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‘BRISBANE’ SYNOPSIS 

Brisbane, Australia 1942. Fourteen-year-old DANNY FISHER is a shy and awkward dreamer who 

spends his days living in his imagination and writing adventure stories. His big brother, FRANK, a 

pilot in the air force, is adored by his parents while the younger Danny is dismissed and ignored. But 

when Frank is killed in the Pacific War, Danny’s world changes forever. 

Thousands of American troops arrive in Australia to save it from invasion, stunning the locals with 

their manners and charm. Neglected by his grieving parents, the lonely Danny befriends an 

American pilot named ANDY – a man identical to Danny’s lost brother. Danny finds comfort in 

Andy’s familiar face and begins sneaking into an American airfield to visit him. Together, they begin 

rebuilding a fighter plane destroyed in the war. 

As Danny’s imagination grows and the enemy advances towards Australia, Danny’s world continues 

to change. He falls in love with Frank’s former girlfriend, ROSE. But when Rose meets the American 

Andy, his familiar face brings her solace too strong to resist. And Danny finds himself competing 

with his new American friend. Meanwhile, tension between the Australian and American troops 

begins to rise. Paid more, dressed better and more popular with the local women, the Americans 

become targets of the local men. Fistfights become knife fights. Knife fights become gunfights.  

Driven by jealousy and his neglectful parents, Danny comes up with a dangerous plan to prove his 

own worth – to fly the rebuilt fighter plane and fight the enemy when they arrive. Danny’s fear of 

invasion quickly becomes a desperate need for it. 

As Danny’s imagination spirals out of control, the tension between the Australian and American 

troops explodes in a citywide riot as thousands of Australians fight the Americans who came to save 

them. Danny’s jealousy of Andy spills over, Danny starting the plane, intending to attack the 

American airfield. But as the city rips itself apart, Danny crashes the plane on take-off. 

Danny wakes in hospital, his parents shocked out of their grief, realising how much they’ve 

neglected him. The tension between the Australian and American troops eases and the city begins 

to heal. And Danny returns to childhood, older and wiser – and with something new to write about. 
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CONVENTIONS OF MAGICAL REALISM 

Real World Setting 

Magical Realism is set in the real world, not a fantasy one. Its origin is Realism. Characters are most 

often ordinary people who live in a world that we recognise. 

Fantastical Elements That Defy Logic 

Magical Realism uses fantastical elements that contrast with the realistic world around them. For 

example, these may be fantastical abilities given to a character that defy the norm or they may be 

imaginary characters that visit the setting, which a character or characters interact with. 

Fantastical Elements Require No Explanation 

Magical Realism is presented with a type of acceptance. The fantastical elements simply exist 

without the need for explanation, as if nothing strange is actually happening. 

Fluidity Of Space, Time And Characterisation 

Space/Time Distortions 

Magical Realism is not bound by a conventional sense of time. A story may leap forward or 

backwards or exist in a loop. It may jump locations or exist in two locations at once. Characters 

may even bring events from the past to life, in order to express themselves in the present. 

Surreal Transformation 

Magical Realism allows for transformation of a character or object from one form to another. 

Characterisation 

Magical Realism allows for a sudden change in character or performance style. A realistic scene 

may suddenly be interrupted by a heightened character that creates friction with its intrusion. 

Contrasting Realities 

Magical Realism often utilises contrasting realities that exist within the same space. Old worlds and 

new worlds, domestic and mythic can all exist in the real world setting of the story. 

Importance Of Audience In Making Meaning 

Magical Realism will often use the reader or viewer as part of the overall experience of the story. 

Because the fantastical elements are not explained, it requires the audience to construct the 

dramatic meaning of the combined realities, rather than being passive observers of realism. 

Fantastical Elements Challenge Norms 

Magical Realism often uses its fantastical elements to challenge the societal concerns of the real 

world. It does so because of a need in the real world that the fantastical elements fulfil. The magical 

elements are often attempting to correct or subvert the realistic world.  

Inner-Life / Psychology Motivates Fantasy 

Often, magical realism may come from the inner-life of a character, the fantastical elements 

fulfilling the emotional needs of the character’s psychology.  
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MAGICAL REALISM 

A hybrid dramatic style that developed from Realism, but incorporates fantastic or imaginary elements. 

Convention Definition/explanation 
Examples  from your 

learning 

 breaking out of 
realist action 

 
 
 
 

(when defining this convention, name some 
Realism conventions that you would expect to see 
in Magical Realism – e.g. three-dimensional 
characterisations, subtext, objective) 

 
 

 

 real world setting 
 
 

  

 fantastical 
elements that defy 
logic 

  

 fantastical 
elements require 
no explanation 

  

 fluidity of space, 
time and 
characterisation 

  

 surreal 
transformations 

 

  

 contrasting 
realities 

 

  

 importance of 
audience in 
making meaning 

  

 fantastical 
elements 
challenge norms 

  

 inner 
life/psychology 
motivates fantasy 
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MAGICAL REALISM IN ‘BRISBANE’ 

Though set in the past, BRISBANE is set in the real world, with the narration used to relay facts 

about the city and its history. The fantastical elements of the story come through Danny’s 

imagination, which is at odds with the grown-up world around him. Neither the story nor Danny 

thinks anything strange about his imaginations coming to life. His escapism also blurs logic, with 

imaginary characters knowing things Danny couldn’t possibly know.  

The story is not bound by a conventional sense of time. Danny can move fluidly between time and 

space. He can conjure heroes from the past and relay events from previous scenes by conjuring the 

character he was with. Objects and characters can be transformed (model planes serving as real 

planes) and characters may suddenly become animals or illustrative caricatures, depending on 

where Danny’s imagination goes. Performance styles may also change abruptly, with a realistic 

scene suddenly interrupted by a heightened character, creating friction with its intrusion. 

