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from the DQ publications team
 
 
Welcome to the March edition of Musesheet for 2017 – our first edition of the year and what an edition to
kick start us! Coming off the back the hugely successful Drama Queensland Conference, NEXT, and celebrating
the 40th Birthday of Drama Queensland – 40 and Fabulous! If you missed out on the fun of conference
weekend or are just looking for an encore, inside you’ll find the highlights as well as loads of pictures, tips
and tricks.
 
Kicking off the year with a party, there are many more fantastic events to take place so be sure to stay tuned!
The Drama Queensland Committee has had some shifting of roles and an injection of new blood – including
myself, Melissa Handley, joining the committee in the role of Musesheet Editor. Any feedback or ideas you
would like to have feature in the Musesheet – feel free to get in contact with me at mhand47@eq.edu.au
 
Enjoy the issue and enjoy your well-deserved Easter break.
 
MELISSA HANDLEY | EDITOR OF MUSESHEET
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Dear Drama Queensland,
 
I feel privileged to be President at the celebration of Drama Queensland’s 40th anniversary. It has been an
honour to be able to share in the triumphs of the past and be part of the current and future of Arts education.
I never take your work, the work of Drama Queensland and Drama Australia, for granted. I know I would not be
here today, a proud teacher, if not for your work, perseverance and leadership. You are pillars of the community
and I, personally and professionally, sincerely thank all of you for having a part in Drama Queensland.

 
I would like to acknowledge the first President of Drama Queensland, Mr Peter
Lavery, who I had the pleasure of meeting and getting to cut the cake with at the
Friday night party. Peter has also been the longest serving President of our
association. Thank you also to our Business Manager’s Ellen Appleby, Katherine
Hoepper, Katherine Lyall-Watson, Katrina Torenbeek and Alaana Sheppard, for their
tireless work to support the committee and association over four decades. If you
know any of these people you know how special they are.
 
One of my favourite quotes is from Winnie the Pooh. I often refer to it at my school
in speeches and in discussions with students. Winnie says “every day is my favourite
day”. Well, it was so easy for the days at conference to be my favourite days. Getting
to see my people, my tribe, I am always filled with joy and a renewed energy to
return to school. Conference this year was a joyous occasion with many trips down
memory lane and discussions about what the  future might bring. Thank you to our
founding members, life members, past and present committee members. You are all volunteers and I know
difficult it can be to juggle so many competing priorities. Drama Queensland would not be the organisation it
is without your hard work over the last 40 years, and it is up to us to continue this legacy.
 
On Friday 17 March 2017, Drama Queensland welcomed a new Life Member, the exceptional Sue Davis. Sue
has meant a lot to me in the last few years as a committee member, Vice President, and now President of DQ.
She has inspired so many with her passion, knowledge, generosity and outstanding contribution to the field of
Arts Education, Drama Queensland and Drama Australia for an extended period of time. I have had the pleasure
of hanging out with her at a number of conferences and each time I feel supported and motivated. Thank you
Sue, and congratulations!

 
Sue Davis joins the following Life
Members:
John O’Toole, Brad Haseman, Christine
Comans, Howard Cassidy, Sue Lawson, Joan
Cassidy, Shay Ryan, Sandra Gattenhof, Deb
Wall and Madonna Stinson.
 
Thank you, pillars of our community.

 
We are so lucky to be teachers and to work with young people who will go on to shape what comes NEXT. By
staying active in our communities and up to date with curriculum and pedagogy we are ensuring that we are
the best teachers we can be, which is exactly what our kids deserve, so thank you.
 
This is an exciting time so let’s go into the next few years with passion, energy and the unity that our community
has developed over the past 40 years. Thank you, Drama Queensland, for being a place, a space, a family where
we can all come together and who advocates for us as passionate drama educators and practitioners.
-Adapted from NEXT 2017 State Conference speeches

DANA HOLDEN
PRESIDENT | DRAMA QUEENSLAND 

 
 
 

from the DQ president...
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Two documents recently released by DET for all Queensland state schools:
 

o  P-12 curriculum, assessment and reporting framework - specifies the curriculum,
assessment and reporting requirements for all Queensland state schools in delivering the
curriculum from Prep to Year 12. It supports schools to deliver a world-class education and
improve the progress and academic achievement of every student.
 
o   Providing the Australian Curriculum in Prep to Year 10 in QLD state schools from 2017 - 
Schools are required to implement the whole Australian Curriculum, Version 8, by the end
of 2020. This document outlines the suggested approaches to learning, recommended time
allocations and information on resource development and release to support the
implementation of the Australian Curriculum.
 
 

 
 
 
The QCAA has recently released the Learning Area Overview for the Arts. This document applies
to all schools. See the link below.
 

