DIGITAL PORTAL PROGRAM
VERSION 5 , APRIL 2021

www.dramaqueensland.org.au/pd/conference/

CONFERENCE VENUE PARTNERS

DIGITAL PORTAL REGISTRATION
We are pleased to be able to change over your In-Person registration to a Digital
Portal registration for our Drama Australia National Conference - 2020VISION
in 2021.
This will provide you access to the Livestream Program and the Digital Library of
Assets provided by our generous Presenters, from the 9 April, 2021.
You will be provided with a link and password via email closer to the event to
be able to access these digital resources, all of which will be available to access
throughout Term 2, 2021.
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LIVESTREAM PROGRAM @ A GLANCE
FRIDAY 9 APRIL
LIVESTREAM PROGRAM –
STREAM # 1
Session 1

9:00 – 10:00am

Acknowledgement of Country
Welcome from QUT
Bree Hadley

President’s Welcome and Address
Dana Holden and John Nicholas Saunders (30 mins)

Keynote Presentation #1 –
‘You Can’t Be What You Can’t See’ –
Representation, Diversity and being a Brown Kid in Toowoomba
Ari Palani, La Boite Theatre (30 mins)
10:00 – 10:30am
Session 2

10:30 – 11:30am

Session 3

11:40am – 12:40pm

MORNING TEA (30 mins)

LIVESTREAM PROGRAM –
STREAM # 2

Standing on the shoulders of Theatrical Giants: Contemporary Political Theatre

QCAA Workshop

Tricia Clark-Fookes. Featuring Grin and Tonic’s Kellie Lazarus and Jason Klarwein
(60 mins)

Michelle Vendy and Ange Pratt
(60 mins)

Keynote Presentation #2 –
Has Not Yet Mastered Headstands and Other Accidents in Learning

In Conversation: Meet and Greet our Living Archives

Professor Sandra Gattenhof, QUT (30 mins)

Facilitated by John O’Toole and featuring Adrianne Jones,
Madonna Stinson and Debb Wall (60 mins)

Keynote Presentation #3 –
Dramatic Interventions: The impact of drama‑rich pedagogy in primary literacy
classrooms
John Nicholas Saunders, Drama Australia President, Sydney Theatre Company and
Ambrose Treacy College (30 mins)
12:40 – 1:20pm
Session 4

1:20 – 2:50pm

Session 5

3:00 – 4:30pm

Session 6

4:40 – 4:50pm

LUNCH (40 mins)
Keynote Presentation #4 – Fusion 2019: An aesthetic and social experiment
Engaging Young People with Contemporary Performance Making

Acting for Resilience: Using Drama and Theatre to Build
Resilience in Adolescents

Alison Easton and Sharon Hogan (90 mins)

Cindy Sykes and Bruce Burton (90 mins)

Devising Performance with First Nations Content and Producing Contemporary
Indigenous Theatre in School Settings

Brecht: But It’s Easy
Mashed Theatre’s Matthew Caffoe (90 mins)

Andrew Byrne, Danielle Hradsky and Jane Carter (90 mins)

Close of Conference
Dana Holden and John Nicholas Saunders (10 Mins)

Conference
Partners:

LIBRARY OF DIGITAL ASSETS @ A GLANCE
Tried and tested techniques for written external
assessment

FAQS: Transforming Shakespeare with shake & stir
shake & stir theatre co

Hannah Brown

On Demand Plus – A complete package of
multi‑week units on areas of the primary curriculum,
taught through drama and literacy strategies

Bringing stories to life through games, elements of
drama and dramatic conventions
Joan Cassidy and Jenny Boyne

ATYP – Jacqui Cowell

Directing a scene – tools for spatial awareness,
action and character

Recreating the Fairytale: Theatrical drama in the
primary school

Andrea Moor, QMF

Elizabeth Chamberlain and Belinda Eracleous

A Brief Guide to Queer Drama Texts

A step by step approach to monologues

Queensland Ballet LearningHUB

Bradley Chapman

Jackson McGovern for Queensland Theatre

Queensland Ballet

Stand up for Literature: Dramatic Approaches in the
Secondary Classroom

Whole School Arts

Schools engagement programs designed for
secondary students to maximise their creative
university experience

Carolyn Stuart and Grace Davidson

John O’Toole and Julie Dunn

QUT

The Well – a process drama
Highlights and reflections from a year 7/8 classroom

Professional Development Workshop: Video
Documentation Creation Best Practice

Juliet Cottrell and Faye Taylor

Tony Kishawi

Drama Teacher Education – a long view perspective

Acting for Resilience Program/Teaching Plan

Robin Pascoe

Cindy Sykes and Bruce Burton

Extended Play (Improvisation) resource

Funny Business: Teaching Improvisation and
Comedy to Primary Age Performers

Devising Performance with First Nations Content
and Producing Contemporary Indigenous Theatre in
School Settings – Accompanying Resources
Andrew Byrne, Danielle Hradsky and Jane Carter

Group‑devising in immersive spaces
Katy Walsh

Alastair Tomkins

Acting Green Guidelines – Teaching Sustainability
and Sustainable Drama Practice

Drama warm up activities linked to general
capabilities in the Australian curriculum

QUT Professional development for teachers and
educators

Australian Curriculum: The Arts – Drama, in review

Dr Linda Lorenza

QUT Education

Helen Champion

Rethinking Drama Curriculum ‑ Documentation

A Breakdown: Writing a Scene in 20 minutes

Sylvia Morris

Matt Caffoe, Mashed Theatre

Tavia Seymour

Drama Australia

Conference
Partners:

LIVESTREAM
SESSION
INFORMATION
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Livestream Session 1 – Stream #1

Friday 9 April, 10:00 – 10:30am

Keynote Presentation #1

‘You Can’t Be What You Can’t See’ –
Representation, Diversity and being a
Brown Kid in Toowoomba
Presented by Ari Palani, La Boite Theatre
As the son of migrants and refugees displaced by war and politics, growing
up confusingly multilingual, tremendously brown, fabulously queer and kinda
regional... it wasn’t always smooth sailing. Contemporary identity and its
representation are a complex system of hybridity, resistance and insistence and
our drama classrooms, rehearsal rooms and mainstages are some of the most
important platforms in this conversation. Making and taking space involves all of
us and the emergent aspects of decentralisation, digital access and diversity are
landmarks along this journey from Being to Seeing.
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Ari Palani is a passionate
director, producer, community
engagement specialist and theatre
maker, who has recently relocated
from regional Queensland to
Brisbane. He has worked across
many communities in Australia
facilitating creative outcomes
that advocate for youth voice,
accessibility, and social cohesion.
Ari is internationally focused on building cultural economies,
humanitarian responses and increasing the discussion
around displaced communities. He has worked extensively
in South Korea and Malaysia developing innovative
programs highlighting the interconnectedness of the Arts
in contemporary STEM education and translating these into
hybrid models of cultural engagement in the vast Australian
landscape. For the past 7 years he had been the Director of
Youth Arts at the Empire Theatre in Toowoomba, and has
directed outcomes for Queensland Theatre, La Boite Theatre
Company, QUT, USQ and in 2018 was the Finalist for the
Queensland Multicultural Outstanding Individual Achiever
Award. Ari is currently in his final year as part of the acclaimed
Masters of Fine Arts in Cultural Leadership at NIDA and is
now the Youth and Education Producer at La Boite Theatre
Company. It is his desire to build the capacity of industries,
facilitate cohesion and promote the joy of collaborative
practice.
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Livestream Session 2 – Stream #1

Friday 9 April, 10:30 – 11:30am

Standing on the shoulders of Theatrical Giants:
Contemporary Political Theatre
Presented by Tricia Clark-Fookes
Featuring Grin & Tonic’s Kellie Lazarus and Jason Klarwein
We all know the work of Brecht, but how has political theatre evolved and why
is it relevant to young people? This session will examine Contemporary Political
Theatre’s inheritances and emerging practices.
Join us as we interrogate Contemporary Political Theatre through the lens of
both teaching-artists and theatre makers.