BRISBANE utilises contrasting realities that exist within the same space. Danny’s imagination is in 

constant contrast with the realistic world around him. War heroes and world leaders are conjured 

to live in the quiet suburban world around him. This hybridity creates friction in the second half of 

the play when the imaginary characters begin hijacking Danny’s narration and imagination, causing 

Danny’s paranoia to rise. 

The reader and audience of BRISBANE are another active component of Danny’s imagination. 

Danny uses narration/storytelling to escape from his real-world troubles, making the audience take 

part in his emotional needs. The historical element of the story adds another layer to the 

metafiction, encouraging the audience to reach back into Brisbane’s past the same way that Danny 

is reaching into his personal past, trying to recreate his dead brother. 

The magical realism of BRISBANE fulfils the needs of both Danny’s psychology and the societal 

concerns of the world around him. One of the main themes of the story is masculinity. The 

imaginative Danny struggles with the masculine world around him, with the magical elements 

separating him from the world and helping him understand it simultaneously. As the story 

progresses, the fantastical elements encourage Danny towards a dangerous heroic act to win his 

father’s approval. This struggle erupts in the infamous ‘Battle of Brisbane,’ where both the 

masculine world and Danny’s imagination explode.  
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SCENE EXERCISE 1 

This scene takes place in the second half of the play as tension between the Australian soldiers and 
the American soldiers has started to rise over the local women. In this scene, DANNY is dealing with 
jealousy of his own. American pilot, ANDY, has served as an emotional replacement for Danny’s 
dead pilot brother. While Danny and Andy have been rebuilding a plane together. 
 

Danny has fallen in love with ROSE, the girlfriend of his dead old brother. But when Rose met Andy, 
the two fell in love. Now Danny is forced to watch as Andy sweeps the woman Danny loves off her 
feet. Danny intends to prove himself to Rose by flying the plane against the enemy. But he needs 
Andy to teach him… 
 

American airplane hanger. Andy works on the Kittyhawk while Danny watches. 

DANNY: How do you take off? 

ANDY: I’m sorry? 

DANNY: How do you fly it up there? 

ANDY: What do you want to know that for? 

DANNY: [lying] A story. 

Andy lets Danny into the Kittyhawk. 

ANDY: Take-off is all about throttle. Not enough and you stall. Too much and you’ll scare her off. 
Pretend she’s started. Release the brake pedal. 

Three Australian Soldiers enter –Danny’s imagination. They speak to him. 

AUSTRALIAN SOLDIER: Yanks throw parties where women wrestle to win sex with them. 

ANDY: You listening? 

DANNY: Yes. 

ANDY: Okay. Now you’re rolling. 

DANNY: Where? 

ANDY: Onto the runway. Line up your direction and commit to your goal. 

AUSTRALIAN SOLDIER: A Yank is found in bed with a nine-year-old girl.  

DANNY: Commit? 

ANDY: Where you’re taking her. She wants to know you’re confident.  

AUSTRALIAN SOLDIER: A Yank is arrested for raping a woman in an air raid shelter. 
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ANDY: Increase the throttle. Heading to forty-five. 

AUSTRALIAN SOLDIER: A Yank stabs a woman near Central Station. 

ANDY: She’s still with you. She wants it too. 

AUSTRALIAN SOLDIER: A Yank walks into the Lyceum Theatre with a gun. 

ANDY: Lift her tail. More throttle. 

AUSTRALIAN SOLDIER: He chases an usherette he’s in love with. 

ANDY: She wants to go up. 

AUSTRALIAN SOLDIER: She hides in her dressing room. 

ANDY: We’re at forty-five. 

AUSTRALIAN SOLDIER: She locks the door. 

ANDY: Pay attention. 

AUSTRALIAN SOLDIER: He shoots through the door. 

ANDY: Danny. 

AUSTRALIAN SOLDIER: Hitting her twice. 

ANDY: Danny. 

AUSTRALIAN SOLDIER: And turns the gun on himself. 

Andy claps his hands together. Danny snaps out of it. 

The Australian Soldiers exit. 

DANNY: What happened? 

ANDY: You crashed and burned.  
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‘BRISBANE’ AND THE LIVED EXPERIENCE 

BRISBANE was written to be an emotional experience for its audience. It was created to chronicle 

the lived experience of Queenslanders during the Second World War and validate our community’s 

need to embrace its history. To achieve this, I decided it was far more valuable to create a reflection 

of the past, rather than a factual replication. I wanted to allow the community to know how it felt. 

To create a living, breathing experience for the audience, rather than a history book. 

With this goal in mind, I created a protagonist that the audience could empathise with – an 

imaginative, storytelling, 14-year-old boy. Danny’s vivid imagination gives the audience access to 

larger political landscape of the Second World War, while his innocence and vulnerability reminds 

us of the human condition at the time. As a character, Danny is synonymous with Brisbane itself, a 

city that in 1942 found itself on the cusp of adulthood. The true history was then shaped around 

this journey, with emotional truth prioritised over historical fact. 

The story also serves as a reflection of the contemporary audience. After losing his brother in the 

war, Danny tries to recreate him by befriending an identical American pilot. Danny’s goal is 

therefore the same as the audience at the theatre – to experience a lost past. To serve this, all the 

major landmarks that Danny describes are now gone – the Regent Theatre, the Trocadero 

Dancehall and the Cloudland Ballroom. These places, lost to the Queensland community, remind 

the audience of their grief for what our city once was, enriching the drama about a boy who has 

lost his brother. Danny, the city, and the audience all become one expression of the human 

condition, moving forward while yearning for the past. 

