSON)



DIGITAL PROGRAM
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Drama Queensland is excited to be offering a Digital Program as part of the Drama Queensland State Conference – 
ELEVATE.

The full Digital Program will be available to access for two weeks (post conference) until midnight from 16 - 31 May 2022 
via a password protected digital platform provided by QPAC. All in-person State Conference delegates and Digital 
Program delegates will have access to this platform, and access details will be provided to delegates following the 
conference.

 RECORDED SESSIONS
Available from 16 May – 31 May, 2022 via the Digital Platform provided by QPAC. 

 Evaluating New Ideas 
Steve Pirie

 Elevating the Directorial Vision: 
Contemporary performance in the 
General Drama Syllabus 
Dr Sharon Hogan & Carolyn King

 Greening Australian Gothic and the 
Theatre of the Absurd 
Stephen Carleton

 Creating a drama unit for the primary 
classroom 
Jenny Boyne

 Construction and Manipulation, Online  
Helen Stephens – Dead Puppet Society

 QCAA Presentation  
+ Closing Comments

PROGRAM AT A GLANCE (DIGITAL)

 Keynote #1 – Margi Brown Ash

 Panel #1 – Rising Above

 Keynote #2 –  Emma Deakin, Red Leap 
Theatre

 Panel #2 – Elevating Digital Resources

 Shock and Roll  
Sam Foster & Hayden Jones

 Elevate Collage Drama 
Anna Telford

 Elements of Drama  
Melissa Rowse & Rebecca Head

DIGITAL PROGRAM 
REGISTRATION

Costs: Digital Program Registration $200

Key Dates:

Digital Program Registrations open:  
7 March, 2022

Digital Program Registrations close:  
15 April, 2022

Other Information:

Please see the registration page of this 
brochure or visit the Drama Queensland 
website to register for the Digital Program.

All delegates will receive details on how to 
access the Digital Program on the portal, 
closer to the conference dates.

CONFERENCE  
PARTNER
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KEYNOTE PRESENTATIONS 
AND PANEL DISCUSSIONS
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 RECORDED SESSION

SESSION 1 

KEYNOTE  
PRESENTATION #1

Margi Brown Ash
Right now, as teachers-in-Covid, we often feel somewhat “burnt out”, not 
clear on how to improve the learning experience of our students, and in turn 
ourselves, while accommodating the limitations imposed on us. Not knowing 
how to shift this deeply held anxiety for both ourselves and our students. Not 
knowing how to deal with the national disregard for teachers’ and students’ 
health, opening up schools without the necessary equipment needed: air 
purifiers, cross ventilation, N95 or N94, Masks, RAT Tests, space for safe social 
distancing… 

Today we have come together from across the state to ELEVATE: we can, and 
will, pull together, knowing that a problem shared is a problem halved. 

Throughout this conference, we will provide collective strength for each other 
as we refine our attitudes, our thoughts, our practices, and our hearts and at the 
same time know we are part of a strong, resilient and talented community of 
teacher/artists. 

We want to start dreaming again, and reset . And in so doing, we want to 
help our students dream of a future that is creative, broad thinking, inclusive, 
exciting, and healthy.

Right now, it’s our time to dream.

 Dr Margi Brown Ash is an 
educator, theatre-maker, and 
creative coach with over 40 years 
of experience. She commenced her 
career late 70’s, with a six-month 
solo show in Sydney and a sustaining 
role in Number 96, Australia’s 
first soap opera. Shortly after she 
moved to NYC where she trained 
with Stella Adler, studied Polish 

mime with Stefan Niedziałkowski, and worked off and off-off 
Broadway for several years.

Today, she is based in both Brisbane and Sydney, has raised 
four children, and presently works as guest educator at QUT 
and UQ ; conducts online workshops for artists and those 
who want more creativity in their lives and works individually 
as mentor and coach. Pre-COVID, she toured nationally with 
multi award winning Prize Fighter (La Boite) followed by 
Sydney Festival season of DPS’s The Wider Earth. Pre-Covid 
she presented her research at international conferences in 
USA, Mexico and Canada.

Margi created an arts training practice called the Relational 
Impulse Cultural Collaborative Process (RICC), which she 
facilitates yearly at Arteles Creative Center, Finland and QUT 
Acting Program, Brisbane. Margi is a qualified yoga teacher, 
integrating philosophy and meditation into her coaching/
counselling/supervision programs.

Margi is thrilled to be part of this ELEVATE Conference, 
having started her eclectic career as a drama teacher in a small 
country town back in the 70’s. It’s like coming home.

FRIDAY 6 MAY 
5:15 – 6:00pm
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 RECORDED SESSION

Rising Above 
Chaired by Judith McLean, with Julie Dunn, 
Tricia Clark-Fookes, Emma Funnell, 
Sharon Hogan and Tanya Neilsen 

To close our first night we have put together a distinguished 
panel of educational leaders to look at how can we continue 
to advocate for our subject and keep Rising Above. This panel 
will be hosted by Drama Queensland life member, Judith 
McLean, who is considered a leading force and pioneer in 
moving Drama Education forward. She will be delving into 
how the panel all champion Drama education in their relevant 
sectors and examine what we can all do in our own schools 
and communities. DQ invites teachers who are attending the 
conference to submit a question (either anonymously or not) 
that might be asked at the panel. Your question(s) might be 
about how to encourage students to engage with Drama within 
your community, the impact of the new ATAR system, the move 
away from ‘soft skills’, the innovation agenda, the current state 
of educational politics in Queensland or something totally 
different. To submit a question, visit the link HERE 

 Professor Judith McLean (Chair) 
DQ Life Member / Chair in Arts 
Education (QUT Creative Industries)/ 
Company Director, Major Performing 
Arts (MPA) Panel Australia Council / 
Chair Dancenorth /(former) Scholar-
in-residence at the QPAC /Chair, 
Queensland Theatre Company/ Chair, 
Queensland Minister for Justice and 
the Arts Cultural Advisory Council / 
Member, Theatre Board & Promoting 
the Value of the Arts

 Dr Julie Dunn Director of the Master 
of Teaching (Griffith)/ research School 
of Education and Professional Studies 
(Griffith) / Age Appropriate Pedagogies 
/ Adult drama / Curriculum / Advocacy 
/ Co-author Pretending to Learn, How 
Drama Activates Learning; and Applied 
Theatre: Resettlement, Drama, Refugees 
and Resilience.

 Dr Tricia Clark-Fookes Lecturer 
Drama Curriculum (QUT) / Research 
practice and development of teaching 
artists / (former) QCAA Curriculum 
writer/ State panellist/ Chief examiner 

 Emma Funnell Director of Education, 
Youth and Regional Engagement 
(Acting) Queensland Theatre / 
Education Coordinator Queensland 
Theatre / DQ Committee member / 
(former) Vice President Professional 
Development and National Liasion DQ 
/ Senior Drama teacher / Education 
Ambassador Queensland Ballet / Former 
QCAA Panellist

 Dr Sharon Hogan HoD Arts and 
Drama Teacher (On Leave for 2022) 
Executive Director Positive Theatre 
Company/ Founder Sunshine Coast 
Schools’ Drama Festival/ (former) 
Educational Consultant for Sentio 
Education Services and Performance 
Frontiers/ School Support Officer 
Independent Schools Queensland /
Graduate Diploma in Education 
Program Leader (USC) / Lecturer in 
Creative Industries( QUT)

 Tanya Neilsen Principal Project 
Officer: STEAM & Related Learning 
(Brisbane Grammar School) / Sessional 
Academic – Drama Curriculum & Master 
of Teaching: Arts (QUT)

FRIDAY 6 MAY 
5:15 – 6:00pmSESSION 1 

  
PANEL #1
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 RECORDED SESSION

Red Leap Theatre 
Keynote #2 will be presented by Emma Deakin, Education Manager from 
Red Leap Theatre. She will explore processes of meaningful and authentic 
engagement between Artists, Educators and Young People to transform 
practice.