Tricia Clark-Fookes is a lecturer in Arts curriculum at
Queensland University of Technology. She has a particular
interest in Drama education and has worked as a Secondary
teacher, head of department, curriculum writer and teaching
artist for over 22 years. Tricia is a passionate advocate for
Drama education, drawing on her experiences across
education sectors and work in industry.
Kellie Lazarus is the General Manager of Grin & Tonic
Theatre Troupe. Her career in the performing arts is diverse
and includes performing leading roles with Queensland
Theatre, working as a teaching-artist with Grin&Tonic and
Bell Shakespeare Company, and primary arts specialist with
Education Queensland.
Jason Klarwein is the Artistic Director of Grin & Tonic
Theatre Troupe. He is an award winning actor, playwright and
director whose credits include companies such as Sydney
Theatre Company, Bell Shakespeare Company, Queensland
Theatre Company, Belvoir, Malthouse, LaBoite and Black
Swan. His work has been seen internationally, including in
New York, London and Los Angeles.
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Livestream Session 2 – Stream #2

Friday 9 April, 10:30 – 11:30am

QCAA Workshop
Presented by Michelle Vendy and Ange Pratt
The QCAA will be running a session that provides teachers with the most
up to date information about the new senior syllabus with subject-specific
information for teachers relating to Drama. The session will address frequently
asked questions and ensure that all teachers are prepared to support students
to graduate with an ATAR result.
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The Queensland Curriculum and Assessment Authority
(QCAA) is a statutory body of the Queensland Government
and plays a critical role in the design and delivery of education
in Queensland. The QCAA provides a range of educational
services to Queensland schools and the community and
develops and revises syllabuses and guidelines for the
Kindergarten Year to Year 12. They also provide resources and
services to help teachers develop curriculum, teaching and
learning programs.
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Livestream Session 3 – Stream #1

Friday 9 April, 11:40am – 12:10pm

Keynote Presentation #2

Has Not Yet Mastered Headstands and
Other Accidents in Learning
Presented by Professor Sandra Gattenhof, QUT
Language is powerful. How we choose to describe what we do, who
we engage with, and how we undertake our practice defines both
the scope and scale of what we do and what we can achieve. As we
look to define our vision around arts engagement in a new decade it
is timely to reflect on the language we have used to date to articulate
arts and cultural engagement with children, young people and their
communities, and examine its continued serviceability. At such a
time of change we may need to look to alternative frames such as
social impact, creative placemaking and storymaking to speak more
forcefully about the value of arts encounters to governments, funding
bodies and ourselves.
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Sandra Gattenhof is the
Director of Research Training in
the Faculty of Creative Industries,
Education and Social Justice
(CIESJ) at Queensland University
of Technology. She has previously
been Discipline Leader Dance,
Drama, Music. Over the past
ten years Sandra has led major
arts impact and evaluation
consultancies for Australian
cultural organisations. She is Chief
Investigator for Australian Research Council Linkage Project
The Role of the Creative Arts in Regional Australia: a social
impact model (2019-2022), Social Impact Research and
Evaluation Strategy for the Puuya Foundation in Lockhart
River (2021‑2023), and Valuing the Arts Australia and New
Zealand (2020). A life-long arts educator, Sandra is recognised
as a leader in arts and creative learning and has published high
profile outputs in the fields of arts and cultural evaluation,
arts education, and contemporary performance. She is the
co-leader Creative Placemaking for Social Impact QUT
Research Group. Sandra is an observer on National Advocates
for Arts Education having previously been Drama Australia’s
representative for ten years. In 2012 Sandra was awarded
Drama Queensland Life Membership. Sandra is a Senior Fellow
of the Higher Education Academy.
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Livestream Session 3 – Stream #1

Friday 9 April, 12:10 – 12:40pm

Keynote Presentation #3

Dramatic Interventions:
The impact of drama-rich pedagogy in
primary literacy classrooms
Presented by Dr John Nicholas Saunders,
Drama Australia President and Ambrose Treacy College
Saunders will report on his recently completed PhD research investigating
the impact of using drama-rich pedagogy with quality children’s literature in
primary English and literacy classrooms through the School Drama program
(developed by Sydney Theatre Company in partnership with The University
of Sydney). The keynote will briefly summarise existing research in the
field, before discussing three case studies at three different schools. The
presentation will provide practical strategies for educators who are keen to use
drama‑rich pedagogy in their own classrooms, as well as sharing evidence of the
transformative impact that this approach can have on student learning across
a range of outcomes including literacy (inferential comprehension), student
confidence, collaboration, creativity and imagination, and engagement.
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Dr John Nicholas Saunders
is the Head of Drama at Ambrose
Treacy College in Brisbane. John
currently holds positions as:
President of Drama Australia and
Chair of the National Advocates
for Arts Education. Prior to
joining Ambrose Treacy, John
was the Director of Education &
Community Partnerships at Sydney
Theatre Company (STC). John
is an Honorary Associate of the
Sydney Theatre Company and The University of Sydney where
he remains involved in the School Drama program. He is also
a sessional academic at Griffith University where he teaches
drama curriculum units.
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Livestream Session 3 – Stream #2

Friday 9 April, 11:40am – 12:40pm

In Conversation: Meet and Greet our Living Archives
Facilitated by John O’Toole and featuring Adrianne Jones, Madonna Stinson and Debb Wall
Join founding member of Drama
Australia and Drama Queensland,
John O’Toole in conversation with
some of Queensland’s legends
and life members, not just to
recall old times, but bringing
in the audience to explore
pertinent questions that tap into
their experience and wisdom –
e.g. about how and why Drama
developed in this way in Australia,
about the role and changing
nature of schools, syllabuses and
teaching, and the ongoing issues,
problems and gaps too.