•  Learning Area Overview for the Arts document released (as well as the other learning
areas). This overview summarises key elements of this learning area.

 
 

QCAA: LEARNING AREA OVERVIEW

NEWS FROM DET

NEWS FROM DQ

DRAMA AUSTRALIA NJ 2018
 
Dear Drama Australia Members,
 
 In 2018, Drama Australia is planning to publish a special edition of our national journal, NJ:
Drama Australia Journal 42:2, in partnership with Drama New Zealand.  Drama New Zealand
and Drama Australia will each nominate a co-editor as their representative to collaborate on
this special edition. They will be supported by the NJ editors through the process.
 
 At this time, Drama Australia is seeking expressions of interest from members who wish to be
considered as the Drama Australia co-editor for this special edition.
 
 Editorial work on the special edition will take place, largely, during the first half of 2018 and
continue through to the publication deadline in the second half of 2018.
 
 Please indicate your interest and ability to commit to this project by emailing Drama
Australia's Director of Publications, Dr Madonna Stinson at m.stinson@griffith.edu.au by 30th
April 2017.
 Kind regards,
 
Drama Australia Board
 



NEWS FROM DQ

http://homunculustheatre.com.au/


NEXT 2017:
CONFERENCE REFLECTION

NEXT 2017 was the perfect opportunity for Drama educators to come together to celebrate 40 years of
Drama Queensland and engage with thought-provoking and inspiring professional development to help
answer ‘What’s Next?’ The conference found a new home this year at Queensland Academies Creative
Industries and the space was a hive of energy by 5pm on the Friday afternoon. The gallery was filled with
great merchandise, a variety of trade displays and delegates who were networking and reconnecting with
colleagues and industry professionals.
 
NEXT 2017 started with a wonderful historical tribute entitled ‘Plight of the Pillars’ where the extraordinary
work of our life members was highlighted and the beginnings of Drama Queensland retold. Following this
we heard from Rachael Jacobs, our keynote presenter, and she asked us to ponder ‘What’s Love Got to Do
With It?’ Her speech encouraged us to consider what is coming next for Senior assessment in Queensland
and how external assessment will impact our students in the creative fields. As always, Rachael was engaging,
inspiring (and looked quite ravishing in gold sequins) this presentation is an excellent resource for us to tap
into when advocating our place in this brave new world.
 
Delegates continued the celebrations at QUT’s Z -Block Rooftop,
where guests were treated to stunning city views, live music,
telegrams from past presidents and the much anticipated launch
of Dramawise Reimagined. It was a wonderful evening where old
and new friends could come together, in fabulous 70s attire, to
acknowledge the work that Drama Queensland has done over
the last 40 years.
 
Saturday morning saw our delegates meet at the QACI
Performance Theatre for day 2 of NEXT 2017. For some, their
morning started early at the Schools Touring Network breakfast
with Queensland Music Festival engaging in discussions
surrounding how best to service regional areas with touring shows.
 
The Queensland Theatre Youth Performance Ensemble tribute to teachers. This satirical and humorous take
on the different theatre styles studied in the senior years, poking fun at some of those script excerpts we
dust off each year! It was wonderful to see former students on stage, delivering such sharp and engaging
dialogue. Up next were two stimulating keynote presentations. Firstly, Stephen Carleton encouraged us to
delve into theatre’s ghosts and explore where we have come from and how these ‘ghosts’ continue to re-
invent themselves to help shape what’s coming next. Judith McLean followed with a retrospective account
of her life in the arts and celebrated the important role that drama educators play. Looking back on her own
journey as an educator she discussed what we can do moving forward to continue to build the future. Her
keynote ended with an excellent call to advocacy – the arts matter! What a great start to the second day –
and we were only just at morning tea.

The delegates split off into their workshop sessions to get us
moving and creating. Several lectures and panels challenge
and inspired us at this important time in the history of arts
education in Australia. At lunch, delegates were given the
opportunity to view an excerpt from Queensland Music
Festival Youth Touring Program Fair Play. As well as an
opportunity to visit the fantastic trade displays on show and
look back at the archives from the past 40 years of Drama
Queensland.
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Emma Funnell, Dana Holden and Alaana
Sheppard.

Closing panel on Saturday.



 In conclusion, we gathered together en masse to listen to six very experienced panellists debate, discuss
and reflect on the questions we all wanted to know about what was coming next. A very big thank you to
John Nicholas Saunders for chairing the panel and also to Debb Wall, Anna Telford, Tanya Nilesen, Madonna
Stinson and Mahoney Archer and our fabulous chair John Nicholas Saunders who made the session the
most entertaining and informative. At the conclusion of the panel, NEXT 2017 was quickly drawing to a
close – but not before one last drink and a chance to win during the fabulous raffle prize draw. We give a
huge and heartfelt thank you to all of our industry partners who gave so generously!
 