Red Leap Theatre’s stage adaption of Shaun Tan’s award winning graphic novel, 
‘The Arrival’ is one of the prescribed live recordings for the Drama external 
assessment in 2022.

 Red Leap Theatre creates women led theatre that is bold, 
visual, and ignites the imagination.

We are a core team of six people, with the company’s offices, 
rehearsal space and workshop located at Corban Estate Arts 
Centre in Tāmaki Makaurau Auckland, Aotearoa New Zealand.

Crossing the forms of physical theatre, imagery, and storytelling, 
we believe in playful discovery, the power of the imagination, 
and building a strong ensemble of performers. Our mission is to 
create high quality, original visual theatre that pushes creative 
boundaries, transforms how the audience relates to theatre and 
celebrates and supports women’s stories and talents.

Red Leap is passionate about sharing our craft and delivers 
an extensive education programme for students, teachers, 
practitioners, and the community in addition to our 
performance work. 

SATURDAY 7 MAY 
9:15 – 10:00amSESSION 2 

KEYNOTE  
PRESENTATION #2
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 RECORDED SESSION

Elevating Digital Resources 
Chaired by Stephanie Tudor, with Bernadette Cochrane, Sam Foster, Brett Howe, Ian Lawson and Sam Neill

To kick start our Saturday we are sitting down with key companies at the 
forefront of digital delivery to discuss the changing landscape of live recorded 
productions and digital resources. Brett Howe – Executive Producer QPAC’s 
Digital Stage, Sam Foster – Shock Therapy Productions and Sam Neill – 
Secondary and Tertiary Drama Educator, will explore the implementation of 
these resources in the classroom, and how they can benefit learning, as well 
the challenges that come with the rise of digital platforms. Elevating Digital 
Resources will be hosted by Drama Queensland President Stephanie Tudor, 
a leading force in Drama Education, who has worked both in the classroom 
and with multiple theatre companies to create digital resources. The panel 
will explore the opportunities and challenges that exist in Digital Delivery of 
the Performing Arts in schools. DQ invites teachers who are attending the 
conference to submit a question or a challenge (either anonymously or not) 
that can be explored by the panel. Your question(s) and challenge(s) might 
be about the technology you need/have to work with, how products may help 
your day to day teaching and clarifying what you would like to see in a digital 
platform. To submit a question, visit the link HERE 

 Stephanie Tudor (Chair) President Drama Queensland /
Confirmer & Chief External Marker QCAA / Drama 
Representative, QAAE / Curriculum Leader Arts: Loreto 
College 

 Bernadette Cochrane Lecturer (Theatre and Performance), 
University of Queensland / Researcher, new dramaturgies, 
live streaming, and technologies / Board Member – Migrant 
Dramaturgies Network

 Sam Foster Artistic Director, Shock Therapy Productions 

 Brett Howe Festival Director, Out of the Box / Executive 
Producer, Digital Stage 

 Ian Lawson Artistic Director / CEO, Playlab Theatre

 Sam Neill Head of Department The Arts / Vice President of 
Communications and DALO Drama Queensland / Sessional 
academic – Central Queensland University / Research /
Teacher-artist. 

SESSION 2 

  
PANEL #2

SATURDAY 7 MAY 
9:15 – 10:00am
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SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

SENIOR #1

Transformers and Shape Shifters
Presented by Belinda Gravel and Chantelle Flint

In this workshop we will explore teaching and learning approaches of Unit 3 
designed to support the IA3. This workshop will be a mix of practical learning 
activities as well as sharing of resources and sample work. We will seek to share 
how we support our students towards their final pieces.

 Belinda Gravel is a secondary Drama teacher and Head of 
Drama at St Hilda’s School. With over 20 years’ experience 
across a variety of education settings Belinda has continued to 
advocate for the importance of Drama within the classroom. 
Belinda has been appointed to various positions, working as a 
Drama panelist and now as a Confirmer and Endorser. Belinda 
is a passionate educator who endeavors to foster students’ 
deep engagement within Drama, privileging the student as 
dramatist. 

 Chantelle Flint has over 20 years of experience teaching 
senior Drama and continues to challenge her students and 
promote the value of Drama and the Arts. Chantelle has 
worked as an advocate for the subject across the Gold Coast 
and in her role as Head of Drama at All Saints Anglican School. 
Chantelle has overseen the development and implementation 
of the General and AS curriculum and has held roles as an 
External Assessment marker, Confirmer and Endorser.

3.1
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MASTERCLASS

SESSIONS 3 & 4 
SATURDAY 7 MAY 

11:00am – 1:10pm

SENIOR #2

Demystifying Brecht
Presented by Lucas Stibbard

Brecht. So often we confuse it or make it too complex. Or turn it into a checklist. 
Let’s spend some time understanding what is going on underneath the large 
and often confusing jargon and demystify all the processes behind his work and 
that of teaching Epic Theatre. 

 Lucas Stibbard makes theatre and performance. He 
has been a director, performer, actor, writer, designer, 
dramaturg and most memorably the sound guy and tour 
manager for a Burlesque troupe. He has worked with and for 
Bell Shakespeare, MTC, QTC, La Boite, Backbone, Shake & Stir, 
debase and Windmill among others, and has toured nationally 
and overseas with works including Grug, Richard III and the 
work he co-wrote, co-devised and co-directed boy girl wall for 
which he was nominated for a Helpmann. Lucas has taught 
workshops and residencies across Australia for high schools 
as well as working for QUT for over a decade working with the 
undergraduates. These days he spends a large part of his year 
managing the Young People portfolio for a local council.

3.2 & 4.2
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 RECORDED SESSION

SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

MIDDLE

Shock and Roll 
Presented by Sam Foster and Hayden Jones, Shock Therapy Productions

This workshop will explore a range of different movement and physical theatre 
techniques that can be applied to performance. These techniques have 
become a signature of Shock Therapy’s style of theatre. Participants will unpack 
the various skills and explore the ways in which they can be integrated into a 
range of different performance contexts, from individual moments to group 
and chorus movement, characterisation, transitions and heightened stylised 
movement. The workshop will also explore key movement principles such as 
economy of movement, pace, shape, timing and complicitè.

 Sam Foster and Hayden Jones, Shock Therapy Productions 
is a Gold Coast based performing arts organisation established 
in 2015. Creating and delivering award-winning issue-based 
theatre in Arts, Events and Education programs. Annually 
delivering major festival commissions, touring up to 5 
productions, presenting at major festivals, with over 250 
mainstage and schools performances to 30,000 people per 
year. Our work has been programmed, and commissioned for; 
2018 Commonwealth Games, Sydney Festival, Splendour in the 
Grass, Bleach Festival, and internationally in Norway, Denmark 
and India. Sam and Hayden are storytellers, performers, 
directors and theatre makers, working across a range of 
artistic forms.

3.3
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SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

JUNIOR

The Actor’s Toolkit - How to Build Strong Primary-age Actors 
Presented by Alastair Tomkins

Learn how to build strong primary-age actors as they develop their Actor’s 
Toolkit. Based on a Year 3 Drama rotations model, this workshop will 
demonstrate how to scaffold improvisation games and techniques to transition 
young students from imaginative play into structured Drama performances. 
Participants will learn a range of simple techniques to build confidence and 
Drama skills in young primary-age actors. 