John O’Toole has taught Drama to all ages, on
all continents. Lead writer for Arts and Drama in the
Australian Curriculum, he has written many standard
research and school text‑books. A founder-member
of Drama Queensland, Drama Australia and IDEA, he
received the Order of Australia for drama in 2014.
Adrianne Jones is a teacher artist who has worked in
many contexts and institutions at a variety of levels. From
2007-2012 she was the teacher artist for the KITE Arts
Education Program @QPAC. She has been a consultant,
curriculum designer, chair, and board /committee
member for the arts, education and health sectors. In
2015 she was one of the Senior Project writers for The
Arts team in C2C creating and devising drama resources
and programs for the national curriculum. She completed
her Masters of Arts (Research) which investigated the
long‑term effects of arts education programs on low
socio‑economic communities. In 2017 – 2018 she was the
YConnect Manager, a program delivering and researching
arts education programs at Yeronga State High School in
partnership with Griffith University Drama Department.
Adrianne is a PHD candidate at Griffith University and
Performing Arts HOD at Yeronga SHS.
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Madonna Stinson is a widely recognised and highly
respected Drama education leader with a national and
international program of research and scholarship. Her
work focuses on innovative approaches to teaching
and learning, and emerges from years of experience
as a Primary, Secondary, and Tertiary educator. During
her research career she has been awarded over $3.3M
in funding, for individual and collaborative projects.
Publications include 4 books, over 40 scholarly book
chapters and refereed journal articles, and other
significant professional publications in language learning,
and creative approaches to research, curriculum and
pedagogy. Madonna is a proud life member of Drama
Queensland.
Debb Wall is a Life Member of Drama Queensland, an
experienced teacher of secondary Drama and the Head of
Department: Arts & Languages at Capalaba State College,
in the Redlands, south-east of Brisbane.
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Livestream Session 4 – Stream #1

Friday 9 April, 1:20 – 2:50pm

Keynote Presentation #4

Fusion 2019:
An aesthetic and social experiment
Presented by Alison Easton, St Patrick’s College Gympie and
Sharon Hogan, James Nash SHS
What happens when the following elements of a performance experiment
are combined: three rival secondary schools in one small town; three crazy
drama teachers; 28 students; a council with a vision to strengthen community
connections. Add one 1970’s Civic Centre, imagine large proscenium arch
theatre with lousy acoustics, rarely frequented by young people. Lastly, add
a crucial binding agent: one artist – director and playwright. This keynote will
explore the results of combining these elements in this ambitious aesthetic
and social experiment.
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Alison Easton is a Drama
teacher as St Patrick’s College
Gympie. She has taught in both the
state and Catholic sectors, in both
regional and rural settings. Alison
has a passion for empowering
teenagers through the arts, as well
as working with disadvantaged and
at-risk youth.

Dr Sharon Hogan is the Head
of the Arts at James Nash State
High School in Gympie. She has
worked in teacher education,
project management and
organisational leadership. Sharon
is passionate about supporting her
colleagues in their professional
teaching practice and providing
young people with opportunities
to have their voice heard.
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Livestream Session 4 – Stream #2

Acting for Resilience: Using Drama
and Theatre to Build Resilience
in Adolescents
Presented by Cindy Sykes and Bruce Burton
This practical workshop is the story of a shared journey of discovery that began
as a research project on Drama and Resilience and revealed the power to effect
change of major drama and theatre forms that are central to Drama curriculum
throughout Australia. In the process there emerged an effective program for
enhancing resilience in young people and for developing fundamental drama
expertise. Cindy and Bruce will be delivering a research presentation tied in
with practical workshop activities, which the delegates will participate in. In the
presentation, research findings will be shared: Process Drama allowed students
to learn about and understand resilience through drama; Enhanced Forum
Theatre allowed them to become experts on resilience by teaching others
about it, thereby also stimulating resilience in themselves; and finally, Verbatim
Theatre provided students with real stories of resilience where the nature
of theatre allowed them to identify with resilient role-models and express
resilience on stage. The workshop activities will be derived from Process Drama,
Forum Theatre and Verbatim Theatre, involving games, group devising, sharing,
and discussions. Both beginning and experienced teachers of Junior and Senior
secondary will find value in this workshop.
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Friday 9 April, 1:20 – 2:50pm

Cindy Sykes Master of Applied Theatre Studies –
University of New England, Bachelor in Education (Drama and
English) - Griffith University. Cindy is the Head of Drama at
Northpine Christian College, who single-handedly set up the
Drama department in 2013. Throughout her time at the school,
she has directed six theatre productions, including Voices in
the Crowd, a devised Verbatim production she developed
as part of her Master of Applied Theatre Studies degree. Her
dissertation explored how a combination of Process Drama,
Enhanced Forum Theatre and Verbatim Theatre performance
can be utilised to assist adolescents in becoming more resilient.
Cindy is an advocate for theatre that makes a difference –
theatre that gives voice to the voiceless and incites change.
Professor Emeritus Bruce Burton Dip Education,
Bachelor of Arts, Master of Arts, Doctor of Philosophy, Chair
in Applied Theatre. Bruce Burton is a leading educator in the
fields of Drama Education and Applied Theatre. He taught in
schools in Australia, the UK and the USA and at 6 Australian
Universities, and was the Headmaster of one of England’s
leading Theatre Schools. He is the author of ten books in the
fields of Drama Education and Applied Theatre, including
Living Drama 5th Edition. He was a Chief Investigator on six
Australian Research Linkage Grants in Drama and Applied
Theatre, including major international projects investigating
conflict management and bullying in schools.
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Livestream Session 5 – Stream #1

Devising Performance with
First Nations Content and Producing
Contemporary Indigenous Theatre in
School Settings: Advice for Teachers
Presented by Andrew Byrne, Danielle Hradsky and
Jane Carter
In 2021 it is becoming more relevant to consider Aboriginal and Torres
Strait Islander perspectives in the classroom - this is a particular challenge
for the Drama/Theatre teacher. Devising Performance with First Nations
Content in School Settings and producing Contemporary Indigenous
Theatre is the result of five years hard work and collaboration between
Ilbijerri Theatre Company, practicing First Nations performing artists,
Drama Victoria, Monash University and practicing Drama teachers. It has
been trialled during the 2019 Drama Victoria Theatre Festival, and has
been explored in the classroom with teachers and students. This session
will provide a practical, hands-on introduction and how it can be used
in schools.

Friday 9 April, 3:00 – 4:30pm
Andrew Byrne is the Drama Faculty & Production Coordinator
at Braybrook College. Andrew has been on the Committee of
Management of Drama Victoria for five years in multiple roles
including currently being the conference co-convener. He has also
worked for the VCAA in multiple roles. He is currently undertaking
a Masters of Education (Research) with the Melbourne Graduate
School of Education (MGSE) with a focus on how students and
teachers can meaningfully produce Contemporary Indigenous
Theatre in the VCE Theatre Studies Classroom.
Danielle Hradsky is an experienced drama teacher and
researcher, currently completing her PhD at Monash University.
Danielle is exploring ways to engage teachers with the complexities
of teaching for reconciliation. Her areas of interest include
embodied and transformative learning, critical Whiteness studies,
and decolonising teacher education. She is one of the co-authors of
Teaching First Nations content and concepts: Advice for teachers
in Victorian schools. Danielle lives on the unceded lands of the
Bunurong people of the Kulin Nation, and would like to pay her
respects to their Elders, past, present, and future.
Jane Carter has over 20 years experience as a Drama teacher
and educator. Jane is currently Head of Arts at Mount Waverley
Secondary College, she has also worked in various roles for VCAA
in curriculum development. Jane enjoys promoting Drama though
her work with Drama Victoria as a committee member. Jane’s areas
of interest are Australian history and identity. She is a contributor to
Teaching First Nations content and concepts: Advice for teachers
in Victorian schools. Jane’s passion is promoting Indigenous
Content and Concepts in her classroom. Her VCE drama class
performed their original ensemble piece Advance Australia Fair at
several Drama Conferences over 2018/19. She hopes to continue
the development of this practice in her 2021 Drama classes
through an exploration of local histories called Marvelous
Melbourne.
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Livestream Session 5 – Stream #2