Thank you to all our NEXT 2017 delegates, as the conference marked an important milestone in DQ history.
I hope you go back to your classrooms reenergised and enthused to take on what comes NEXT. We also
look forward to seeing everyone again next year.
 
A huge thanks must go to Katrina Toreenbeek, Dana Holden, Alaana Sheppard, Melanie Griffith and all
members of the Drama Queensland committee for their support and dedication to making this conference
the best it could be.   
 
 EMMA FUNNEL | VICE PRESIDENT PROFESSIONAL DEVELOPMENT

MISSED THE CONFERENCE?
Here are a few of the top takeaways from some of our committee members.
 
I am getting old and need to keep up with things because Magical realism is not as scary and distant as I
had imagined and it has been in every second touring primary drama show to date!
 
We've all had excellent drama teachers at school! I didn't Realise it at the time but it really started when I
performed in IDEA '95 as a fresh faced Year 12 Drama Student under the direction of Pat Fenwick.  While
many names have come, gone and continue to inhabit the drama tribe, I am so pleased that I have a rich
and colourful history to look back in as I try to meet my own professional challenges that lie ahead.
 
It’s never too late to learn new games to explore new ideas. Thank you Naomi and Maddi from shake and
stir for an energetic way into Magical Realism via Chicken Evolution, Personification & Magic Spell.
 
STEAM Age pedagogy is alive and well at CQ University Noosa Campus. Contact Deputy Dean Sue Davis if
you would like to be involved in a interdisciplinary pilot project connecting Drama, Science and Publishing.
 
Julie Andrews is our New Advocate for Arts Education: Check out the article which Judith McLean referred
to in her erudite key note, Teachers as Future Builders.
 
C2C Arts units are available on Scootle! All you need is an education login for your education institution.
Type in C2C Arts and the list of year levels and subjects are on the left. Tick your year level box and Drama
and, “bingo”, assessment and resources will come up. I found unit one Drama with Band Plan, assessment
tasks, model responses and many of the resources in the folder.
 
Communicate, collaborate and share ideas with other teachers. Networking is Always a Good Idea.
Something I love about DQ Conferences is the chance to chat with like-minded people who are passionate
about drama, it's super exciting.
 
Fight the Good Fight! Advocacy for drama / the arts must remain on our agenda, but isn't it so wonderful to
know we have so many key players on our team?! Drama Queensland & Drama Australia have some wonderful
resources & people for us to use to help, so let's draw on our collective knowledge to increase our army.
 
A reminder that we need to tap into the voices of our past, hearing and sharing the stories of the elders in
our community who have lived, loved and learnt
 
Process drama is a great way to enhance creative thinking and foster empathy.
 
Know thy Curriculum.....
 



Now in its third year, the festival is growing in popularity and success.
 
The Sunshine Coast Schools’ Drama Festival celebrates excellence in Drama education, explores
the actor’s craft and the Drama students’ use of characterisation, body and voice in the
performance space. Rather than students competing with each other, the festival is a
CELEBRATION of Drama in education.
 
Aiming to showcase quality, innovative, raw and honest theatre emerging from our drama
classrooms, schools are encouraged to avoid technical wizardry and instead share the magic
of the dramatic imagination and creativity. It is an ultimate celebration of the talent in the
Sunshine Coast Drama Education Community!
 
Established in 2015, the Sunshine Coast Schools’ Drama Festival is an event for primary (Grade
5) and secondary students (Grades 7-12) attending schools or colleges within the Sunshine
Coast Region. It is open to schools located in Bribie Island and Caboolture in the South through
to Gympie in the North and extends to the Conondale area in the West.
 
Held annually this fantastic event provides an inclusive and supportive platform to share,
celebrate and recognise excellence in the performance work of students and teachers engaged
in drama education in school settings across the Sunshine Coast region.
 
This year the festival will kick off on May 27 with a day long Drama Boot Camp for students
run by experienced artists in the industry. Also on offer is a three hour Professional Development
Vocal workshop for Drama teachers, lead by Dr Jo Loth (USC lecturer).
 
Each year the festival presents the University
of the Sunshine Coast Outstanding
Performance  Award, with a perpetual trophy
of the drama masks sculpted from cedar by
Obi Valley artist Jack Wilms. The popularity
of the University of the Sunshine Coast’s
Creative Industries degree, including the
Drama major, has prompted USC’s support
and sponsorship for the Sunshine Coast
Schools’ Drama Festival. Professor Rod
McCulloch, who heads the USC School, said it
was a perfect fit with the Bachelor of Creative
Industries, now one of the University’s largest
programs. “Given the interest in drama in our
local region, we wanted to support the
Sunshine Coast Schools’ Drama Festival
which has the potential to be a major
drawcard,” he said.
 
 
continued over the page.