As well as the magical realism conventions that have been employed, the story uses the tradition of 

narration in an unconventional way. Danny’s narration not only documents the experience of our 

community at the time, but also exists as a form of escapism. Danny doesn’t narrate because the 

audience needs him to. He narrates because he needs to. By doing this, the audience becomes one 

of Danny’s ‘imaginary friends’ to whom he tells stories and escapes his troubles. The community 

itself becomes one of the magical realism elements, actively taking part in their own history. 

BRISBANE is a story that invites the audience to play and grieve. To inform our community, bring 

our past to life and encourage us, like Danny, to tell our stories.  
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SCENE EXERCISE 2 

DANNY has lost his pilot brother in the Second World War. But when Danny befriends an American 
pilot identical to his dead brother, Danny is able to escape his grief. And now he celebrates the 
strange resurrection of his brother, alive in the form of an American hero… 
 

DANNY: [aside] It’s hard not to see it as a religious experience. The lights draw you in to the cold air 
inside. You buy popcorn under gothic balconies and knights on quests. The glow of the candelabra 
and a statue of Pan. And with a ticket in your hand you go up the stairs and into the giant golden 
room. It’s a temple to worship American heroes. Some call it the Palace of Dreams. We call it The 
Regent. A chandelier hangs from the ceiling seventy feet above. Two and a half thousand seats, a 
red curtain, footlights and a Wurlitzer organ. The lights fade like a sunset. An orchestra. Live 
vaudeville. And then the movie screen.  

Performers create the events of the Movietone newsreel. The effect is vaudevillian and playful. 

NEWSREEL COMMENTATOR: In the Pacific, Australians and Americans unite to hold back the invader. 
Kittyhawks soar through the clouds, piloted by brave warrior poets. Another bombing in Darwin as 
Mister Jap pushes his luck. But there’ll be no invading here thanks very much. Thanks to our star-
spangled American friends. And our own boys in khaki and light brown. Turmoil in Sydney, as 
Japanese mini-subs attack the harbour, sinking the HMAS Kuttabul with twenty-one souls on board. 
They try to destroy the Harbour Bridge but she proves too tough for them. No such luck for these 
homes in the Eastern suburbs, hit by Japanese shells, a safe secure family home no more. 
Meanwhile, in places that aren’t Sydney, General MacArthur gives thumbs-up for his new 
headquarters in Brisbane. 

MacArthur gives thumbs-up. The Newsreel performance blurs into reality.  

NEWSREEL COMMENTATOR: A hundred Americans for every street corner. And in every Yankee 
pocket, there’s money to spend.  

SHOP OWNER: Price is double. Half that for Yanks. 

RESTAURANT OWNER: Eat with a Yank, ladies eat free. 

NEWSREEL COMMENTATOR: And don’t the local ladies love them. 

YOUNG WOMAN: He took me dancing and he was interested in everything I said. 

WOMAN: He didn’t stand with the other men and drink all night. 

OLDER WOMAN: He called me Ma’am like I was important. 

A Publican lets the women through but stops an Australian man. 

PUBLICAN: Americans only. 
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NEWSREEL COMMENTATOR: Not as much luck for our soldiers, taking their intoxication out on an 
unsuspecting tram by pushing it over, standing on top and throwing prawns at the passing crowd. 
That’s right. This really happened. Prawns. 

The Performers and Newsreel Commentator exit.  

 

PHOTO RESOURCES: Americans in Australia 
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PHOTO RESOURCES: Curtiss P-40 Kittyhawk 

 

PHOTO RESOURCES: Regent Theatre 
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RESOURCES 

BOOKS: 

Brisbane by Matthew Ryan. Currency Press, Sydney (2015). 

The Battle of Brisbane by Peter A Thompson and Robert Macklin. ABC Books, Sydney (2000). 

The Regent: Brisbane’s Motion Picture Cathedral by Michael T Gillies. CopyRight Publishing, 

Brisbane (2014). 

Australia 1942: In The Shadow of War by Peter J Dean. Cambridge University Press, Melbourne 

(2013). 

Over-Sexed, Over-Paid & Over Here: Americans in Australia 1941-1945 by John Hammond Moore. 

University of Queensland Press, Brisbane (1981). 

They Passed This Way by Barry Ralph. Kangaroo Press, East Roseville (2000). 

Curtiss P-40 Warhawk Pilot’s Flight Operating Manual by the U.S. Army Air Force. Periscope Film 

LLC, Los Angeles (2006). 

 

WEBLINKS: 

‘Queensland Theatre’ Production Photos: 
https://www.facebook.com/pg/qldtheatre/photos/?tab=album&album_id=10153792775860744 
 
‘Lost Brisbane’ Photo Archive of Brisbane during World War II: 
https://www.facebook.com/pg/Lost.Brisbane/photos/?tab=album&album_id=698299826947788 
 
‘Lost Brisbane’ Photo Archive of Brisbane during 1940s: 
https://www.facebook.com/pg/Lost.Brisbane/photos/?tab=album&album_id=588420554602383 
 
Cloudland Ballroom History: 
https://cloudland.com.au/history/ 
 
Cloudland Ballroom Digital Recreation: 
https://www.househistories.org/the-cloudland-ballroom 
 
Air Raids on Australia, 1942-1943: 
https://en.wikipedia.org/wiki/Air_raids_on_Australia,_1942–43 
 
Curtiss P-40 Kittyhawk (Warhawk) Instruction Video: 
https://www.youtube.com/watch?v=TOIg7JxHQBk 
 

  

https://www.facebook.com/pg/qldtheatre/photos/?tab=album&album_id=10153792775860744
https://www.facebook.com/pg/Lost.Brisbane/photos/?tab=album&album_id=698299826947788
https://www.facebook.com/pg/Lost.Brisbane/photos/?tab=album&album_id=588420554602383
https://cloudland.com.au/history/
https://www.househistories.org/the-cloudland-ballroom
https://en.wikipedia.org/wiki/Air_raids_on_Australia,_1942–43
https://www.youtube.com/watch?v=TOIg7JxHQBk
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ABOUT Matthew Ryan 

Matthew Ryan is an Australian playwright and screenwriter.  