Friday 9 April, 3:00 – 4:30pm

Brecht: But It’s Easy!
Presented by Matthew Caffoe, Mashed Theatre Inc.
Ever try to teach Epic Theatre to students and see their blank faces as you
describe “verfrumdungseffekt” to them and think to yourself, “I should’ve
called in sick”? Heck, have you ever tried directing in the style of Epic Theatre
and realised that it doesn’t work? When we talk about Epic Theatre, even
variations of it in the broader ‘Theatre of Social Comment’, it’s often met with a
“huh? Mashed Theatre Inc. will take you through a masterclass both practical
and theoretical that will get you feeling pumped about that Theatre of Social
Comment Unit. We’ll explore acting techniques, variations on the style, how to
write and think in the political, and present to you general theatre hacks that
will be useful in the classroom, theatre, and in the streets (but, probably not the
last one), all the while debunking common misconceptions about Epic Theatre
and our disheveled playwright, Brecht. Wear comfortable clothing for physical
activity and bring a phone or tablet.
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Matthew Caffoe is the Artistic Director & Founder
of Mashed Theatre Inc. and has been working as an actor
and practitioner in Theatre in Education for 8 years. As a
professional actor Matthew has worked in Australia (Harvest
Rain TC, Shake & Stir, QPAC) and Germany (Berliner
Ensemble, Rotstrasse5 Theater) in the theatre industry, and
has worked in voice-over (DisneyKids, LiquidAnimations) for
5 years. As a writer Matthew has written 6 shows, performed
nationally with Mashed Theatre Inc. and has written and
developed a number of video essays and sketches for Mashed
Theatre’s youtube channel.

PAGE 15

LIBRARY OF
DIGITAL ASSETS
PAGE 16

LIBRARY OF DIGITAL ASSETS

SECONDARY

Tried and tested techniques for written external assessment
Hannah Brown
This booklet and accompanying Powerpoint screen recording will focus on
how teachers can track student data and use data, feedback and intervention
techniques to focus not only on student results and attainment, but on
individual learning and progress. The workshop will look at tried and tested
techniques for helping students in written examination papers. Participants will
leave with a range of resources and pedagogical practices to take into their own
schools and classrooms.

PRINTABLE
DOCUMENT

POWERPOINT
SCREEN RECORDING
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Hannah Brown is currently the Head of Drama at Sacred
Heart High School in Hammersmith London. Prior to this,
she was Head of Drama at Kincoppal Rose Bay Sydney and
Stuartholme in Brisbane. She was also the Education Officer at
Sydney Theatre Company from 2014-2016. Hannah also works
as a freelance Theatre Education consultant, having most
recently worked on The Wider Earth for the Dead Puppet’s
Society at the Natural History Museum in London. Hannah’s
experience of external written and practical assessment in both
NSW and the UK has led her to have a specific interest in using
student data to increase student progress and attainment.
Over the past five years in the UK, Hannah has risen the Sacred
Heart Drama department to have the best results in the school,
well above the national average.
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LIBRARY OF DIGITAL ASSETS

SECONDARY

On Demand Plus – Indigenous Connections
ATYP – Jacqui Cowell
This digital presentation will walk you though a new digital education program,
On Demand Plus. On Demand Plus is a new and innovative digital resource for
primary teachers developed by ATYP (Australian Theatre for Young People) and
Professor Emerita Robyn Ewing AM. The platform launches Australia-wide in
May this year.
On Demand Plus is a complete package of multi week-units taught through
drama and literacy strategies. The first three units available for primary teachers
focus on areas of the history curriculum including Indigenous Connections
(Year 3-4), Waves of Migration (Year 5-6) and The Past and the Present
(F-2). All units are taught through literacy and drama, giving teachers skill
and confidence with teaching drama and literacy strategies in the primary
classroom.
In this presentation ATYP’s Head of Learning, Jacqui Cowell and ATYP Teaching
Artist Abbie-Lee Lewis, talk through the development and content of the
Indigenous Connections unit. The unit gives primary teachers the tools to teach
concepts of aboriginal culture, language and community.
We’ll show three of the instructional videos and discuss how teachers might
use the videos in the classroom. There will also be a demonstration of one of the
strategies in the Indigenous Connection unit.
VIDEO SERIES
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SECONDARY

Directing a scene – tools for spatial awareness, action and character
Andrea Moor, QMF
This workshop will give you some simple tools to use when directing a scene.
We will use active analysis as well as a traditional action/objective analysis. We
will explore the space using a very simple viewpoints exercise and I will offer a
few tips and tricks for shaping physical characterization using Laban and animal
work. The workshop will be supported with written documentation.

VIDEO
PRESENTATION

PRINTABLE
DOCUMENT
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Andrea Moor is the coordinator for actor training at QUT
(Queensland University of Technology), a board member of
Queensland Theatre and an active actor and director. Andrea’s
acting credits in theatre are extensive and include working
with Sydney Theatre Company, Queensland Theatre, Griffin
Theatre Company, Belvoir, NIDA company, The Ensemble,
Marian St, Playbox, Melbourne Theatre Company and La Boite.
Andrea holds a doctorate in Creative Industries (QUT), is a
NIDA acting graduate and has studied at East 15 in London and
with The Atlantic Theatre Co in New York. Andrea is a Churchill
Fellow and HEA fellow.
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LIBRARY OF DIGITAL ASSETS

PERSPECTIVES

A Brief Guide to Queer Drama Texts
Bradley Chapman
This printable guide is for any teacher who wants to make greater use of queer
texts in the Drama classroom but is unsure where to begin. Here I will list
some of the most effective texts that involve people who belong to an array of
gender, sexual and romantic minorities (GSRM), whether as characters or as
text creators.
For each play contained within, you will find a brief synopsis, some notes about
classroom use (including appropriate year levels and content warnings), and the
dramatic forms and styles of each to help align your text to state and national
curriculums.
This guide is suitable for beginning and experienced teachers alike who want to
diversify the texts to which their Drama students are exposed.

PRINTABLE
DOCUMENT

Bradley Chapman is a national expert on gender,
masculinity and sexuality in education. He holds a Master of
Education (Leadership), with theatre and boys’ education the
focus of his work. His research examines the development of
boys and the impact that cultural and social constructs of
masculinity have on male adolescence, and the impact of
theatre and the arts in the lives of young men. As a highly
regarded teacher and theatre-maker, Bradley has presented
his work across the country for organisations such as
Drama Victoria, Drama Queensland, and, most recently the
2019 National Boys’ Education Conference at The King’s
School in Sydney.