SUNSHINE COAST STUDENTS
CELEBRATE EXCELLENCE ON STAGE
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 Founder and President of SCSDF Ricki-lee
Bernhardt-Turpin and Professor Rod McCulloch,

Head of USC School of Creative Industries



Junior students perform at Highlights Evening

Senior students solo performance

Senior students perform at Highlights Evening

Senior students perform at Highlights Evening 

 Founder and President of SCSDF Ricki-lee
Bernhardt-Turpin and Professor Rod McCulloch,

Head of USC School of Creative Industries

Senior students perfrom in heats

Senior students perfrom in heats
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Each year the festival presents the University of the Sunshine Coast Outstanding Performance
Award, with a perpetual trophy of the drama masks sculpted from cedar by Obi Valley artist Jack
Wilms. The popularity of the University of the Sunshine Coast’s Creative Industries degree,
including the Drama major, has prompted USC’s support and sponsorship for the Sunshine Coast
Schools’ Drama Festival. Professor Rod McCulloch, who heads the USC School, said it was a perfect
fit with the Bachelor of Creative Industries, now one of the University’s largest programs. “Given
the interest in drama in our local region, we wanted to support the Sunshine Coast Schools’ Drama
Festival which has the potential to be a major drawcard,” he said.
 
Student will participate in Sections (Including Junior, Intermediate and Senior) over two days at
Kawana Waters State College on July 28 and 29, culminating at the Highlights Evening held in
the Play House Theatre at The Events Centre in Caloundra on Saturday 5 August.
 
Treasurer Sharon Hogan, a former USC education academic who is now an education consultant,
said the committee was determined the event would be as durable as the wood of the perpetual
trophy.
 
“All of the teachers on the planning committee have been volunteering their time to get this
festival off the ground, along similar lines to the Gold Coast festival which has been going for
more than 40 years,” she said.  “It’s a wonderful way to share the performance work being created
in schools and build a stronger theatre culture on the Coast.”
 
Last year prestigious Matilda Award winning female actor Libby Munro endorsed her support of
the Sunshine Coast Schools’ Drama Festival. Munro wrote a letter to be shared with hundreds of
drama students and their teachers, in it she stated that she believed every single actor is a sensitive
soul, attuned to the shifting tides of society and man, and riddled with self-doubt. Munro inspired
students by her advice, to keep the fire alive in their belly and not to let anyone put out that spark.
 
President of the festival, Ricki-lee Bernhardt-Turpin, echoed these sentiments. She said she was
thrilled to be working with such passionate Drama teachers and humbled by the grace and support
of parents and the local community in support of the coast drama students. She has been honoured
to be part of an event where the focus is on celebration of raw talent and Drama education rather
than competition.  Everyone leaves the festival with a feeling of self-pride, having made new
friendships, sharing their student devised work with audiences and beaming with smiles from
being part of this important celebration.
 
 
For more information on how your school can be involved email Ricki-lee direct on rbern6@eq.
edu.au. Website: http://www.scsdramafestival.com/

 
 
RICKI-LEE BERNHARDT-TURPIN
PRESIDENT SUNSHINE COAST SCHOOLS' DRAMA FESTIVAL 
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http://qmf.org.au/youth-touring-2016/
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DON'T LIVE IN BRISBANE?
 

Let us know what's happening in your
neck of the woods.

 
Email the Musesheet Editor, Melissa

mhand47@eq.edu.au and keep everyone
updated with the latest news.

http://shakeandstir.com.au/
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Each year Drama Queensland awards the Robin Thomas Bursary to  a beginning teacher to help
them attend NEXT.  Thos year the bursary went to Sharni Folland and we caught up with her at the
conference to discuss what drew her to teaching Drama and what excites her about the challenges
ahead.

 
Who or what started your love of Drama?
My high school Drama teacher, Sparkey. Without Kelly Sparke’s
influence, I would not be in the position that I am today. I did not have
the smoothest high school experience, and without a doubt, the reason
I graduated high school and now have two degrees is because of the
love and support from my Drama family. I chose to become a Drama
teacher not only because I love facilitating students’ creative and
academic growth, but also for the skills and bonds that Drama affords,
that no other subjects can. Just like Sparkey did for me, I want create a
Drama family where students can openly be themselves.
 