He currently has two feature films in development – Boy Girl Wall with Tony Ayres Productions and 

Get It Together with director Matt Murphy. He was recently announced as the Grand Prize Winner 

of the 2017 Screencraft Action & Thriller Screenplay Contest in Los Angeles for Get It Together.  

His theatre work has included ten professional theatre productions, as well as three Australian 

national tours, seven published plays and several awards. These works include: Brisbane 

(Queensland Theatre 2015), Kelly (Queensland Theatre National Australian Tour 2015 / Queensland 

Theatre 2012), The Harbinger co-written with David Morton (Dead Puppet Society: Critical Stages 

National Australian Tour 2014 / La Boite Theatre Company 2012) and Boy Girl Wall co-written with 

Lucas Stibbard (The Escapists: Melbourne Theatre Company 2012 / Critical Stages Australian 

National Tour 2012 / La Boite Theatre Company 2011). 

Matthew has been published by both Currency Press (Brisbane, Kelly, Boy Girl Wall) and Playlab 

Press (The Harbinger, Summer Wonderland, Chasing The Whale). An excerpt from Kelly was 

included in Currency Press's Contemporary Australian Monologues For Men and his collection of 

plays for young performers, Plays From The Top Of The Stairs, was published by Playlab Press. 

Matthew received the Matilda Award for Best New Australian Work for Brisbane in 2016 and 

Attack of the Attacking Attackers in 2008. His play Kelly was shortlisted for the Helpmann Award 

for Best Touring Production in 2015 and he won Queensland Theatre’s George Landen Dann Award 

for Chasing The Whale (as ‘The Dance of Jeremiah’) in 2000. 

Matthew is currently a lecturer in Screenwriting at JMC Academy. He is a co-founder of award-

winning independent theatre-making group The Escapists and has run several master classes in 

playwriting and theatre-making.  

 

CONTACT 

Email - matt@matthewryan.net.au 

Website – www.matthewryan.net.au 

  

mailto:matt@matthewryan.net.au
http://www.matthewryan.net.au/
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EXAMPLE TASK – FIA 3 Practice-led Project 

Subject  Drama  Instrument no.  Formative Internal Assessment 3   

Technique  Practice-led project    

Unit  Unit 2: Reflect   

 

Conditions  

Duration • directorial vision — 12–18 hours (including preparation and individual presentation)  
• performance — 6–9 hours (including preparation and group presentation)  

Length  • directorial vision — 5–7 minutes of multimodal pitch (combining spoken word with digital 
visual presentation)  

• performance — 3–5 minutes of performance (all students must be actively engaged on 

stage for a minimum of 3 minutes)  

Individual/ 

group  

• directorial vision — individual  
• performance – individual or group (recommendation for group size 2–4 people)  

Other 

• Supporting evidence: 

- directorial vision – audiovisual recording (teacher to provide) 

- performance – audiovisual recording (teacher to provide) 

- final text with role highlighted and brief annotations about manipulation and 

demonstration of the dramatic languages in performance (student to provide) 

Resources 

available  Brisbane script (Matthew Ryan)  

Context  

In this unit, you have explored the power of drama to reflect lived experience. You have investigated the 

representational dramatic traditions of Realism and more contemporary dramatic styles associated with this, 

such as Magical Realism. You have developed understanding of how to manipulate and shape the dramatic 

languages to make dramatic works that aspire to be authentic and truthful reflections of the human condition. 

The 2019 Queensland Emerging Artists’ Program is looking for directors for an upcoming QLD Youth Drama 

Festival production of Matthew Ryan’s Brisbane. 

You have been asked to pitch an original directorial vision to be considered for this event. Once all pitches have 

been delivered, a decision will be made as to which will be presented in the festival. The presentations will 

demonstrate a realisation of an excerpt of Brisbane, to engage a contemporary audience.   

Task  

Work in role as director to present a directorial vision as a multimodal pitch, combining spoken word with a 

digital presentation that includes moving or still images. Your directorial vision will describe, evaluate and justify 

how a chosen excerpt of the Brisbane play text is directed as a Magical Realism performance, and is a key 

moment that informs and challenges audiences’ understanding and empathy towards others’ experiences. In 

creating your pitch, you may edit, reframe and re-sequence the text, but the text cannot be re-written.  

As an individual or group, you will then select a directorial vision and enact an excerpt of the text. Use 

conventions of Magical Realism and mediatised drama inspired by the chosen directorial vision. You will be 

assessed individually.  
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To complete this task, you must:  

• ensure that your directorial vision:  

 applies digital literacy skills by combining spoken word with digital visual presentation to communicate ideas 

in a multimodal presentation  
 demonstrates how the elements of drama and conventions of Magical Realism and mediatised drama will 

be manipulated to transform the selected text 
 applies and structures dramatic languages to make clear the relationship between text, purpose, context 

and dramatic meaning in the vision  
 evaluates and justifies the use of the dramatic languages against their stated purpose and dramatic 

meaning 

• ensure that your performance:  

 interprets purpose and context in the selected Magical Realism text, using the skills of acting (including 

movement, voice, working with stagecraft and working as an ensemble) to communicate dramatic meaning 

 manipulates the dramatic languages of Magical Realism and mediatised drama to create dramatic action 

and meaning 

 uses selected ideas presented in the directorial vision/s, teacher feedback and further contributions by the 

ensemble (as appropriate).  