SECONDARY
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SECONDARY

Stand up for Literature:
Dramatic Approaches in the Secondary Classroom
John O’Toole and Julie Dunn
Stand up for Literature: Dramatic Approaches in the Secondary Classroom
is a 30-minute video lecture/demonstration by the author/presenters John
and Julie, introducing viewers to the main ideas, the structure and some of
the dramatic techniques we use in our new book of the same name. Where
the live workshop takes the participants bodily through some of the examples
of dramatic activity, the video uses narration, slides, pictures and an interview
with a live student to introduce teachers to the book’s theme of animating
texts through drama - exploring, teaching and reflecting on any piece of
literature. The video explains how the students can bring any literary texts to
life in the classroom. Our examples of practice encompass:
• Prose, including young adult novels, myths and legends, and adult fiction

John O’Toole has taught Drama to all ages, on all
continents. Lead writer for Arts and Drama in the Australian
Curriculum, he has written many standard research and school
text-books. A founder-member of Drama Queensland, Drama
Australia and IDEA, he received the Order of Australia for
Drama in 2014.
Julie Dunn is Professor of Drama Education at Griffith
University, whose research explores the nexus between play,
playfulness and Drama, with more than 50 books, chapters and
journal articles. John and Julie’s co-authored Pretending to
Learn: Teaching Drama in the Primary and Middle Years is a
multiple award winner and standard drama textbook.

• Poetry, including lyrical verse, narrative verse and ballads
• Plays, including Shakespeare, contemporary verbatim theatre, world classics
and modern classics.

VIDEO
PRESENTATION
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The Well - a process drama
Highlights and reflections from a year 7/8 classroom
Juliet Cottrell and Faye Taylor
This presentation will attempt to step participants through a process drama
that explores what may happen when two communities are forced to share
a precious commodity. Think water, energy, history, culture. The Well was
originally written for the Drama NZ primary drama literacy project and used
as an introduction to drama for teachers embarking on their drama journey
to enhance literacy outcomes, particularly writing. The session is suitable for
beginning and experienced senior primary and junior secondary teachers
interested not only in drama pedagogy but also in using drama to enhance
literacy outcomes. In this session, we will hear from creator and teacher‑mentor
Juliet Cottrell and classroom teacher Faye Taylor and her year 7/8 students as
they demonstrate and discuss the journey they went on in this cross-curricular
program of work. An outline of the drama unit will be provided for delegates to
try in their own educational settings.

VIDEO
PRESENTATION
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Juliet Cottrell (Masters in Drama Education and Applied
Theatre (Hons). B.Ed; Dip.T) is an experienced classroom
teacher, taught for ten years at Pullenvale Environmental
Education Centre, has produced and performed in a number
of Theatre-in-education projects and facilitated teacher
professional development on integrating Drama in the
classroom. Juliet was the junior and middle school Drama
teacher at Villanova College in Brisbane for a number of years.
She has also been engaged at both Griffith University and QUT,
where she taught pre-service Primary and Early Childhood
teachers. Returning to New Zealand in 2008, she moved
to Hawkes Bay, where she started her business The Drama
Workshop – after school Drama classes for children and teens
as well as providing professional development for teachers in
Drama in Education.
Faye Taylor is a year 7/8 classroom teacher working at an
urban primary school in Wellington, New Zealand in a single
celled classroom and is co-leader for the yr 7/8 team. Faye
trained at the University of Otago in 2010 and she has worked
in Wellington and in London. Faye began her journey using
process drama to enhance literacy outcomes in 2019 within
the Drama NZ networks of expertise drama/literacy program
with Juliet as her mentor. Since then Faye has been finding
as many ways as possible to integrate drama into the
curriculum; using it to teach everything from New
Zealand history, science, debating and more!
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Drama Teacher Education – a long view perspective
Robin Pascoe
This video presentation shares the outline of the workshop I proposed for
the Drama Australia Conference 2020/2021. It draws on recently completed
chapter for a forthcoming book on Drama education.
The workshop draws on my own experiences of drama teacher education and
the course developed in 2002 for Murdoch University. It is also designed to
stimulate sharing of stories about your drama teacher education. Principles for
Drama Teacher Education and interesting emerging alternative approaches
are shared. The discussion is contextualised in ways of responding ’abyssal
thinking’ through robust schema for drama teacher education.

Robin Pascoe is formerly Senior Lecture Arts and Drama
Education at Murdoch University. He is also President of IDEA
2013-2020. He has extensive experience as a Drama teacher
educator, Arts curriculum writer and keynote and workshop
presenter at conferences.
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Extended Play (Improvisation) resource
Tavia Seymour
This is a video of the workshop given at the conference. Junior Secondary
teachers, in particular, will find practical examples and demonstration of
activities used in delivering an extended improvisation unit.

Tavia Seymour is Coordinator of the Arts at Grace
Lutheran College Caboolture Campus, with over twenty years
experience creating, teaching and performing Drama. She has
a particular passion for scriptwriting and story.

These documents support and are relevant to the workshop given at the
conference. Examples and materials for activities are included.

VIDEO
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Drama warm up activities linked to general capabilities in the
Australian curriculum
Dr Linda Lorenza
This video demonstrates some Drama warm up activities connecting them to
particular general capabilities in the Australian curriculum.

VIDEO
PRESENTATION
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Dr Linda Lorenza completed a degree in Linguistics
working in speech recognition research before studying
Opera at the Sydney Conservatorium and later with the
Juilliard School. She taught Drama and Music in schools before
joining Bell Shakespeare in 2005 as Head of Education. Linda
expanded the company’s educational and outreach programs
and initiated the Regional Teacher Mentorship in 2007. From
2010 to 2015 as Senor Project Officer for the Arts at ACARA
Linda facilitated the development of the first Australian arts
curriculum. From 2015 to 2019 as a Director with the Sydney
Symphony Orchestra, Linda oversaw the emerging artists
program, produced concerts for schools, families and regional
communities. Linda completed her PhD in arts education and
curriculum policy at the University of Sydney and in 2019 Linda
joined Central Queensland University as a lecturer in Theatre.
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Rethinking Drama Curriculum – Documentation
Sylvia Morris
Scholars and media commentators agree that we live in a unique historical
moment marked by the inevitable reality of globalisation, i.e. political,
economic and cultural integration. Innovations in science, transportation and
communication technologies have created an interconnected world in which
not only people, goods and services move across transnational borders, but
cultures also interconnect globally. Australia embraces this new order of
internationalisation, since it’s posited as the most ethnically diverse nation
in the world. How might the Australian Drama educator promote this global
ethos of multiculturalism and tolerance associated with globalisation? In this
presentation, I’ll problematise the current high school Drama curriculum by
showing how it promotes eurocentrism, and by extension, negates the values
of a multicultural and multi-ethnic Australia. Drawing examples from the
Australian Curriculum, NSW/Queensland Drama curriculum, and policy
documents, I’ll show the ways in which these policies and pedagogical
frameworks promote a Eurocentric view of other cultures and groups, and thus
undermine efforts at cultural tolerance.

Sylvia Morris is a cosmopolitan Drama teacher with over
20 years teaching experience. She has taught in Africa, guest
lectures at the Illinois State University (USA) and presently
teaches at a metropolitan Sydney school. She is currently
pursuing a PhD program at the University of Newcastle. Her
research interest is in educational leadership, curriculum
development, social justice and equity in education.
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FAQS: Transforming Shakespeare with shake & stir
shake & stir theatre co
shake & stir’s touring actors perform Shakespeare to thousands of students
annually. Their mission? To break barriers, enlighten and create genuine
moments of connection for their audience who are forced to watch/perform/
analyse Shakespeare. This 15-minute Q&A, with three of shake & stir’s full-time
actors, will share some of the most FAQs the company receives (from teachers
and students) in relation to creating and presenting Shakespeare for modern
(teenage) audiences. In the process, the performers will share useful hints, tips
and activities that can be implemented in the classroom to rally excitement
and encourage creative transformation.