 Alastair Tomkins is a performing artist and Arts educator 
with a passion for improvised theatre, and has been the 
Performance Manager at Sheldon College since 2009. Alastair 
has performed in improvised shows over three decades in 
Australia as well as Japan and France. He has previously been 
an in-schools tutor for Theatresports Qld and is passionate 
about the benefits of improvising for Drama studies and for 
building creative capacity in young people. 

3.4
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SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

CURRICULUM #1

Devising Visual Theatre 
Presented by Helen Stephens, Dead Puppet Society

In this workshop we unfold the tools in the Dead Puppet Society Visual 
Theatre making kit and break down key theatrical conventions through play 
and practice. This workshop simulates the process we go through in making 
each new work and engages teachers in hands on activities, allowing for a full 
understanding of the terminology, techniques and practice used to create 
Visual Theatre performances in the classroom. 

A recorded session of Dead Puppet Society’s digital workshop, 
Construction and Manipulation, Online is available for viewing 
as part of the ELEVATE – Digital Program. 

See the following page for further information.

 Helen Stephens is the Head of Youth and Engagement at 
Dead Puppet Society where she leads the Education program 
and works as a performer, director, and facilitator of visual 
theatre and puppetry workshops. In this capacity she directed 
Metamorphoses by Mary Zimmerman (2020) and The Secret 
Garden by Kathryn Marquet (2019) for Queensland Theatre’s 
Young Artist Program, performed in Laser Beak Man (Dead 
Puppet Society, La Boite & Brisbane Festival), worked as the 
Puppet Coach for The Wider Earth (Dead Puppet Society & 
Queensland Theatre) and toured Last Tree in the City (Dead 
Puppet Society & Artslink QLD) throughout Queensland 
schools. Helen has travelled extensively across Australia and 
the Torres Strait crafting theatre experiences for young people 
and communities through her work directing, devising and 
facilitating puppetry performances. Helen is the lead facilitator 
on the DPS Academy program and through this project in 
2017 directed Frankenstein by Mary Shelly and in 2018 an 
adaptation of The Selfish Giant by Oscar Wilde.

3.5
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 RECORDED SESSION
Construction and Manipulation, Online 
Presented by Helen Stephens, Dead Puppet Society

 Dead Puppet Society is an Australian based production 
house and design company with international reach. We create 
deeply imaginative visual theatre, public art and sculpture, 
combining old school craftsmanship with cutting edge 
technology.

DIGITAL WORKSHOP

Dead Puppet Society (DPS) Digital Workshops have been designed to provide 
meaningful arts experiences for students and educators. In this unique 
program, participants are guided through a series of exercises using common 
household/classroom materials to gain skills in both design and performance 
that are fundamental to visual theatre practice.

MANIPULATION 
This workshop demystifies the incredibly versatile art form of puppetry and 
arms participants with the basic skills to create characters and devise visual 
stories. In a series of exercises focussing on fundamental manipulation skills 
participants will gain a grounding in DPS’ iconic puppetry work.

CONSTRUCTION
Using the DPS Prototyping Method, participants will learn the basics behind 
designing their own puppet character, and using readily available materials to 
exquisite effect, before working together to explore the principles of puppet 
manipulation to bring their character to life through a series of visual theatre 
devising exercises using text or image as stimulus.
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MASTERCLASS

SESSIONS 3 & 4
SATURDAY 7 MAY 

11:00am – 1:10pm

CURRICULUM #2

Rebel Theatre (Site-Specific, Immersive & Intimate) 
Presented by Nicole Reilly, Gina Tay Limpus and Lauren Story, Zen Zen Zo

This practical masterclass, aimed at both junior 
and senior (General and Applied) Drama teachers, 
explores the innovative world of Contemporary 
Performance through Site-specific, Intimate and 
Immersive Theatre styles. Zen Zen Zo introduced 
these styles to Queensland over 20 years ago, and 
continues to lead by example, creating performances 
that rebel against traditional theatre. This masterclass 
will include demonstrations by Zen Zen Zo, and show 
how Contemporary Performance underpins all styles 
and forms, challenging participants to stage work 
anywhere but their school auditorium or hall! 

Wear comfortable clothing for movement and bring 
a water bottle.

 Nicole Reilly, proudly a queer, Wiradjuri woman, is the Artistic Director of Zen Zen Zo Physical 
Theatre. She is a creative producer, director, performer and teaching-artist who graduated from the 
innovative practice-based Performing Arts Master’s Program at USC. Since 2012 she has produced 
over 40 works across metro, regional and remote Queensland including sold-out seasons for Zen 
Zen Zo, as well their 4 part award-winning docu-series “TheatreMakers”, a touring multicultural 
music conversation SONGS OF GAIA directed by Linsey Pollak, and programming Youth and 
Education for Horizon Festival on the Sunshine Coast. Currently she is on her journey home, 
remembering language and culture with her mob out on ngurumbang/Country through Charles 
Sturt University. 

 Gina Tay Limpus is a Matilda Award winning (Best Emerging Artist 2019 + Best Independent 
Production 2019) physical performer, director, theatre-maker and teaching artist. Gina is the 
Associate Director for Zen Zen Zo Physical Theatre, Artistic Director of NDRNCE and has been 
a core member of performance ensembles The SUI Ensemble, 30LD and The PHP Collective. A 
trained actor and physical performer, Gina’s practice is founded in an extensive exploration of the 
Suzuki Method of Actor Training, Butoh Dance-Theatre, Viewpoints, Lecoq, the Andante Method, 
Feldenkrais, aerial performance, contact improvisation and a body-first approach to performance 
and devising. 

 Lauren Story is a Queensland-based theatre maker, creative producer, and performer. Lauren 
started as a burlesque performer under the name ‘Fortuna Maxima’ in 2013 and began training with 
Zen Zen Zo Physical Theatre in 2016. She undertook a Master of Professional Practice: Performing 
Arts at the University of the Sunshine Coast, learning creative producing and industry skills. Since 
graduating in 2018, she has worked closely with Zen Zen Zo Physical Theatre as company producer 
and senior teaching artist, and NDRNCE as a performer and devisor. Lauren is interested in working 
with queer and fringe artists, in addition to furthering her movement vocabulary and producing 
skills across disciplines.
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SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

PEDAGOGY

Integrated Audio Visual Technology within Performing Art 
Presentations 
Presented by Margaret Robbins, Macrosphere

The aim of this presentation is to highlight backstage opportunities for 
students and introduce techniques that will enhance any presentation from 
the small Drama room space to the main auditorium. Through discussions 
and demonstrations on how to achieve simple special effects from audio 
visual technology, audio mixers, and lighting desks to create and impressive 
scenic support for the performance onstage to exploring Cinema theatre 
opportunites, electronic scene cloths changes and edge blending for larger 
cyclorama spaces. You will see draft budgets for technical performances and 
learn how to evaluate the equipment you already have at your school. There 
will also be discussions about the benefits of training a student stage crew and 
potential career paths and training available for students after school. 

 Margaret Robbins is a Project Consultant at Macrosphere 
with 40 years experience within the Entertainment industry 
equipment supply and installation. She works in design and 
construction of new performance art venues and retrofitting of 
older classroom Drama spaces.
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SESSION 3 
SATURDAY 7 MAY 

11:00am – 12:00pm

PEDAGOGY

Interactions, Innovations, Inspirations 
Presented by Dr Christiaan Willems, APAC

Interactions, Innovations, Inspirations will examine the processes and 
production of constructivist Learning and Teaching content and assessment 
in the case of a vision impaired Higher Education Song and Dance student. 
This workshop will include practical demonstration together with selected 
extracts from a mini video documentary.