Stimulus  

 Brisbane script (Matthew Ryan) 

 Nominated directorial vision for performance  

Checkpoints  

Directorial vision  

☐ 6 hours: Draft discussion and feedback 

Performance  

☐ 2 hours: Viewing of rehearsal, discussion and feedback  

☐ 6 hours: Viewing of final rehearsals 

Criterion  Marks 

allocated  
Result  

Demonstrating an understanding of the elements of drama  

Assessment objective 1  
3   

Applying digital literacy skills  

Assessment objective 2  
3   

Applying and evaluating the use of dramatic languages  

Assessment objectives 3, 7  
13   

Interpreting purpose and context  

Assessment objective 5  
8   

Manipulating dramatic languages to create dramatic action and meaning  

Assessment objective 6  
8   

Total  35  
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Authentication strategies  

• The teacher will provide class time for task completion.  

• The teacher will conduct interviews or consultations with each student as they develop the response.  

• Students must submit a declaration of authenticity.  

Scaffolding  

Directorial vision  

 Reflect on your pitch to consider:  

 how the selected context of the performance will facilitate a clear relationship between dramatic action and 

dramatic meaning  
 how the dramatic meaning and purpose will be illuminated using conventions of Magical Realism and 

mediatised drama 
 how and why the elements of drama will contribute to the impact of the production (highlighted through a 

selection of examples supported by visual images)  
 which key moments will best highlight your directorial vision  

 how the use of visual images will exemplify your intended vision.   

  

Performance  

 Consider:  

 ensemble members that will support your vision  

 which directorial vision will be developed, reflecting on:  

• ideas presented  
• teacher feedback   

• further contributions by others in the group.  
 reflect on what is the intended dramatic meaning, purpose and context for the performance by interpreting 

the selected excerpt 
 consider what relevant elements of drama and conventions of Magical Realism and mediatised drama will 

contribute to the overall impact of the work.  

Seek and consider feedback through rehearsals to polish acting skills (including movement, voice, working 
with stagecraft and working as an ensemble) to create an engaging performance.  

Consider the manipulation and demonstration of dramatic languages and provide a text with your role 
highlighted and brief annotations about decisions regarding blocking, characterisation, voice and movement.  
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Instrument-specific marking guide (ISMG)  

Criterion: Demonstrating an understanding of the elements of drama  

Assessment objective  

1. demonstrate an understanding of the elements of drama   
 

The student work has the following characteristics:  Marks  

• demonstration of an understanding of elements of drama in the style of Magical Realism, 

making clear the interconnected nature of dramatic action and dramatic meaning  
3  

• demonstration of an understanding of the elements of drama  2  

• identification of isolated elements of drama  1  

• does not satisfy any of the descriptors above.  0  

 

 

Criterion: Applying digital literacy skills  

Assessment objective  

2. apply digital literacy skills to communicate ideas  
 

The student work has the following characteristics:  Marks  

• application of digital literacy skills enhances communication by making connections between 

ideas  
3  

• application of digital literacy skills to communicate ideas  2  

• use of digital media in the directorial vision  1  

• does not satisfy any of the descriptors above.  0  

   

 

Criterion: Applying and evaluating the use of dramatic languages  

Assessment objectives  

3. apply and structure the dramatic languages to transform text using the conventions of Magical Realism 

performance through the skills of directing  

7.  evaluate and justify the use of elements of drama and conventions of Magical Realism performance to 

communicate dramatic meaning  
 

The student work has the following characteristics:  Marks  

• application and structure shows a vision that synthesises purpose, context and conventions 
of Magical Realism performance to reveal subtleties of meaning  

• evaluation and justification reveals the interrelationship between purpose, context and 

meaning using discerning examples  

12–13  
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• application and structure shows the interrelationship between the chosen purpose and 
context that enriches text and dramatic meaning  

• evaluation and justification clarifies the relationship between conventions of Magical Realism 

performance and dramatic meaning  

10–11  

• application and structure shows selection of conventions of Magical Realism performance to 
illuminate dramatic meaning   

• evaluation and justification of the vision highlights the impact of directorial choices in relation 

to purpose  

8–9  

• application and structure of dramatic languages to transform text using the conventions of 
Magical Realism performance through the skill of directing  

• evaluation and justification of the use of elements of drama and conventions of Magical 

Realism performance to communicate dramatic meaning  

6–7  

• application and structure shows management and shaping of the dramatic action to suit the 
context or purpose  

• evaluation and justification describes the relationship between elements and conventions of 

Magical Realism performance  

4–5  

• organisation of ideas to interpret text  

• description of elements of drama and conventions of Magical Realism performance  
2–3  

• communication of selected text and new context   

• description of isolated elements or conventions of Magical Realism performance  1  

• does not satisfy any of the descriptors above.  0  

    

 

Criterion: Interpreting purpose and context  

Assessment objective  

5. interpret purpose and context in Magical Realism performance to communicate dramatic meaning  
 

The student work has the following characteristics:  Marks  

• interpretation is enhanced by a synthesis of dramatic languages in Magical Realism 

performance that reveals subtleties of meaning 
7–8  

• interpretation shows exploitation of character, language and tension to communicate a clear 

purpose and engage an audience.  
5–6  

• interpretation of purpose and context in Magical Realism performance to communicate dramatic 

meaning  
4  

• interpretation shows an understanding of situation, role and relationship in chosen text  2–3  