VIDEO
PRESENTATION
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shake & stir is one of the country’s leading contemporary
theatre companies touring Australia and New Zealand since
2006. shake & stir produce an annual season of Mainstage
and in-school productions. Mainstage work has included:
Roald Dahl’s Fantastic Mr Fox, Jane Eyre, A Christmas Carol,
The Australian premiere of Green Day’s American Idiot,
George’s Marvellous Medicine, Endgame, Roald Dahl’s
Revolting Rhymes & Dirty Beasts, Dracula, Wuthering Heights,
1984, Tequila Mockingbird, Out Damn Snot, Animal Farm
and Statespeare. The company is widely acknowledged as a
leading national touring theatre company, taking medium to
large scale works to major metropolitan and regional centres,
annually. shake & stir has been nominated for PAC Australia’s
Drover Award for Tour of the Year on five occasions, collecting
the Award consecutively in 2014 & 2015. National Tours have
included: Fantastic Mr Fox, George’s Marvellous Medicine,
Green Day’s American Idiot, Dracula, Wuthering Heights,
Roald Dahl’s Revolting Rhymes & Dirty Beasts, 1984, Animal
Farm and Statespeare.
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Bringing stories to life through games, elements of drama and
dramatic conventions
Joan Cassidy and Jenny Boyne
The unit of work is aimed at Primary Teachers (Specialist, Generalist, Beginning
Teachers and Pre-Service teachers). The content covers Yrs P-2 and 3-4. A
school based teaching and learning model based on ACARA and C2C will be
demonstrated. Cross curriculum examples are included.

PRINTABLE
DOCUMENT

Jenny Boyne is a member of Drama Queensland and is
on the 2021 Committee. She has completed a Bachelor of Arts
(Applied Theatre) and a Graduate Diploma in Education (Early
Years). Jenny has worked for a number of arts organizations
including QPAC, Out of the Box Festival, Queensland Music
Festival and Edinburgh Fringe. She currently teaches Prep at
Algester State School and has previously taught Prep – 6 at
Jundah and Windorah Schools. Jenny enjoys bringing Drama
into the early childhood classroom to support and enhance
student learning.
Joan Cassidy is a life member of Drama Queensland
and a founding member of Drama Australia. She studied the
Advanced Diploma of Drama in Education with Dorothy
Heathcote in the UK and a Masters of Education focusing
on Drama and Language at Deakin University. From 1995 to
2016 she was Head of the Arts at Yeppoon SHS and Brisbane
Bayside SC. In 2015 she joined the C2C Project Team as a
Senior Project Writer for the Arts. Currently, Joan is a Drama
Queensland committee member and a sessional tutor in Arts
Education at Griffith University. Throughout her career she
has created regional drama projects linking artists, teachers
and schools. She is committed to enriching students’ arts
experiences and a strong advocate for supporting teachers
to work collaboratively to produce Drama of the
highest quality.
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Recreating the Fairytale: Theatrical drama in the primary school
Elizabeth Chamberlain and Belinda Eracleous
The live practical workshop run at the conference will consist of activities for
primary classroom teachers to conduct with primary students to build drama
skills in role and character, relationships, situation, voice, movement, focus,
space, tension and audience. The purpose of the workshop is to demonstrate
how to run an optional drama club within the primary school context and
produce a performance with props, lighting, special effects and sound.
The digital resource document library submission will complement the
workshop. The document will outline the steps for primary classroom teachers
to initiate, direct and produce a theatrical performance within the primary
school context for mixed age students in an optional drama club.

PRINTABLE
DOCUMENT

Elizabeth Chamberlain and Belinda Eracleaus are
generalist, primary teachers at Nambour Christian College with
a passion for integrating The Arts with other subject areas as
well as directing performances in Drama and Dance. Over the
last 7 years they have directed and written theatre productions
for a school drama group called ‘Inside Out Theatre Company’
for students in Years 3-6. The productions focus on a retelling
of familiar, traditional tales such as The Nutcracker and Jack
and the Beanstalk with a slight twist and are written with
student involvement in weaving the story.
Elizabeth Chamberlain is also the school primary Arts
coordinator and has a research interest in how to support
generalist primary teachers’ in ongoing professional learning in
effective arts practice and how to integrate The Arts with other
subjects as a co-equal.
Belinda Eracleaus directs a primary school dance group that
compete in the local eisteddfods and choreographs whole
year-level, thematic dance performances for school events.
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A step by step approach to monologues
Jackson McGovern for Queensland Theatre
In this workshop Jackson explores his individual approach to acting and the
steps he uses when performing a monologue. This workshop also explores how
you can use re-direction as a means of refining your performance.
To access this workshop for future use and many other excellent artist in
residence workshops, learning activities and possible assessment links as
well as the live recording of Wisdom contact Emma Funnell, Education
Coordinator at efunnell@queenslandtheatre.com.au or 07 3010 7623.

VIDEO
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Graduating from the Queensland Conservatorium with
a Bachelor of Musical Theatre in 2014, Jackson McGovern’s
stage credits include Dylan (Naked and Screaming), Ensemble
(Wisdom), Doug (Cosi) Jon (Tick, Tick...Boom!), Happy/
Howard (Death of a Salesman, Matilda Award nomination for
Best Supporting Actor), Hugh (Reagan Kelly), The Owl and
the Pussycat (Brisbane Festival 2018, Matilda Award winner
for Best Supporting Actor), Bob (American Buffalo, Matilda
Award nomination for Best Supporting Actor), Warren (This Is
Our Youth), Claude (Hair), Hunter (title of show), Mark (Rent),
Josh (Nineteen) and The Baker (Into the Woods). He has also
worked on a number of developments of original musicals and
straight theatre texts. Initially trained in speech and drama,
Jackson toured with the Grin & Tonic Theatre Troupe for two
years and continues to work throughout Queensland as a
teaching artist, adjudicator and freelance writer.
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Whole School Arts
Carolyn Stuart and Grace Davidson
The Whole School Arts workshop will share with delegates the process of
embedding a cross-curricula whole school arts programme which provides
students with learning experiences and performance opportunities
to enhance their engagement with Drama and the arts and provide teachers,
specifically Drama and arts teachers, with professional development to suit
their context and curriculum. Participants will leave with an understanding
of the administration and execution of a whole-school arts event as well as
contacts, digital files and tailored advice on how to make such an event work in
their school’s context. A whole school arts programme can be tailored to the
vision of individual schools so financial commitments are targeted to staff and
student needs and directly affect student outcomes through its curriculum
based nature. This workshop will show delegates how to create an Arts
experience which suits their vision.

Carolyn Stuart is Drama coordinator at Goondiwindi
State High School. She completed a BA at Otago University in
Dunedin, New Zealand and as an Experienced Senior Teacher
has taught for 18 years in Australia and New Zealand. Her
current project is Expressive Arts Week, an annual week of
arts learning experiences and professional tutors now in its
20th year.
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Professional Development Workshop:
Video Documentation Creation Best Practice
Tony Kishawi
Tony Kishawi has created a series of
videos that will help any practitioner
document their work for the purpose
of sharing their teaching techniques
for Professional Development for
high school drama teachers within the
education department.
The video lessons range from very basic
using your own phone camera right
up to a three camera shoot with radio
mic and lights. These video tutorials
are a guide to avoid common mistakes
whilst you are video documenting your
teaching practices.
These video sessions are directed at
Theatre Practitioners who are wanting
to document their teaching practices to
be included in the drama Queensland
digital library.