What is the best part of your job?
Being able to create a bond with students and facilitate their
creativity. There’s nothing like seeing the joy on a students face when
they create something amazing
 
What do you find most challenging about teaching Drama?
I find the subjective nature of Drama quite challenging at times, but that’s also one of the reasons
why I love it. Also, I quite often catch myself thinking about how I can effectively guide students,
while still allowing them to have complete ownership over their work – but I’m sure this skill will
come with practice!
 
What is a unit that you are loving teaching at the moment?
I unfortunately do not get to teach any Drama at the moment, so I would honestly enjoy teaching
any Drama unit at this point. Next term, I am teaching narrative with my Year 7’s though, so I can’t
wait to infuse some of my creative practice I’ve gained from NEXT into that unit!
 
Who has helped you in becoming a Drama teacher?
My parents have provided me with a supportive environment and a roof above my head. My high
school and university Drama family have constantly supported me along my way, and all of the
teachers at QUT have equipped me with the necessary tools to succeed. My Drama education
lecturer, Tricia Clark-Fookes, constantly pushed me to think outside the box, and I also need to take
this time to thank her for dealing with my many, many questions after lectures! Mandy Acott, my
first prac teacher, who coached me through all of my nervous butterflies. Charlotte Hill, one of my
mentors who is not trained in Drama, but who approached the task of supervising me with great
enthusiasm and compassion. Sinead Murray has always made time for me, and constantly pushed
me to be the best teacher I could be. She is the calming stress ball, to my ball of stress. Lastly, Kelly
Sparke, who has supported me from high school all the way through to being my supervising teacher
on prac – she has afforded me the opportunity to grow as a Drama teacher. I am so fortunate to
have received so much support from these wonderful friends and mentors.
 

 
 
 

ROBIN THOMAS BURSARY
SHARNI FOLLAND

 HELENSVALE STATE HIGH SCHOOL



QUICK QUESTIONS 
What is your go to Drama Game?
Zip, Zap, Boing! BUT with the inclusion of ‘milkshakes!’ – The kids
love it.
 
What was the latest play you saw?
Awful/Big Adventure by The Suicide Ensemble, which was an
incredible immersive theatre experience very loosely based on
Peter Pan. Answering this question is a timely reminder I haven’t
been to the theatre this year yet. I definitely need to make time for
this!
 
Where would we find you in your spare time?
In bed reading a good book
 
What play or piece of theatre do you think everyone should see read?
I am really in love with immersive theatre at the moment, where
audiences get to take part in the show. I think everyone should experience this at least once! As
for a play, I’m a sucker for Ruby Moon.
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Sharni Folland, Dana Holden
and Jane Younghusband.

http://laboite.com.au/


 

WHAT COMES NEXT FROM
OUR PASSIONATE TRIBE?

 
 
As a first year teacher, I am currently teaching a full load of English after training for four years
almost exclusively to be a Drama educator. I liken this situation to waking up in the morning and
craving a full-bodied, barista-made coffee, only to find out that you’ve run out of coffee beans and
you must drink instant coffee. I mean, you’re still going to drink the coffee (because you’re a teacher/
coffee addict), but the instant coffee doesn’t fill you with that same warm, rich sensation that barista-
made coffee does. I must say though, I am still incredibly grateful for the existence of coffee in the
first place. I love teaching (and coffee), and I cannot see myself in any other career. Thankfully,
Drama Queensland chose to award me with the Robin Thomas Bursary for Beginning Teachers, which
gave me a much-needed recharge to my batteries at this year’s DQ conference, NEXT.
 
Friday night’s festivities began with an engaging tribute story to Drama Queensland’s humble
beginnings and the past 40 years, delivered by DQ’s Life Members. Then, Dr Rachael Jacobs presented
her research paper passionately, changing the way I thought about assessment. After the conference
launch, we then made our way to the 40th Birthday Gala.
At the Gala, I not only purchased a copy of Dramawise Reimagined, without having to brave the
book line at the conference, but also was fortunate enough to get my copy signed by John and Brad!
 
Saturday morning, Stephen Carleton and Judith McLean continued to set the tone for the conference,
and spoke with incredible passion. It was clear that all of the delegates had come to seek an answer
to the question; what is next for us? What will keep driving Drama education forward? I felt that
we were all united as Arts educators, ready to stand up and fight for the Arts in our schools. We are
a passionate tribe, all working towards the common goal of creating academically and aesthetically
rigorous Arts education for all of our students – and that is a beautiful feeling.
 
The practical side of me chose two workshops, Cantadora and NEXT To Arrive, to build my skills of
infusing literacy with Drama. These two workshops afforded me the confidence to return to my
English Department and classroom, armed with engaging narrative activities to share for next term.
The absolute highlight from the conference, and the workshop that my inner Drama-child forced
me to choose, was: Plunging into the Absurd. This workshop gave me the butterflies I have been
missing whilst out of the Drama classroom, the feeling of letting myself just play in the moment.
This masterclass was not only fun, but also provided incredibly valuable ways to scaffold embodied
learning experiences for students to explore the world of the Absurd.
 