 Dr Christiaan Willems’ role as Director of Higher Education 
at APAC, is to oversee the integration of academic and 
practical course content across three three Bachelor Degree 
disciplines of: Acting; Song & Dance; Screen Production.
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 RECORDED SESSION

SATURDAY 7 MAY 
12:10 – 1:10pm

SENIOR #1

Elevating the Directorial Vision: Contemporary Performance in the 
General Drama Syllabus
Presented by Dr Sharon Hogan and Carolyn King

Part presentation and part practical workshop, two colleagues will share their 
learning and celebrations in this fast-paced session. Participants will walk 
away with a swag of resources, exemplars and ideas to elevate the quality of 
the directorial vision – a key assessment task in the General Drama syllabus. 
Learning experiences linked to the conventions of contemporary performance 
will be practically explored. Teachers of Applied Drama may also find this 
workshop relevant to lift students’ devising skills in contemporary performance. 

 Dr Sharon Hogan is an experienced Drama practitioner 
having worked in the tertiary, secondary and corporate 
education sectors. Sharon is currently on leave from her 
substantive position at HoD Arts at James Nash State High 
School. Sharon is an active member of the Sunshine Coast 
Schools’ Drama Festival and GAP Productions, a new non-
for profit contemporary performance company offering 
employment and training for young people based in the north 
coast region. 

 Carolyn King is currently the HoD of the Arts (acting) at 
Morayfield State High School. She is an experienced senior 
Drama teacher, former master teacher, pedagogy and literacy 
coach. Carolyn is a confirmer and external marker for the 
QCAA General Drama Syllabus. 
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 RECORDED SESSION

SATURDAY 7 MAY 
12:10 – 1:10pm

MIDDLE

Elevate Collage Drama
Presented by Anna Telford

The senior syllabus is calling for students to be more creative and bring their 
own ideas in Internal Assessments 1 and 2. This Collage Drama is designed 
for Year 9/10 students to approach a theme in ways that ELEVATE their 
21st century skills, especially creative thinking for senior Drama. This workshop 
will look at Collage conventions and share the process with the delegates, 
coming up with themes, developing sources, writing scenes, putting the script 
together, allocating roles, rehearsing, performance. Delegates will leave with 
a unit and resources – including student journal, Scope and Sequence, wall 
notes/posters, and miscellaneous other resources. 

 Anna Telford is a specialist Drama teacher who worked in 
the regional areas of Mount Isa, the Burdekin and has recently 
settled in Maryborough. At different times in her teacher life, 
she has run afterschool drama groups, prepared students 
for Eisteddfods, school musicals, public performances of 
assessment, One Act play Festivals and worked closely with a 
variety of Artists in Residence. In 2019 Anna earned the Drama 
Qld ‘Drama Teacher of Excellence’ Award for the work she 
does helping other teachers with resources and advice.
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SATURDAY 7 MAY 
12:10 – 1:10pm

JUNIOR

The Drama of YouTube 
Presented by Tricia Clark-Fookes

Increasingly, students are voicing aspirations of social media stardom. At the 
same time, young people are the greatest consumers of content on platforms 
such as YouTube. This workshop explores a unit of work that taps into this 
interest and empowers students with critical skills and a critical lens through 
which to engage with platforms such as YouTube. 

 Dr Tricia Clark-Fookes has worked in the field of Arts 
education for over 25 years. She currently holds the position 
of lecturer in QUT Creative Industries, Education and Social 
Justice Faculty leading Arts curriculum delivery in the 
Initial Teacher Education courses. Her experiences include 
various leadership roles in the education sector, including 
the development and delivery of state-wide curriculum and 
training programs, and engagements with theatre companies 
and arts organisations as a teaching artist. 
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SATURDAY 7 MAY 
12:10 – 1:10pm

CURRICULUM #1 

Analyse This! 
Presented by Matthew Caffoe, Mashed Theatre

Script analysis, script analysis, script analysis! Let’s face it – most students find 
it boring. But – with a mixed style of paper & practical workshop presentation, 
we’re going to dive deep into a myriad of engaging script analysis techniques 
that will improve both your student’s comprehension of the task and your 
quality of life teaching it. Whether you’re a beginning teacher or experienced – 
we guarantee everyone will learn a few tricks from this. We’ll discuss, share, 
devise, get hands-on, all that good stuff; but listen …

At the core of all these tasks is the students’ ability to move from page to stage 
(whether physical or in the mind). As an actor/director/writer, Matthew Caffoe 
has his techniques to help both English and Drama students approach texts in 
unique ways, engage with source material while developing comprehension of 
core themes & character values, and boosting the interpretative, creative and 
critical thinking confidence along the way.

You’ll be able to take what you learn from this session and directly apply it to 
your practices in class, to each assessment piece, and to your school theatre 
productions.

So, that’s it. You should sign up.

 Matthew Caffoe has been working professionally in the 
theatre and film industry for 13 years, establishing a career 
abroad in Germany (Rotstrasse5 Theater, Berliner Ensemble), 
and here in Australia (QPAC, Harvest Rain TC, Shake & Stir, 
Mashed Theatre) with his most recent work writing, producing 
and starring in two Australian films in pre-production. He is 
the Artistic Director & Founder of Mashed Theatre and 
Mashed Films and Senior Producing Partner on a TBA’d 
film institute. Mashed Theatre, his brain child, is a company 
dedicated to providing opportunities to student and teacher 
alike, formulating creative pathways into the industry, and 
developing the craft of actors. Mashed Theatre has gone 
from strength to strength and in 2022 is delivering its biggest 
year yet.
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SESSION 4 
SATURDAY 7 MAY 

12:10 – 1:10pm

PEDAGOGY

Choose Your Friends Carefully
Presented by Madonna Stinson, Debb Wall and Adrianne Jones

ELEVATING our practice through collaboration. Throughout each 
of their careers as teaching artists, Madonna, Debb and Adrianne 
have valued and made a feature of collaborative partnerships. 
They believe that no one is an island and that ELEVATING our 
practice gains much from working with others. Ideas, pluses, 
pitfalls and processes will be shared with participants who will also 
be invited to question and share what made their collaborations 
work? Together we will explore the processes and principles of 
practice that have supported the development, management and 
sustainability of productive and positive collaborative relationships 
with teaching artists, organisations, and others.

 Madonna Stinson is Adjunct Associate Professor in the School of Education 
and Professional Studies, Griffith University. She has taught at all levels of 
education and continues to work in primary and secondary schools whenever 
she has the chance! She was a writer of the Queensland Arts curriculum for 
Prep – Year 10 (QSCC, 2002) and has been a Senior Drama panel chair, and 
advisor for the QCAA. Madonna’s research covers a broad range of fields 
including drama, language, curriculum, and creativity and creative pedagogies. 
She is a proud Life Member of Drama Queensland. 

 Debb Wall is a life member and past president of Drama Queensland. An 
experienced teacher of secondary Drama, Debb is currently HOD: The Arts, 
Digital Technologies and Languages, Capalaba State College in Redland 
City, SE Qld. She is co-author, with Madonna Stinson, of Dramactive 1 and 
Dramactive 2.