Tony Kishawi has created a number of
successful workshop and classroom teaching
methodologies which bring out the best in those
participating. His experience and knowledge in
the field of Commedia dell‘arte and Commedia
Masterclass at the Queensland Drama Teachers
Conference. NSW Drama Conference 2016. Has
also lectured at CQU, QUT, USC, SCU Griffith
University and UQ.
Prior to Covid in 2018 Tony Kishawi set up the
Theatre Practitioners Online website with the plan
to collect a video teaching resource for theatre
practitioner’s to share their work virtually via video
tutorials.
Tony Kishawi has created Live training videos for Far
North Queensland’s Mark Bunnett, Facebook Live
at the Blackbox Theatre Nambour Queensland and
during Covid initiated a month of online tutorials via
zoom (as we all did during Covid).

VIDEO
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Video One 10 - 15 mins
• Using a hand held phone camera
• Using a hand held phone camera with
shotgun mic and using an operator with a
monopod
• Phone camera on a tripod with radio mic
or a seperate recording device using a
camera operator

Video Two 10 - 20 mins
• Handy Cam camera on a tripod with radio
mic or a seperate recording device using
a camera operator with phone cameras as
cut aways
• Two Handy Cams on tripods with two
operators
• Three Handy Cams on tripods with two
operators (one cam wide shot)

Video Three 10 - 15 mins
• Live editing direct to computer with
Ecamm or OBS software (mini TV studio
setup)
• Live Streaming to Zoom, FB or YouTube
with Ecamm or OBS software (mini TV
studio setup)
• Live Streaming with Phone
Camera to Zoom or FB,
YouTube
PAGE 32

LIBRARY OF DIGITAL ASSETS

MASTERCLASS

Acting for Resilience Program/Teaching Plan
Cindy Sykes and Bruce Burton
This teaching plan accompanies a practical workshop that is a story of a shared
journey of discovery that began as a research project on Drama and Resilience
and revealed the power to effect change of major drama and theatre forms
that are central to drama curriculum throughout Australia. In the process there
emerged an effective program for enhancing resilience in young people and
for developing fundamental drama expertise.
Cindy and Bruce will be delivering a research presentation tied in with practical
workshop activities. The workshop activities will be derived from Process
Drama, Forum Theatre and Verbatim Theatre, involving games, group devising,
sharing, and discussions. Both Beginning and Experienced Teachers of Junior
and Senior Secondary will find value in this workshop, inspiring them to
incorporate a focus on building resilience in young people through drama into
their teaching practice.
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Cindy Sykes Master of Applied Theatre Studies –
University of New England, Bachelor in Education (Drama and
English) - Griffith University. Cindy is the Head of Drama at
Northpine Christian College, who single-handedly set up the
Drama department in 2013. Throughout her time at the school,
she has directed six theatre productions, including Voices in
the Crowd, a devised Verbatim production she developed as
part of her Master of Applied Theatre Studies degree. Her
dissertation explored how a combination of Process Drama,
Enhanced Forum Theatre and Verbatim Theatre performance
can be utilised to assist adolescents in becoming more resilient.
Cindy is an advocate for theatre that makes a difference –
theatre that gives voice to the voiceless and incites change.
Professor Emeritus Bruce Burton Dip Education,
Bachelor of Arts, Master of Arts, Doctor of Philosophy, Chair
in Applied Theatre. Bruce Burton is a leading educator in the
fields of Drama Education and Applied Theatre. He taught in
schools in Australia, the UK and the USA and at 6 Australian
Universities, and was the Headmaster of one of England’s
leading Theatre Schools. He is the author of ten books in the
fields of Drama Education and Applied Theatre, including
Living Drama 5th Edition. He was a Chief Investigator on six
Australian Research Linkage Grants in Drama and Applied
Theatre, including major international projects investigating
conflict management and bullying in schools.
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Funny Business: Teaching Improvisation and Comedy to Primary Age
Performers
Alastair Tomkins
Learn all about the conventions of comedy, high % success improvising games
and how to teach comic content to primary age performers. Links to primary
cognitive verbs, social-emotional learning and narrative generation will also be
discussed. Lots of laughs in your classroom as you develop skilful young actors
with some funny business!

DRAMA AUSTRALIA NATIONAL CONFERENCE 2021
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Alastair Tomkins is an actor-musician-educator with a
passion for improvised performance. He has been active in
the Impro’ scene for over 20 years and has performed across
Australia and internationally. He is the Performance Manager
at Sheldon College and has helped build a culture of creative
risk-taking and improvising at the school. He is also the driving
force behind Music for Mateship which supported ANZAC Day
services in 2020 with musicians playing the Last Post in their
streets and communities. schools.
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QUT Professional development for teachers and educators
QUT Education
This resource provides details about the range of professional development
opportunities available to teachers and educators through QUT. The focus
of our courses is on students in the classroom, and supporting teachers to
enhance their own skills to support student learning and success. A range
of courses is available, including inclusive education topics such as autism,
trauma-aware education, bullying in schools, and First Nations perspectives
as well as innovative teaching topics such as entrepreneurial thinking and
creating apps for the classroom. Most courses are offered online to provide
busy professionals with greater flexibility and accessibility for learning. Many of
our professional development offerings have also been designed as a pathway
into a Graduate Certificate in Education or a Master of Education, allowing you
to ease back into study at your own pace.

QUT Education, part of the newly formed Faculty of
Creative Industries, Education & Social Justice, has a long
history at QUT’s Kelvin Grove campus and is one of the largest
providers of preservice teacher education in Queensland.
We are recognised for excellence in teacher education
and for excellence in research, achieving a rating of ‘above
world standard’ for all fields of research in the discipline of
Education in the latest Excellence in Research for Australia
(ERA), Australia’s national research evaluation framework. This
positions QUT as one of the highest performing Australian
universities researching Education. Our strength in research
underpins the development of all our degree and short
courses, which are taught by highly qualified staff who have
real-world experience of classrooms in diverse settings.
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A Breakdown: Writing a Scene in 20 minutes
Matt Caffoe, Mashed Theatre
Ever wonder what goes through a writer’s head as they’re writing out a scene?
Have you wondered what external factors in playmaking the writer considers?
External factors such as lighting, blocking, staging, set, and sound... Gee –
sounds an awful lot like a directorial vision; or a task that requires creative and
critical thinking skills.
In this video resource, our Artistic Director Matthew Caffoe is going to be given
a random context prompt and a random style of theatre prompt. He then has
twenty minutes in which he must write a scene and talk us through his process
all in one take. No takesie Backsies.

Matthew Caffoe is the Artistic Director & Founder of
Mashed Theatre Inc. and has been working as an actor and
practitioner in Theatre in Education for 8 years. As a
professional actor Matthew has worked in Australia (Harvest
Rain TC, Shake & Stir, QPAC) and Germany (Berliner Ensemble,
Rotstrasse5 Theater) in the theatre industry, and has worked
in voice-over (DisneyKids, LiquidAnimations) for 5 years. As
a writer Matthew has written 6 shows, performed nationally
with Mashed Theatre Inc. and has written and developed a
number of video essays and sketches for Mashed Theatre’s
youtube channel.