The conference made me wonder, what comes next for me? Well, immediately next I will use my
new skills and knowledge to add some Drama flare into my English classroom. Reaching further, I
am looking forward to a future filled with the warm, rich, full-bodied barista-made coffee. Drama
teaching is my love and passion, and I wouldn’t choose any other career.
 
I would like to sincerely thank Drama Queensland for supporting my attendance at the conference
with the Robin Thomas Bursary. This bursary creates opportunity for new Drama teachers to
rejuvenate their creative practice and recharge their exhausted batteries. I feel excited to be part
of what comes next in our Drama world, from our wonderfully creative tribe.
 
SHARNI FOLLAND | HELENSVALE STATE HIGH SCHOOL
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http://www.macrosphere.com.au/


I was one of four fortunate Queenslanders (Cherice Cleasby, John O’Toole and Naomi Russell)
who made the trip across the country to attend the Drama Australia conference: New Ground
Rising. As Naomi aptly put it “Might as well be an international flight”. Lucky for us we escaped
the Hades back East. Whilst there we saw the electrifying, Velvet as part of the amazing extensive
Fringe Festival, which took place across five Spiegel, tents in gardens across Perth.
 
The Drama West committee did an outstanding job of hosting the conference and provided a varied
program of keynotes, workshops, papers, interactive discussions, panel presentation and student
performances from St George’s Anglican Grammar School, the hosts of the conference.
 
The highlights of the conference for me were:

• The combined face to face Drama Australia meeting where John Nicolas Saunders and Jo
Raphael tabled a draft copy of the DALO orientation documents as part of the organisation’s
strategic plan. This was a very useful document for the new DALO’s across the country and
especially myself as a new member on the DQ committee. I was most impressed by the collegiality
of the DA committee and the Board and appreciated the welcome and mentoring that enabled
new members to understand and perform their roles.
 
• The Keynote address by Clare Watson, Artistic director of Black Swan Theatre Company. In her
engaging presentation Clare frankly discussed the creative development of Gonzo. This is a
play about teenagers and porn, which she directed with Malthouse Theatre and St Martin’s
Youth Arts Centre prior to her recent appointment.
 
• Christina Gray’s (EDU) paper, Interplay: a study of pre-service teachers and the practicum
focused on the themes of: practicum stress; self efficacy, mentoring practices and the business
of teaching. Findings from Christina’s research with pre-service teachers in Drama were a
salutary reminder of students’ vulnerability and their need for mentoring and belonging whilst
undertaking a practicum.
 
• Jo Raphael’s (Deakin University) paper, Finding Common Ground - Drama and theatre towards
developing ethical understanding explicated Jo’s research into the relationship between Drama
and ethical understanding, citing case studies of classroom experiences using process drama,
moral education, picture books, indigenous perspectives; teacher education and controversial
issues in science.
 
• Gregory Clark’s (The Theatre Diary) workshop, A rising relationship between Verbatim and
Physical Theatre was a fresh and energetic approach to experiencing these two theatre forms.
Gregory is a teacher and director of The Theatre Diary an innovative Perth based company. On
his website he states, that his company, “…aims to capture real voices and stories in the same
a diary would… to turn the outpour of emotion and authentic stories into theatre”.

 
JOAN CASSIDY | VICE PRESIDENT NATIONAL LIAISON
 
 

 
 
 

 
DRAMA AUSTRALIA CONFERENCE:

NEW GROUND RISING
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This year, from 10 -12th of February, Perth played host to Drama
Australia's National Conference New Ground Rising. We caught
up with Joan Cassidy who attended the conference to talk about
her experiences. 



QUICK QUESTIONS
 
What is the last play you saw?
The last show I saw was a musical, Mamma Mia at
the Edinburgh Playhouse over the Christmas
holidays.
 
Where would we find you in your spare time?
Probably Airlie beach devouring some food or
running my regular track around Bowen – trying to
burn off the Airlie food.
 
What play or piece of theatre do you think everyone
should see/read?
I am a massive fan of Australian work and I think we
need to promote these home grown gems. Matt
Cameron’s Ruby Moon is up there for me, as well as
the likes of Sugarland by Rachael Coopes and Wayne
Blair.
 