 Adrianne Jones is a teacher artist, and a Life Member of Drama 
Queensland. From 2007-2012 she was the teacher artist for the KITE Program 
at Queensland Performing Arts Centre (QPAC). In 2015 she was one of the 
Senior Project writers for The Arts team in the Queensland Curriculum to the 
Classroom (C2C) project for Education Queensland. In 2015, she completed 
her M.A. (Research) reporting on the long-term effects of arts education 
programs on low socio-economic communities. Between 2017 – 2018 she was 
the Project Manager for YConnect, a program delivering and researching arts 
education programs at Yeronga State High School in partnership with Griffith 
University. Adrianne is currently undertaking a PHD at Griffith University.
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SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

SENIOR #1

Elevate IA2 (and make it Epic) 
Presented by Charlene McMenamin

Designed for Senior Secondary Drama teachers, this workshop aims to 
ELEVATE teaching, learning and engagement with perhaps the most 
formidable task in the Senior Drama syllabus, IA2: Project – dramatic concept. 
The project is real-world-relevant in theory, but the objective of devising, 
rehearsing and enacting a dramatic concept can become mired in the 
difficulties of practical delivery. There are logistical challenges to each student 
capturing 10-12 images, and they often struggle to meaningfully articulate 
in 400 words a response that deconstructs and discriminatingly reveals 
interrelationships in dramatic action. To uplift the project, this workshop 
aims to balance classroom practicalities with making meaning. This includes 
approaching “My Concept” through stage pictures, Brecht’s gestus and 
drawing on students’ existing experience of shaping dramatic action for IA1. 
Practical exercises and ideas for classroom application will provide a way for 
students to pose stage moments with purpose. Examples and an opportunity 
for workshop participants to share ideas for approaching the 400 word analysis 
will also be covered, with the intention of using our collective best ideas to 
create a compilation of concepts that ELEVATE IA2 from a task we struggle 
through to a meaningful exploration of ideas for manipulating Epic Theatre 
conventions in dramatic action.

 Charlene McMenamin has had 20 years teaching in 
Queensland and overseas, where she has appreciated 
the powerful possibilities of Drama education to facilitate 
opportunities for students to think, innovate, be passionate, 
be themselves, and learn about the world. She has embraced 
special projects using the Arts as a way in to holistic and 
connected learning; her teaching continues to be driven by 
an intention to help students find meaning and connection 
in engaging with curriculum Drama too. Charlene also enjoys 
local and community arts, especially training and performing 
with Absolute Aerials on the Sunshine Coast.
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 RECORDED SESSION

SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

SENIOR #2

Greening Australian Gothic and the Theatre of the Absurd 
Presented by Stephen Carleton

Theatre scholars Carl Lavery and Clare Finburgh have suggested that the 
problem of climate change is an Absurd one, calling for a rethinking and a 
‘greening’ of the Theatre of the Absurd. According to their analysis, we are once 
again living in existential times, and need to re-read that movement through 
the eco-critical lens of the present. The sense of uncanniness – of weather, 
indeed of a planet and its behaviour – that surrounds us is at once deeply 
familiar, but behaving deeply strangely lends itself also to a Gothic reading of 
the emergent genre of climate fiction (or cli-fi). After all, we are living in a period 
where we are reaping what we have sown since we first started pumping carbon 
into our atmosphere. The return of the repressed is erupting into the present 
with violent force in the form of climate catastrophe. In this workshop, Stephen 
will demonstrate how recent Australian plays depicting the climate crisis – 
including his own diptych of The Turquoise Elephant and New Babylon – can be 
taught as examples of both Gothic Theatre and Theatre of the Absurd. This will 
assist teachers in refreshing their knowledge of Australian Gothic and Absurdist 
Theatre with some crazy new cli-fi plays that senior students will enjoy.

 Associate Professor Stephen Carleton is a Brisbane-based 
playwright and academic. His plays have been produced 
across Australia and won awards including the Griffin Theatre 
Award (2015) for The Turquoise Elephant, the Matilda Award 
for Best New Australian Play (2017) for Bastard Territory, 
and the Patrick White Playwrights’ Award (2005) and New 
Dramatists’ Award (2006) for Constance Drinkwater and the 
Final Days of Somerset. Those plays and others including 
musical Joh for PM (2017, with Paul Hodge), and The Narcissist 
(2007), have been shortlisted for a range of awards including 
the Patrick White Playwrights’ Award, the Queensland 
Premier’s Drama Award, Queensland Literary Awards (Drama), 
and two AWGIEs.
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SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

MIDDLE

Tell Your Story
Presented by Elaine Acworth, Adrianne Jones and 
Madonna Stinson

This presentation sees Elaine Acworth, My Father’s Wars’ writer and 
producer, unpack recorded excerpts from the production and discuss the 
development process of creating this moving production. My Father’s 
Wars is a story of war, identity and family, offering students access to 
many different perspectives. This piece fosters conversations about the 
importance of storytelling and allows opportunities for connecting the 
school community more strongly with family members’ histories, and local 
community groups (Immigrant groups, Mates for Mates). This interactive 
presentation will examine the benefits of this production to Drama students, 
including the benefits cross-curriculum and general student development: 
as well as addressing key dramatic concepts and questions in My Father’s 
Wars. It will also discuss the genesis and development of this project 
through different forms (research, ‘live read’ scripts, audio work, theatre 
production, digital capture, including some performance – live or filmed) – 
and the notion that creative work can have many lives that don’t necessarily 
happen at once. Teaching Artists, Adrianne Jones and Madonna Stinson, 
also speak to the work and the rich digital education package. While this is 
not a practical workshop, the presentation will be interactive.

 Elaine Acworth is a playwright, researcher, theatre producer, 
teacher and mentor. Most recently, Acworth has adapted, produced 
and filmed her AWGIE-nominated podcast series, My Father’s Wars, to 
offer high-quality filmed live theatre to schools that struggle to attend 
performances. She conceived and co-created with Flipside Circus the 
physical theatre/circus work, Dogs in the Schoolyard, “a visual poem”, 
exploring those intense first experiences of friendship and inclusion/
exclusion, through the lens of young dogs’ perceptions. (Cremorne 
Theatre, QPAC, May, 2021). She was the Q Anzac 100: Memories 
for a New Generation Digital Fellow (2018/19) at State Library of 
Queensland, writing the audio spy thriller, Put Out into the Deep.

 Madonna Stinson is Adjunct Associate Professor in the School 
of Education and Professional Studies, Griffith University. She has 
taught at all levels of education and continues to work in primary and 
secondary schools whenever she has the chance! She was a writer 
of the Queensland Arts curriculum for Prep – Year 10 (QSCC, 2002) 
and has been a Senior Drama panel chair, and advisor for the QCAA. 
Madonna’s research covers a broad range of fields including drama, 
language, curriculum, and creativity and creative pedagogies. She is a 
proud Life Member of Drama Queensland. 

 Adrianne Jones is a teacher artist, and a Life Member of Drama 
Queensland. From 2007-2012 she was the teacher artist for the KITE 
Program at Queensland Performing Arts Centre (QPAC). In 2015 she 
was one of the Senior Project writers for The Arts team in the Queensland 
Curriculum to the Classroom (C2C) project for Education Queensland. 
In 2015, she completed her M.A. (Research) reporting on the long-term 
effects of arts education programs on low socio-economic communities. 
Between 2017 – 2018 she was the Project Manager for YConnect, a 
program delivering and researching arts education programs at Yeronga 
State High School in partnership with Griffith University. Adrianne is 
currently undertaking a PHD at Griffith University.
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SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

JUNIOR

Out of this World 
Presented by Sophie Kenny

Explore the dizzying heights of unit planning through game play, 
characterisation, stage craft and ensemble building in Year 5/6. Participants 
will learn about the process of pulling a unit of work together to suit individual 
school settings. The workshop leader will model the process they have gone 
through to adapt and implement a unit of work at the 5/6 level. Exploring 
how to manipulate existing resources; how to merge concepts; to incorporate 
syllabus requirements; to tailor games to suit specific ages and skill building 
all in specific school contexts. Based on the Year 5 QCAA Spacetroopers 
(Queensland Government Department of education and Training and the 
Arts, 2008) and adapted to incorporate scripted performance skills. The unit 
Out of This World, starts in the land of fairy tales (where students learn vocal 
and physical characterisation and explore readers theatre) and leads into 
the world of space, where various improvisations assist to further develop 
characterisation; enhance stagecraft; refine ensemble building and exhibit 
safe classroom pedagogies. Participants will receive the unit of work and all 
resources, exemplars and will explore the most significant learning experiences.