• text is recited  1  

• does not satisfy any of the descriptors above.  0  
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Criterion: Manipulating dramatic languages to create dramatic action and 

meaning  

Assessment objective  

6. manipulate the elements of drama and conventions of Magical Realism performance to create dramatic 

action and meaning  
 

The student work has the following characteristics:  Marks  

• manipulation shows a sustained integration of the use of conventions, the skills of acting and 

the elements of drama to create engaging dramatic action  
8  

• manipulation creates belief, energy and focus through the use of space, reacting to cues, 

rhythms of performance and ensemble (as appropriate)  
7  

• manipulation of conventions of Magical Realism performance through voice and movement is 

controlled, purposeful and focuses dramatic action and meaning  
6  

• manipulation shows clear connections between purpose and context through conventions of 

Magical Realism performance  
5  

• manipulation of the elements of drama and conventions of Magical Realism performance to 

create dramatic action and meaning  
4  

• manipulation demonstrates the use of dramatic conventions to create action  3  

• use of vocal and movement qualities to communicate role and language to an audience   2  

• use of voice or movement to deliver text  1  

• does not satisfy any of the descriptors above.  0  
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EXAMPLE TLAP section for teaching & learning Magical Realism 

 

DRAMA 2019             

Unit 2 teaching, learning and assessment plan 
Please refer to the sample teaching, learning and assessment plans (TLAP) provided by QCAA in the School Portal, syllabus tab, resources. Please 

contextualise this TLAP to school requirements. 

 

Unit 2: REFLECT — How is drama shaped to reflect lived experience? 
 

Unit description 
  In Unit 2, students explore the power of drama to reflect lived experience. The unit introduces students to the 

dominant paradigm of drama that embraces notions of truth and authenticity in performance. 

  Over the course of the unit, students explore the representational dramatic traditions of Realism, then investigate 

more contemporary dramatic styles associated with the realist style, such as Magical Realism, including Australian 

Gothic Theatre. The unit engages with the purposes of informing and challenging audiences, understanding and 

empathising with the truth of others’ experiences, and chronicling/documenting and celebrating what it is to be 

human. Students apply, manipulate and interpret the dramatic languages and realise these purposes in contexts that 

include the dramatic, personal, generational, sociological and cultural. This unit is informed by a study of Australian and 

World drama texts, including texts by Aboriginal peoples and Torres Strait Islander peoples. 

  In this unit, students develop the knowledge, understanding and skills required to make and respond to dramatic 

works that aspire to be authentic and truthful reflections of the human condition. 

 

Unit objectives 
By the end of this unit, students will: 

  1. demonstrate an understanding of the dramatic languages of selected forms and styles 

  2. apply literacy skills to communicate dramatic meaning 

  3. apply and structure the dramatic languages of selected forms and styles  

  4. analyse how dramatic languages of selected forms and styles are used to create dramatic action and meaning 

  5. interpret purpose and context in selected texts to communicate dramatic meaning 

  6. manipulate dramatic languages to create dramatic action and meaning in the selected forms and styles 

  7. evaluate and justify the use of the dramatic languages of selected forms and styles to communicate dramatic  

      meaning 

  8. synthesise and argue a position about dramatic action and meaning created within the selected forms and styles. 

 

Teaching and learning plan  
Please be advised that this resource may contain images, voices, names or references to deceased persons. This may be in the form of photographs, 

film, audio recordings or printed material included or referenced as part of this resource. Some references may contain terms or reflect attitudes that 

are inappropriate today but are provided in a historical context. 

 
Accommodating combined classes:  
 focus and inquiry questions allow teachers to make connections through purpose, text and audience for classes combining Units 2 and 4  

 students select a Realism text (Unit 2) to manage dramatic languages and realise style through a directorial vision and performance  

 students select an inherited text — Greek, Elizabethan, Neo-classical (Unit 4) — to transform dramatic languages into a Contemporary 

performance. 
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Notional 

hours 

Unit 

objectives 

Subject matter Sample learning experiences Teaching and learning 

— underpinning factors 

Possible resources 

Approx. 
8 hours 

Introduce the inquiry question (How is drama shaped to reflect lived experience?), and explore the representational dramatic traditions of Realism, before introducing 
the more contemporary style of Magical Realism. See the QCAA Unit 2 sample TLAP for possible learning experiences and resources. 

4 hours 1, 2, 3, 4, 
6, 7 

 apply the conventions 
of improvisation 

 demonstrate and apply 
acting skills 

 devise and present 
dramatic action,  
- by manipulating 
elements of drama 
- by manipulating and 
structuring dramatic 
forms and conventions 
of Realism and Magical 
Realism 
- for understanding and 
empathy with the truth 
of others’ experiences, 
in sociological and 
dramatic contexts 

 interpret and analyse 
scripted drama and 
professional live or 
recorded live theatre, 
applying knowledge 
and understanding of 
the dramatic languages 
of the selected styles.  
 

 Introduce the hybrid style of Magical Realism through activities 
that demonstrate how the dramatic conventions of the Magical 
Realism style break out of realist action, e.g. Imaginary Friend 
game: 
- begin by having students improvise/workshop realist action, 

with roles, relationships and situations that promote dramatic 
action where characters are trying to get to know each other 
(e.g. first date, job interview). The focus is to create realistic 
characters, relationships, language and tension – truth in 
performance. 

- introduce concepts associated with Magical Realism, with a third 
actor in the scene. The third actor is the ‘imaginary friend’/a 
fantasy character that can only be seen by one of the original 
characters (A). To demonstrate that the truthful inner 
life/psychology of characters motivates the fantasy, the 
‘imaginary friend’ represents someone – real or fantasy – who 
wouldn’t like what is happening (e.g. for a first date with a 
stranger, it could be an imaginary mother who taught A not to 
talk to strangers; for a job interview, an imaginary school 
teacher who said A wouldn’t amount to anything). The 
imaginary friend must disrupt the situation any time A begins to 
reveal part of their truth that the imaginary friend opposes (e.g. 
revealing personal information to a stranger on a first date). Set 
clear boundaries for student safety (e.g. begin with verbal 
criticism only, then incorporate specific physical interferences 
that the imaginary friend can perform on A, such as lift their 
hand onto their head). Character B, who cannot see the 
imaginary friend, must maintain the truth of their character’s 
experience – they see and respond to A’s unusual behaviour, 
and hear if A responds to the verbal criticism. A cannot ignore 
the imaginary friend, but also cannot reveal their existence to B; 
they must adapt to/explain away the disruptions and unusual 
behaviour.  