 
Simone Locke was one of the recipients of Regional Grant is year. We caught up with  Simon, who talked to us
about teaching Drama in a regional area, missing Krispy Kremes and his experiences at the conference.
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REGIONAL GRANT:
SIMON LOCKE | BOWEN STATE HIGH SCHOOL

As a former Brisbane cityite I always get a little bit excited at the prospect of boarding a flight back to the ‘big
smoke’ to replenish my supply of creativity. As I ran out the door on Thursday afternoon, excited by the idea
of the NEXT Drama Queensland conference and online check-in, my colleagues screamed requests of Krispy
Krème, $2.80 Daisio treats and anything else that can possibly be smuggled back as carry-on luggage. However
- I know that upon my return my bag would be stocked with a copy of Dramawise Reimagined (ideally signed
by Brad Haseman & John O’Toole), about 4000 posters from theatre companies to deck out my classroom
and hopefully one of everything from Book Nook… O.K. maybe ONE krispy crème for the flight home!
 
NEXT was actually so much more than just a conference. The opportunity to mix with and share ideas and
experiences with industry colleagues and professionals is incredibly powerful. As a regional teacher these
opportunities don’t come around every day, making the NEXT DQ state conference a big ticket item on the
agenda. So, where do I begin?!
 
Well, it has to be Professor Judith McLean’s keynote on Teachers as Future Builders, a true inspiration. According
to Brad Haseman, Judith is a Bowen local! I can only dream of making a comparable contribution to the creative
industries as Judith has. I then navigated the NEXT curriculum with Adrian Jones Cassidy and Juliana Guinane.
These wonderful connoisseurs of C2C were able to clarify a once arduous task. Then off to Tavia Seymor, as
she well and truly plunged in to the absurd.  We witnessed participants write letters with toothpaste, take on
French accents and explore the meaning of life in true absurdist style. This took me to my final session for
the day, two absolute gods in the drama world, Brad Haseman and John O’Toole. Dramawise has been a staple
on my desk throughout my university degree plus my two years of teaching. These men have changed the
way that we look at Drama in the classroom and for that I believe the whole Drama community is forever
grateful. I would like to thank all of the presenters for their enthusiasm and sharing of wisdom!
 
We all share a common ground in the DQ community. We are all advocates of Drama and the Arts in education
and can speak first hand of the benefits of arts education. As a regional teacher in North Queensland, DQ
allows me to keep my finger on the pulse, giving my students new ideas and ways of thinking that are in line
with our city counterparts. I came back to Bowen feeling refreshed and inspired with a new tool box, so to
speak, and look forward to the next Drama Queensland State Conference.
 
Thank you Drama Queensland for your regional grant! I look forward to seeing you all in 2018.
 

What is your go to Drama game?
Love Pistol Pete aka Bang or whatever you want to
call it. Can’t go wrong.
 
What advice would you give to regional teachers
who may be struggling with promoting the Arts?
Stick with it. It can be such a challenge to get people
interested or enthused in the Arts but it can and
will happen. Get some creative minds together and
think of a few shows or performances that you can
organise to showcase the kids. Even if it is just
presenting the students assessment to other
teachers and students around the school, people
start to talk and hear about the amazing things that
are happening in your classroom. That’s what I did
and it resulted in two new sets of texts for the
Drama department.
  



What do you find most challenging about teaching
Drama?
Engaging some kids is always a challenge. Being
regional there is always going to be those kids that
are in the subject because there was “nothing” else
to choose… getting them on board can be difficult.
Having access to shows is also another hurdle for
us but we manage.
 
What do you find most challenging about teaching
and/or living rurally?
The initial culture shock isn’t easy… apart from that
I often forget that these kids don’t have the same
appreciation of the Arts as the city kids. Which is
completely understandable as some of them have
never seen a live performance before. I often find
the urge to have a sneaky weekend away to Brisbane
to watch a show and recharge the creativity.
 
Who has helped you in becoming a Drama teacher?
I owe a lot to my two supervising teachers Hayley
and Tabitha. They showed me the tricks of the trade
and made my placements an absolute scream – in
a good way.
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How long have you been teaching Drama?
This is my second year of teaching. I’ve been lucky
enough to teach Year 7 all the way up to Year 12 in that
time.
 
Who or what started your love of Drama?
I think Drama has always been a part of me. I remember
when I was in Year 4, we did a Christmas play at school
and I loved it sick. Ever since then I have involved myself
in anything and everything related to Drama and
performing.
 
If you could give one piece of advice for someone just
starting out, what would it be?
Hook those kids in! Don’t be afraid to be a bit of a wally
in class. The kids may think you’re a fool but they’ll get
swept up in your enthusiasm.
 
What is the best part of your job?
Doing what I love every day. I can’t remember who
wrote this but I stick to it – Drama is a platform for
creativity and a sanctuary for individuality. I try to foster
that every day in my job.
 