 Sophie Kenny is a passionate Drama educator, with 
experience across diverse regions and school systems. 
Working in several schools in Central Queensland, she 
developed her skills as a teacher in Rockhampton and 
Gladstone before moving to Brisbane. She has now been at 
Villanova College since 2017. Sophie Kenny has always loved 
theatre and Drama being committed to performance from 
childhood.  After leaving school she completed a Bachelor of 
Creative Arts - Acting and pursued performance for several 
years. It wasn’t until her 30th year that she returned to 
university to complete her teaching degree and she has been 
a dedicated teacher ever since. Moving to Brisbane – and 
Villanova – expanded her teaching experiences through both 
the single-sexed boys setting, as well as into Primary education 
where her teaching include Drama in Years 5 and 6.
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SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

CURRICULUM #1 

Turn up the volume on Headphone Verbatim 
Presented by Natalie Lazaroo and Chris Hay

This workshop will introduce teachers to the techniques of Headphone 
Verbatim, a specific approach to Verbatim Theatre that recreates pre-recorded 
material onstage via the live, in-ear delivery of recordings to the performer. 
While much Headphone Verbatim in Australia has aimed to create realist 
effects, such as in works by Roslyn Oades like I’m Your Man, drawing on the 
more playful, theatrical approach pioneered by the American company the 
Nature Theatre of Oklahoma. Working with their own smartphones and 
headphones, participants will record and create short performance extracts 
during the workshop.

The techniques of Headphone Verbatim can be used across the senior Drama 
syllabus, and we will provide illustrations of how they can enhance study of 
linear and non-linear forms (Unit 1), and Theatre of the Absurd, Epic Theatre 
and Theatre of Social Comment (Unit 3). Understanding both the prototypical 
distancing effects promoted by the use of headphones and the anti-realist 
heightening and playful techniques promoted by the Nature Theatre of 
Oklahoma allows students to develop the skills in acting and performance, 
devising, and dramaturgy core to both units.

Participants need to bring their smart phones and headphones.

 Natalie Lazaroo is a Lecturer in the School of Education 
and Professional Studies at Griffith University, focusing on the 
areas of Drama and English curriculum. She previously taught 
high school in Singapore, where she received a teaching and 
learning grant from the Ministry of Education to develop and 
spearhead a drama-in-education program at her school. Her 
research work involves investigating how the arts can engage 
young people in cultural citizenship and public pedagogy, and 
she was recently awarded a Humanities Travelling Fellowship.

 Dr Chris Hay is Senior Lecturer in Theatre History and 
ARC DECRA Senior Research Fellow in the School of 
Communication and Arts at the University of Queensland. His 
current research examines subsidised cultural production for 
what it can tell us about national preoccupations and anxieties. 
His 2016 book Knowledge, Creativity & Failure thinks through 
the distinctive role of failure in Drama pedagogy, and his 
forthcoming co-authored book and accompanying podcast 
series examines contemporary Australian playwriting on the 
national mainstage.
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SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

CURRICULUM #2

Shifting Perspectives in Medea 
Presented by Tavia Seymour

This workshop illustrates how students can delve quickly and deeply into 
the very modern Greek Tragedy ‘Medea’ and engage richly with a variety of 
characters’ perspectives, using Contemporary Performance and Theatre of 
the Oppressed conventions. Workshop participants will be walked through 
the process of leading their Year 10-12 students in a multi-lesson extended 
improvisation, with opportunities to improvise in role at various moments, in 
order to experience a student perspective. This immersive experience, in which 
students continually shift role to gain insight into character perspective and 
motivation, is used as a text introduction but also provides powerful contextual 
material and practice for students to improvise in role for assessment. 
The workshop will be supported by written and digital material.

 Tavia Seymour is an experienced Drama teacher, EA Lead 
Marker, Confirmer and writer, who also coordinates the Arts 
at Grace Lutheran College - Caboolture Campus. She enjoys 
creating curriculum experiences that make room for every 
student to flourish.
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 RECORDED SESSION

SESSION 5 
SATURDAY 7 MAY 

2:10 – 3:10pm

PEDAGOGY

Elements of Drama 
Presented by Melissa Rowse and Rebecca Head

This practical workshop will elevate your knowledge and confidence in 
teaching the elements of drama so that your students have clarity around 
the foundation of our art form. Based upon the 14 elements listed in the 
General Drama Syllabus this workshop is also applicable for teachers of junior 
students. Participants will leave with a depth of understanding of the elements, 
definitions and practical activities for the classrooms. Like all Drama lessons this 
will be an engaging and kinesthetic learning experience. Come and be elevated 
by reaffirming and refreshing your knowledge about the elements of drama.

 Rebecca Head and Melissa Rowse are colleagues at Ferny 
Grove State High School where they teach year 7-12 Drama. 
With a combined teaching experience of 38 years, their desire 
to have fun in the classroom, while seeing their students be 
successful in their learning, is their underlying motivator for 
sharing their practice.  As participants of the QCAA Assessor 
processes they appreciate the importance of effectively 
teaching the elements of drama so that students can be 
successful.
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 RECORDED SESSION

SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

SENIOR #1

Evaluating New Ideas 
Presented by Steve Pirie, Queensland Theatre

In this workshop, theatremaker Steve Pirie will devise an original dramatic 
concept in front of you, armed with only the IA2 criteria, and an existing text – 
a live recording of David Burton’s Wisdom, commissioned by Queensland 
Theatre in 2020. 

Sharing his award-winning approach to storytelling, Steve will detail practical, 
accessible ways for teachers to guide their students through the assessment, 
how to generate new ideas into compelling narratives, and how to build 
a structure into the required storyboarded proof of concept. Steve will 
also take you through guided exercises on how your young artists can use 
their existing voices to express their artistry in a language and rigour that is 
compelling, original, authentic and responsive to their world around them. 
Teachers will leave the workshop feeling confident in their abilities to facilitate 
playbuilding in their classrooms and support their students in preparing for and 
undertaking IA2.

 Steve Pirie is a writer, theatre-maker and youth arts worker 
currently based in Meanjin / Brisbane.  A graduate of the 
University of Southern Queensland, he is also the co-Artistic 
Director of Mixtape Theatre Collective, an independent 
company based in Toowoomba, Queensland. His first play, 
Escape From the Breakup Forest, has since been published by 
Playlab following statewide seasons, and in 2014, Steve’s work 
3 O’Clock, Flagpole was selected for development as part of 
the Lab Rats initiative. In 2017, he was an independent artist 
with Queensland Theatre, has been a participant in Playlab’s 
Alpha Processing program and was a 2019 Artist in Residence 
with La Boite Theatre Company.

In 2020, Steve was shortlisted for the Queensland Premier’s 
Drama Award for his works Motive (co-written with Emily 
Burton), City Hearts Loves You and Return to the Dirt. 
Steve, with Return to the Dirt is the 2020-21 winner of the 
Queensland Premier’s Drama Award. Currently, Steve is also a 
sessional tutor at the Griffith Conservatorium and an Associate 
Artist with Queensland Theatre.
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MASTERCLASS

SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

SENIOR #2

Connecting to Country through 
Movement (Butoh and Suzuki 
Method) 
Presented by Nicole Reilly, Gina Tay Limpus and 
Lauren Story, Zen Zen Zo

Aimed at both junior and senior (General and Applied) Drama 
teachers, this highly practical workshop will share Nicole’s 
Wiradjuri Language and Culture, through Zen Zen Zo’s 
grounded movement practices, to reconnect us to Country. 
Drawing on practical exercises from Butoh Dance and the 
Suzuki Method of Actor Training, Nicole will integrate them with 
Wiradjuri knowledges, as participants walk together to create 
contemporary songlines and discover new (and ancient) ways of 
physical storytelling. 