We hope this will be an interesting insight for students and teachers when it
comes to devising theatre. Ultimately, it’s just a bit of fun – it’ll be relevant for
everyone, too. At some point we all have to work efficiently and synthesise our
ideas into a form of product for whatever outcome.
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Queensland Ballet LearningHUB
Queensland Ballet (QB)
Queensland Ballet (QB) is committed to supporting and helping teachers in
Queensland and interstate, to deliver quality dance education experiences
for their students. QB’s LearningHUB is the gateway to our extensive suite of
educational products, for early years educators, school teachers and dance
teachers. Discover a comprehensive suite of online tools and resources
including:
• Classroom resources - prepare for your lessons with curriculum-based units
of work including activity sheets, production notes, videos and more
• Online school workshops - bring Queensland Ballet to your school digitally
with instructional videos, Q&As and accompanying resources
Primary Classroom Resources Bundle: https://qblearninghub.thinkific.com/
bundles/qb-classroom-resources-primary
Primary School Workshops Package: https://qblearninghub.thinkific.com/
bundles/qb-online-early-years-and-primary-workshop-package
QB LearningHUB Portal: https://www.queenslandballet.com.au/community/
learninghub

‘Underpinning everything we do at Queensland Ballet is
a wealth of knowledge, education and experience. Our
Education team have harnessed that combination to deliver
the QB LearningHUB - a suite of world-class educational
resources and online-based learning developed by leaders in
dance education for early years educators, school teachers
and dance teachers. We are thrilled to share with you these
amazing educational products to help teachers instil a
passion for learning through dance, in children of all ages’
- Li Cunxin, AO

Queensland Ballet is happy to offer a 10%
discount for each of these classroom resources
and online school workshop packages to all
Drama Australian Conference Delegates.
10% Discount code: QBeducation01
(expires 24 April 2021)
* applicable to all classroom resources and
online school workshop packages.
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Schools engagement programs designed for secondary students to
maximise their creative university experience
QUT
Schools engagement programs designed for secondary students to maximise
their creative university experience. Discover Vermilion High, Scratchthat,
Jacaranda Community Press and more.
QUT - Creative Industries - Schools engagement

WEBSITE
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Devising Performance with First Nations Content and Producing
Contemporary Indigenous Theatre in School Settings –
Accompanying Resources
Andrew Byrne, Danielle Hradsky and Jane Carter
Resource 1 is Teaching First Nations content and concepts in the Drama
classroom: Advice for teachers in Victorian schools, by Kamarra Bell-Wykes,
Rachel Forgasz, and Danielle Hradsky. This advice document is the result
of a five-year collaboration between ILBIJERRI Theatre Company, Monash
University, and Drama Victoria. First Nations performing artists and educators
from around Australia discussed Victorian Drama teachers’ questions and
concerns. Their discussions have been shortened and made accessible to all
educators through this document, while maintaining the discussions’ original
complexity and depth. The document was endorsed for use as a teaching
resource by the Victorian Aboriginal Education Association Inc. (VAEAI) in
2020. In our session we will be exploring how this resource can be used to help
guide teachers through various practical scenarios. The resource is also freely
available online through the participating organisations’ websites.

Resource 2 summarises our session, and
provides a practical task which can be used as a
basis for both devising performances with First
Nations content, and producing Contemporary
Indigenous Theatre in school settings. In this
example, the task is adapted to explore the Uluru
Statement from the Heart, and Wesley Enoch’s
Black Medea. In the second part of our session
we will work through the first few activities
with our participants. Online participants can
complete these activities at home.
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Group-devising in immersive spaces
Katy Walsh
Group-devising in immersive spaces takes the teacher on an imaginative
journey into the less ‘theatrical’ corners of their school and asks them to
consider how young people can be encouraged to extend their scope of
group-devising to create inspiring and individual works. Through a practical
workshop on immersive performance developed out of a classroom
experience group-devising in immersive spaces.
This unit offers a brief overview of workshops aimed at Stage 4 and 5 secondary
school students and looks at how we might use theatrically non-traditional,
school facilities to inspire students to make engaging theatre. This unit covers
approaches to improvisation while engaging with notions of physical and audio
space, and actor -audience relationships. This blueprint for teaching a new
approach to devising performance, will inspire teachers to adapt their teaching
to include unusual spaces and to reflect on the ways young people make
meaning from unpredictable stimulus.
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Acting Green Guidelines – Teaching sustainability and sustainable
drama practice
Dr Meg Upton and Dr Jo Raphael, Acting Green Guidelines project coordinators
DRAMA AUSTRALIA believes that through drama we can directly involve
students in understanding their connections with their environment and their
interconnectedness in the world. In 2011 Drama Australia published the Acting
Green Guidelines. The Guidelines outlines an ethos, a set of guiding principles,
four rich case studies, and actions for supporting drama educators to
• Teacher sustainability through drama
• Engage in sustainable drama and theatre making practices.
The Acting Green Guidelines are now ten years old. We have a new generation
of students and drama teachers and so it is time to rewrite them. During 2021
Dr Meg Upton and Dr Jo Raphael, the original writers of the document, will be
working with Drama Australia and consulting with educators and industry to
develop new guidelines but we need your help!
To contribute to the Drama Australia Conference 2021 we have prepared a
video presentation and link to a survey. Essentially, we ask you to take a journey
through the film presentation and then complete the survey. We ask you to
carefully consider:
• What do you already do in relation to teaching about sustainability and
sustainable theatre practice?
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• What support and guidelines do you need to
teach sustainability in the drama classroom?
• What support and guidelines do you need
to support sustainable drama and theatre
practice?
We see this as a wonderful professional
contribution to our national practice in drama
education and strongly encourage you to
engage with the video and to complete the
survey. We are also asking for case studies from
educators and theatre practitioners who are
actively engaged in teaching sustainability and
sustainable theatre practice.
The survey can be accessed as a QR code at the
end of the film. Simply hover your smart phone
camera over the code and the survey will open.
We look forward to your responses.
VIDEO
PRESENTATION
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F-10 TEACHERS

Australian Curriculum: The Arts – Drama, in review
Helen Champion
ACARA is currently reviewing the Australian Curriculum. Key words for the
review are ‘refine’ and ‘declutter’. This workshop will introduce the Review
and research that informs the Terms of reference in advance of the public
consultation window which will open on 29 April and run to 8 July 2021. Using
an interactive slide presentation participants will explore their approach to
using the current Drama curriculum as a planning tool through and identify
opportunities they see for refining and decluttering AC: The Arts – Drama.
This workshop is for F-10 teachers and others interested in curriculum
development.

Helen Champion is the Curriculum Specialist for the Arts
at ACARA. Currently, Helen is leading review of Australian
Curriculum: The Arts. At other times, her role involves
monitoring implementation of the curriculum in schools across
Australia’s states and territories. Helen works with teachers
and partner organisations to develop curriculum and learning
opportunities that can deliver quality Arts learning for every
young person in Australia’s schools. Helen’s work in curriculum
design is complemented by her involvement in projects that
connect creative practitioners and educators to promote and
foster partnerships that engage students, teachers, schools
and communities.

INTERACTIVE SLIDE
PRESENTATION
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