Literacy skills  
• comprehending texts 

through reading and 
viewing drama  

• composing texts 
through speaking, 
writing and creating 
dramatic works  

• visual knowledge — 
understanding how 
visual elements create 
meaning in drama  

• word knowledge — 
understanding drama 
vocabulary  

 
Numeracy skills  
• using spatial reasoning 

— spatial relationships 
and dramatic meaning  

 
21st century skills  
• critical thinking — 

reflecting on drama and 
problem-solving  

• creative thinking — 
imagination and 
generating ideas  

• collaboration and 
teamwork — 
participating, 
interacting and 
contributing in 

Magical Realism 
conventions table handout 
(p4 of SHAPE and REFLECT 
resources booklet) 
 
Youtube book review of 
Magical Realism in literature 
https://www.youtube.com/ 
watch?v=ShzOBA2kINk  
 
Example texts could include: 
Betzien, A 2011, Hoods, 
Currency Press, Sydney,   
https://clickv.ie/w/7HLg   
 
Ryan, M 2015, Brisbane, 
Currency Press, Sydney. 
 
Oswald, D 2011, House on 
Fire, Currency Press, Sydney.  
 
Dean, P 2001, 48 Shades of 
Brown (adapted from novel 
by Nick Earls), Currency 
Press, Sydney.  
 
Dean, P 2000, After January 
(adapted from novel by Nick 
Earls), Currency Press, 
Sydney. 

https://www.youtube.com/%20watch?v=ShzOBA2kINk
https://www.youtube.com/%20watch?v=ShzOBA2kINk
https://clickv.ie/w/7HLg
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- unpack this activity with students: the psychology of the 
character has a life of its own and is used to create a contrasting 
reality. 

- adapt the game to demonstrate other Magical Realism 
conventions, e.g. surreal transformations, fantastical elements 
challenging norms. 

 Use Magical Realism conventions table to record definitions and 
examples from learning as students develop their understanding 
of the style. 

 To help define and understand the dramatic style, comparisons to 
Magical Realism in literature/other art forms may be considered – 
identify the organic development of Magical Realism by many 
different authors in different cultures and places – an extension of 
the authentic and truthful reflections of the human condition 
found in Realism. Consider links to real human responses to 
situations of challenge – inner life, daydreaming, etc. 

 Explore selected scenes/excerpts of dramas that demonstrate the 
style and conventions of Magical Realism, and the transition from 
heritage/traditional Realism to the hybrid style of Magical Realism. 

 Students may view performance excerpts, and consider play text 
excerpts, identifying/analysing the use of elements of drama and 
conventions of both Realism and Magical Realism. Use mind maps 
to compare and contrast the use of elements of drama such as 
character, tension, time and place, and the manipulation of 
dramatic conventions and changes in style. 

 Students workshop excerpts from selected play texts, 
manipulating dramatic conventions to make dramatic action. 

 Students read the full play text of Matthew Ryan’s Brisbane for 
homework. 

performance and 
improvisation activities  

• communication — using 
dramatic languages and 
texts to communicate 
with diverse audiences  

• personal and social — 
adaptability, cultural 
awareness. 

2 hours 1, 2, 3, 4, 
6 

 apply the conventions 
of improvisation 

 demonstrate and apply 
acting skills 

 create and present 
dramatic action,  
- by manipulating 
elements of drama 

 Students consider human psychology, identifying the 5 stages of 
loss: 1. Denial and isolation; 2. Anger; 3. Bargaining; 4. Depression; 
5. Acceptance. View excerpts from Disney movie Inside Out, or 
construct a safe environment in which students may discuss their 
own experiences of loss – e.g. moving schools, losing friends, 
death of a pet. Improvise scenes using conventions of Magical 
Realism, to explore one of the stages of loss; create a real world 
setting and character/s, and Magical Realism aspects that realise 
the stage of loss through characters, time distortions, 

Literacy skills  
• comprehending texts 

through reading and 
viewing drama  

• composing texts 
through speaking, 
writing and creating 
dramatic works  

Docter, P, et al 2015 Inside 
Out, Walt Disney Studios 
Motion Pictures. 
 
Magical Realism in 
‘Brisbane’ 
 (p5 of SHAPE and REFLECT 
resources booklet) 
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- by manipulating and 
structuring dramatic 
forms and conventions 
of Realism and Magical 
Realism 
- for understanding and 
empathy with the truth 
of others’ experiences, 
in sociological and 
dramatic contexts 

 interpret and analyse 
scripted drama, 
applying knowledge 
and understanding of 
the dramatic 
languages. 

transformations, or other fantastical elements that create 
contrasting realities of the real setting and the fantasy created by 
the character/s internal processing of their loss. 

 Read Matthew Ryan’s explanation of the use of Magical Realism in 
the play Brisbane. Note take from this reading, to identify key 
terms that might reveal dramatic meaning in the play, and identify 
aspects/conventions of the style. 