Educators will leave with confidence underpinning First Nations 
knowledges and understandings in their classrooms, as well as 
practical exercises that can sit under all forms and styles studied. 

Please wear comfortable clothes for movement, bring a water 
bottle, socks and a notebook.

 Nicole Reilly, proudly a queer, Wiradjuri woman, is the Artistic Director of 
Zen Zen Zo Physical Theatre. She is a creative producer, director, performer and 
teaching-artist who graduated from the innovative practice-based Performing 
Arts Master’s Program at USC. Since 2012 she has produced over 40 works across 
metro, regional and remote Queensland including sold-out seasons for Zen Zen 
Zo, as well their 4 part award-winning docu-series “TheatreMakers”, a touring 
multicultural music conversation SONGS OF GAIA directed by Linsey Pollak, and 
programming Youth and Education for Horizon Festival on the Sunshine Coast. 
Currently she is on her journey home, remembering language and culture with her 
mob out on ngurumbang/Country through Charles Sturt University. 

 Gina Tay Limpus is a Matilda Award winning (Best Emerging Artist 2019 + Best 
Independent Production 2019) physical performer, director, theatre-maker and 
teaching artist. Gina is the Associate Director for Zen Zen Zo Physical Theatre, 
Artistic Director of NDRNCE and has been a core member of performance 
ensembles The SUI Ensemble, 30LD and The PHP Collective. A trained actor and 
physical performer, Gina’s practice is founded in an extensive exploration of the 
Suzuki Method of Actor Training, Butoh Dance-Theatre, Viewpoints, Lecoq, the 
Andante Method, Feldenkrais, aerial performance, contact improvisation and a 
body-first approach to performance and devising. 

 Lauren Story is a Queensland-based theatre maker, creative producer, and 
performer. Lauren started as a burlesque performer under the name ‘Fortuna 
Maxima’ in 2013 and began training with Zen Zen Zo Physical Theatre in 2016. She 
undertook a Master of Professional Practice: Performing Arts at the University 
of the Sunshine Coast, learning creative producing and industry skills. Since 
graduating in 2018, she has worked closely with Zen Zen Zo Physical Theatre as 
company producer and senior teaching artist, and NDRNCE as a performer and 
devisor. Lauren is interested in working with queer and fringe artists, in addition to 
furthering her movement vocabulary and producing skills across disciplines.
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SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

MIDDLE

Commedia dell’arte – Jumpstart and Energise!
Presented by Rosa Campagnaro and Mason Gasowski, Make a Scene

Make A Scene Artistic Director, Rosa Campagnaro and Teaching Artist, Mason 
Gasowski will jumpstart and energise your teaching practice with this practical 
introduction to comedy, masks and Commedia dell’Arte! This workshop has 
a Triple A rating – adaptable, appealing and ace! Great for all levels - get a 
taster, brush up on your skills or extend your practice! The aim is accessibility – 
elevating and evolving the style for a 21st century post-lockdown classroom – 
while maintaining the important foundations of the Italian theatrical tradition. 
Sample a minestrone of fresh fun exercises, playmaking techniques and 
slap-stick to boot! These seasoned Commedia practitioners will impart 
their knowledge and expertise – putting this style into context for Australian 
audiences, educators and students (i.e. with lots of references to the best TV 
show in the world - Brooklyn Nine-Nine!). Trust us, it’ll be the bee’s knees! 

 Rosa Campagnaro (Founder/Artistic Director) has been 
delivering her unique brand of theatre since 2004, through: 
Drama Victoria, La Mama and MTC. She has trained in Lecoq 
Technique, with Venezia InScena (Italy) and holds a B.Arts / 
B.Teaching (Deakin University). Rosa created several shows, 
including – Goldoni’s The Servant of Two Masters, and the 
adaptation of Collodi’s classic Pinocchio (VCE Playlists and 
published through Currency Press). Rosa’s teachers’ resource, 
Homemade Comedy, won the Drama Victoria Award for 
Excellence in Online/Digital Delivery of Drama. She served on 
the DV CoM (2017-2019) and continues to proudly advocate 
for theatre education.

 Mason Gasowski (Creative Producer / Actor) is an actor, 
theatre-maker, teaching artist and puppeteer and has an Arts/
Education Degree (Monash University). He has performed 
in Japan in The Wizarding World of Harry Potter (Universal 
Studios Osaka), and The Shape of Things and Peter and the 
Starcatcher (The Arusha Osaka). He toured Australia with The 
Wind in the Willows (The Australian Shakespeare Company), 
Messenger Dogs: Tales of WWI and The Rocky Horror Show; 
and Act A Lady (La Mama). Mason created and performed in 
Ungraceful: An Embarrassing Sketch Comedy. He has been a 
proud member of MEAA Equity since 2015. 
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 RECORDED SESSION

SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

JUNIOR

Creating a Drama Unit for the Primary Classroom 
Presented by Jenny Boyne

A practical workshop that will take participants through the process of 
creating a Drama unit for the primary classroom. The workshop will look 
at the conventions, sequence of lessons and assessment. This workshop is 
recommended for Primary Teachers and Primary Arts Specialists.

 Jenny Boyne has been teaching for eight years both in 
Brisbane and Central Queensland. She currently teaches Prep 
and enjoys the humour, enthusiasm, and curiosity of that age 
group. Drama is an integral part of her classroom with elements 
incorporated daily. Jenny runs the Drama Enhancement 
program at Algester State School. Prior to becoming a teacher 
Jenny worked for a variety of arts organisations including 
QPAC, Out of the Box Festival, Five Pound Fringe and 
Queensland Music Festival. 
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SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

CURRICULUM #1 

Lights, Camera, Action! 
Presented by Debb Wall and Mark Deere

This practical workshop will provide hands-on skills for teachers. The focus is 
on building teachers’ and their students’ skills in capturing and incorporating 
quality video on low budgets for Drama performances which incorporate 
mediatised performance in live drama or acting for camera units. 

Mark will provide the camera expertise, while Debb will contextualise across 
Year levels and Drama/Drama in Practice. We will share examples of our 
students’ work.

Participants will need to bring their iPads.

 Debb Wall is an experienced Drama educator, life 
member & past president of DQ. An experienced teacher of 
secondary Drama subjects, Debb is the HOD: The Arts, Digital 
Technologies & Languages at Capalaba State College, in 
Redland City, SE Qld.

 Mark Deere has 10 years of film industry experience and is 
a co-creative of production company Deere Me with Candice 
Deere. Mark teaches Film, Media, IT & Drama subjects at CSC. 
Together, with Debb, he teachers an ensemble of Year 11-12 
General Drama and Applied Drama in Practice students.
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MASTERCLASS

SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

CURRICULUM #2

‘Slow Boat’: Physicalising History 
Presented by Ian Lawson and Anna Yen, Playlab Theatre

Blending vaudeville, musical theatre, circus, Cantonese Opera and martial arts, 
‘Slow Boat’ by Anna Yen is inspired by the unexpected arrival in Australia of 
playwright Anna Yen’s father, along with 580 other Chinese men, during WWII.

This workshop focuses on Slow Boat, a Playlab Theatre production presented 
in partnership with Brisbane Festival in September, and is designed to unpack 
the conventions of Epic Theatre and Physical Theatre. Playwright Anna Yen 
and Director/Dramaturg Ian Lawson will present the masterclass and provide 
strategies and ideas on how teachers can manipulate the elements of drama to 
engage students in class.

Delegates attending the masterclass will also be led through a series of 
symbolic and stylised movement sequences from Slow Boat to explore how 
physical movement can be used to aid in storytelling and communicating 
meaning.

 Ian Lawson is a multi award-winning Queensland based 
Director and Dramaturg who has had a focus on new Australian 
work for over two decades. As Artistic Director/CEO of Playlab 
Theatre, Ian has transformed the organisation into a progressive 
new-writing theatre, developing and directing the critically 
acclaimed Blue Bones, The Dead Devils of Cockle Creek and 
Magpie. Ian was the Associate Director at La Boite (2002 – 2008) 
and has also worked for numerous other organisations including: 
Queensland Music Festival, Brisbane Festival, Queensland 
Theatre Company, PWA, University of Queensland, JUTE 
Theatre, Griffith University, Zen Zen Zo and Screen Queensland. 

 Anna Yen is a performer, writer, movement teacher and 
theatre maker. Anna’s play Slow Boat was a finalist in the 
Queensland Premiere’s Drama Award 2018. She teaches 
theatre-making, circus-physical-theatre, in communities, 
universities, companies, festivals and schools, including the 
Yeronga State High School – Y Connect Drama Project.  Anna 
is a certified Feldenkrais Practitioner, and teaches Awareness 
Through Movement at Griffith University Queensland 
Conservatorium of Music. Her award-winning play Chinese 
Take Away was produced by QPAC, and adapted into an SBS 
commissioned 52 minute film by Looking Glass Pictures. Anna 
toured Chinese Take Away’s film adaptation with performance 
excerpts, to Asia, Europe and USA. 
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SESSION 6 
SATURDAY 7 MAY 

3:20 – 4:50pm

PEDAGOGY

You in the Classroom 
Presented by Emma Churchland and Dan Gough

This practical workshop is designed to provide a connection between your 
own artistry and the relevance of working as a teacher-artist in your classroom. 
Through provocations to begin the process of devising in the classroom with 
your students, and spring boarding students into strong dramatic concepts, we 
want to provide not just context for the importance of teacher artistry in senior 
assessment but making connections and forming processes through junior 
secondary to encourage playful risk-taking, whilst maintaining a safe space. 
We will discuss how to develop audiences for the future – giving students the 
skillset to discuss work they see with an informed eye, developing passion and 
rigour in our subject. 

 Emma Churchland is a Brisbane-based dramaturg, Drama 
Teacher and Founder of IMRSE, a new immersive theatre 
company in Brisbane. Her teaching experience is broad, having 
taught and facilitated in schools across Australia, ranging 
from regional and remote communities to The King’s School 
in Sydney. Emma has worked closely with a slew of artists 
in Brisbane as a creative consultant to assist in guiding and 
structuring work toward success. 

 Daniel Gough is a director, performer, writer and producer. 
He has developed and presented work spanning various 
artistic organisations including Brisbane Powerhouse, 
Metro Arts, Anywhere Festival, Backbone Youth Arts, Brisbane 
Festival, Battersea Arts Center (London) and beyond. During 
his time as Artistic Director of The SUI Ensemble since 2014, 
Daniel has presented five original works, all of which were 
recognised with critical acclaim, particularly La Silhouette, 
winning Best Independent Production at the Matilda Awards 
in 2019. 
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 RECORDED SESSION

SESSION 7 
SATURDAY 7 MAY 

5:00 – 6:00pm

 Michelle Vendy is the Principal Education Officer (The 
Arts – Drama) at Queensland Curriculum and Assessment 
Authority. She is an educator with 25 years’ experience 
teaching secondary Drama in both Queensland and Victoria. 
Her curriculum leadership has been across primary and 
secondary contexts as a Head of Arts. In her current role, 
Michelle supports Drama teachers across Queensland with 
implementation of the QCAA General Drama, Alternative 
Sequence and Drama in Practice syllabuses. She leads the 
endorsement, confirmation and external assessment processes 
for Drama, working in partnership with QCAA assessors and 
Drama subject matter experts to support teachers in quality 
assessment practice.

 Ange Pratt is currently Learning Area Manager (The 
Arts) at QCAA, but has had a long history of involvement 
with QCAA. This has included Senior Education Officer and 
Principal Education Officer roles in the Quality Assurance 
team, and prior to this, she fulfilled roles such the Chair for 
the development of Dance Senior Syllabus (2010), and State 
and District Review Panel Chair roles. During her years as a 
university lecturer in Education, Ange’s focus was curriculum 
and assessment across various learning areas, including The 
Arts. Ange also has 16 years’ experience as a Dance teacher in 
secondary and primary contexts, with some English, Drama 
and History teaching in the mix.

QCAA Presentation – External Exam 
Presented by Michelle Vendy and Ange Pratt

External assessment is an important part of summative assessment processes 
in all QCAA General and General (Extension) subjects. This workshop will 
focus on building teacher understanding of the effective practices and 
practices to strengthen in preparing students to undertake the external 
assessment in Drama. In addition to informing teaching practice through 
reflecting on key points in the 2021 QCAA Drama subject report, the session 
will allow participants the opportunity to share their own external assessment 
teaching strategies. 

Ensuring that students are prepared to respond to the Drama external 
assessment will assist in building their confidence, their familiarity with relevant 
subject matter knowledge and the ability to write an extended response that 
allows them to demonstrate what they know and can do.

Key aspects of external assessment preparation covered in the presentation will 
include:

• making clear connections between unseen stimulus and the prescribed 
recorded live performance

• deconstructing dramatic action and using evaluative language

• analysing the interconnected ways that dramatic languages work together to 
create dramatic action and meaning

• building familiarity with the dramatic languages.
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FREQUENTLY ASKED QUESTIONS
HOW DO I REGISTER?

You can register and pay for the conference two ways.

1. Register Online via the DQ website and Pay by Credit Card

2.  Download a Registration Form from the DQ website and Pay by 
Cheque

For both options visit: www.dramaqueensland.org.au and choose: 
ELEVATE 2022: Drama Queensland State Conference

KEY DATES

• Registration Opens: MONDAY 14 FEBRUARY 2022

• Early Bird Rates Close: MONDAY 28 MARCH 2022

• Registration Closes: FRIDAY 15 APRIL 2022

WHAT IS INCLUDED WITH MY REGISTRATION FEE?

• Registration Fees includes: Conference Program including 
keynotes, workshops, presentations and panels; Conference 
satchel and materials, Trade Displays, Catering (Friday night 
registration drinks, Saturday morning tea and lunch)

• Individual and Concession (student/unemployed) rates are for all 
Drama Queensland Members 

REGISTRATION FEES –  
Friday 6 & Saturday 7 May 2022

MEMBERSHIP EARLY BIRD FULL RATE

INDIVIDUAL $220 $250

CONCESSION $100 $135

NON-MEMBER $270 $305

DIGITAL PROGRAM $200 (flat rate)

ARE REGIONAL FUNDING GRANTS AVAILABLE?

Regional Funding grants are available to Drama Queensland 
members. Please visit the DQ website for application details. 

DO YOU HAVE ANY ACCOMODATION 
RECOMMENDATIONS?

Special accommodation packages with discounted rates have been 
arranged for Drama Queensland Delegates. Please see the DQ 
website for more details

For more information email: conference@dramaqueensland.org.au 

REGISTRATION
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