 Using selected scenes from Brisbane, students are to work in small 
groups to complete Scene Exercise 1: 
- develop a concept for staging the scene, creating dramatic 

action that: 
1. solves challenges of staging (e.g. staging the plane) 
2. communicates the truth of the character’s inner 

life/psychology, which motivates the fantasy (e.g. Danny’s 
jealousy in the take off scene) 

3. incorporates conventions of Magical Realism. 
- Groups may brainstorm ideas onto butcher’s paper, or develop 

ideas by workshopping the dramatic action. 
- Share ideas/action with the class; teacher and audience respond 

with feedback on the performance concepts, to make 
connections and develop understanding. 

• visual knowledge — 
understanding how 
visual elements create 
meaning in drama  

• word knowledge — 
understanding drama 
vocabulary  

 
Numeracy skills  
• using spatial reasoning 

— spatial relationships 
and dramatic meaning  

 
21st century skills  
• critical thinking — 

reflecting on drama and 
problem-solving  

• creative thinking — 
imagination and 
generating ideas  

• collaboration and 
teamwork — 
participating, 
interacting and 
contributing in 
performance and 
improvisation activities.  

Scene Exercise 1 
(p6-7 of SHAPE and REFLECT 
resources booklet) 
 

6 hours  1, 2, 3, 4, 
5, 6, 7, 8 

 Interpret and analyse, 
using a reverse 
chronology approach, 
scripted drama and 
historical texts, to 
identify and evaluate 
meaning and relevance 
to a contemporary 
audience 

 demonstrate and apply 
acting skills 

 Read Matthew Ryan’s explanation of the real lived experience of 
Queenslanders during the Second World War, that provided a real 
world historical context for the play Brisbane. Note take from this 
reading, to identify key terms that might reveal dramatic meaning 
in the play, and provide insight to help consider the Focus 
Question and Inquiry Questions of the Unit. 

 Using a reverse chronology approach, identify places in Brisbane 
that have direct connections to the city in the time of the Second 
World War. Identify qualities, concerns and stories/events that 
characterise the Brisbane/Queensland community today. Draw 
parallels and comparisons with researched historical events from 
the Second World War. 

Literacy skills  
• comprehending texts 

through reading and 
viewing drama  

• composing texts 
through speaking, 
writing and creating 
dramatic works  

• visual knowledge — 
understanding how 
visual elements create 
meaning in drama  

‘Brisbane’ and the Lived 
Experience 
 (p8 of SHAPE and REFLECT 
resources booklet) 
 
Resources for exploring the 
history of Brisbane as per 
the Resources page 
(p12 of SHAPE and REFLECT 
resources booklet) 
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 create and present 
dramatic action,  
- by manipulating 
elements of drama 
- by manipulating and 
structuring dramatic 
forms and conventions 
of Realism and Magical 
Realism 
- for understanding and 
empathy with the truth 
of others’ experiences, 
in historical, 
sociological and 
dramatic contexts 

 interpret and analyse 
scripted drama, 
applying knowledge 
and understanding of 
the dramatic languages 

 use of technology (e.g. 
digital projection) 

 apply literacy 
knowledge and skills, 
through written, 
kinaesthetic and oral 
communication to 
- understand purpose, 

context and dramatic 
meaning 

- analyse and evaluate 
dramatic action and 
meaning. 

 Engage students with learning experiences about Brisbane in the 
Second World War, which could include: 
- a walking tour of Brisbane city, if accessible 
- books, online research, and articles  
- photographs: compare the city today with old photos 
- facebook page “Lost Brisbane” Photo Archive. 

 Identify links and parallels between events in the play Brisbane 
and real events from Brisbane’s and Queensland’s history. Discuss 
the relationship between historical fact and ‘truth and 
authenticity’ that might reflect lived experience but not fact. 

 Using selected scenes from Brisbane, together with resources such 
as photos or articles from Brisbane at about the time of the 
Second World War, students are to work in small groups to 
complete Scene Exercise 2: 
- develop a concept for staging the scene, creating dramatic 

action that: 
1. solves challenges of staging (e.g. creating a well-known 

landmark on stage – digital projection/ mediatised drama 
could be introduced here) 

2. communicates the truth of the character’s inner 
life/psychology, which motivates the fantasy (e.g. Danny 
projecting his feeling for Frank onto Andy in the Regent 
Theatre scene) 

3. is informed by the resources, reflecting the lived experience 
& importance to the Brisbane/ Queensland community 

4. incorporates conventions of Magical Realism. 
- Groups may brainstorm ideas onto butcher’s paper, or develop 

ideas by workshopping the dramatic action. 

 Share ideas/action with the class; teacher and audience respond 
with feedback on the performance concepts, to make connections 
and develop understanding. 

 From these explorations, make connections to possible purpose/s, 
context/s, and dramatic meaning for Matthew Ryan’s play 
Brisbane. 

• word knowledge — 
understanding drama 
vocabulary  

 
Numeracy skills  
• using spatial reasoning 

— spatial relationships 
and dramatic meaning  

 
21st century skills  
• critical thinking — 

reflecting on drama and 
problem-solving  

• creative thinking — 
imagination and 
generating ideas  

• collaboration and 
teamwork — 
participating, 
interacting and 
contributing in 
performance and 
improvisation activities  

• communication — using 
dramatic languages and 
texts to communicate 
with audiences 

 personal and social — 
adaptability, cultural 
awareness. 

Scene Exercise 2, including 
Photo Resources 
(p9-11 of SHAPE and 
REFLECT resources booklet) 
 

From here, introduce the role of the director and engage in teaching and learning about ‘mediatised drama’, Cinematic Theatre, and associated conventions.  
Identify, reinforce and manipulate connections made through the learning experiences, to prepare students for success in a Formative Assessment task : Project – practice-led project 

(including a directorial vision and a polished performance). See the QCAA Unit 2 sample TLAP for possible learning experiences and resources. 
 