What is a unit that you are loving teaching at the
moment?
I love Australian Gothic. The kids really get to sink their
teeth in it and have had an opportunity to experiment
with lighting and sound which has been fantastic. 

https://artsworx.usq.edu.au/event/spring-awakening/
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DRAMAWISE REIMAGINED
 

An air of celebration attended the launch of Dramawise Reimagined during
the DQ state conference NEXT. What may teachers expect from this new
book?
John and Brad noted that when Dramawise was first published in 1987,
drama in schools was very different from now. At that time the
aspirations for drama as a school subject were ambitious but untested,
so Dramawise set out to support the implementation of this new subject
by providing a body of stable and foundational content for drama – its
elements. The book set these out in a clear pedagogic order where they
could be explored and learned through dramatic action. The design of
the drama activities also embraced the principles of good drama
teaching, scaffolding experience, valuing co-creation and student
control of the action, and ensuring the aesthetic dimension of learning
was privileged.
 
For its completely rewritten and reborn successor Dramawise Reimagined the authors have some of
the same aspirations, and some different. Like the first edition, this book is addressed directly to the
students. Certainly Brad and John hope this new publication consolidates the presence of the
Dramawise model that is now broadly embedded in effective drama teaching practice and curriculum
frameworks in Australia and overseas. While they intend the book to support teachers new to drama,
they feel sure it will serve as pertinent points of departure for more confident teachers and students.
Once again the play texts and process dramas seek to do what all strong art does – they are both
relevant and questioning.
 
The book also picks up on two of the major forces shaping contemporary education. First, it creatively
acknowledges the presence of technology in the drama classroom, not just cluttering the classroom
with Facebook posts but learning how to manage and master the technologically informed ideas that
are having a potent and disruptive effect on our art form. Second, the authors emphasise that just by
using this drama framework and program students will be engaging deeply in the 4Cs – Critical thinking,
Communication, Collaboration and Creativity. These dynamics of social interaction, which build mature
levels of emotional and social intelligence, are increasingly being recognised as fundamental to all
our futures, even espoused as a new core curriculum. In a real sense being Dramawise is more than
simply getting wise to, or even just being wise with drama.
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Lef: John O'Toole and
Brad Haseman at the
Dramawise
Reimagined Launch.
 
Right: Melissa Rowse
and David Jackson
with one of the first
copies . 

http://www.queenslandtheatre.com.au/
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YOU ARE NOT ALONE
DEALING WITH TOXIC CULTURE IN THE DRAMA CLASSROOM 
 
As we head into a new year of teaching we are often just like our students, faced with lessons that we must learn.
A toxic culture within your drama classroom not only affects the morale of your students - but it can have a
crippling impact on your confidence as a teacher.  It is vital to remember that: You are not alone.
 
Below are a few tips and tricks of mine that I thought I would share.  Keep in mind that they are not always
successful.  The important thing is to keep trying.
 
Ultimately it is about changing the culture - this could be something that only exists in your classroom, or in the
subject area - or it could be school wide.  Remember to focus on what you can control and your classroom. What
you do as a teacher is the best place to start.
 
Tips/Tricks

- Consult with your Head of Department and the other Drama teachers in your school. Talk about the
kind of culture you want to establish and if they have any strategies to help you.  A united front is always
the best!
- Commence the next lesson you have with the students outlining your classroom culture and the
consequences of choosing not to comply.
- Create simple consequences for disruptive/disrespectful behaviour.  (E.g. Three steps:  I warn you.  I
move you.  I isolate you and you will then be given a detention).  Remember to check your school's policy
first.
- Follow through with consequences for disrespect.
- Drama Circle Seating Plan/ Seating Plan. I know it sounds extreme but on occasion I have had to have
a seating plan for circle and for the theory area.  It's a little tricky when you don't have desks but a seating
plan does help.
- Reward and acknowledge the students who are doing the right thing.
- Contact home and develop an open dialogue with the parents.
- Conduct honest conversations with the students who aren't doing the right thing and explain that this
is not the subject for them and they should consider their place within the subject.
- Review the learning experiences of the lesson. Some learning experiences may not work because of
the type of class you have. Try alternate activities that still allow students to achieve the same outcome.

 
Maybe you have tried all the strategies...Maybe you haven't.
 
It takes time to eliminate engrained toxic behaviours - but once you have developed a supportive and inclusive
drama culture the rewards are fabulous!
 
You can do this!
 
If you are looking for a little mood music to help you on your journey, the Dear Evan Hansen soundtrack will
help you 'reach up and rise again'.  It will probably make you cry your eyes out first, but then you will 'reach up
and rise again'.
 

JULIANA GUINANE 
 KELVIN GROVE STATE COLLEGE
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5 TIPS FOR TOXIC BEHAVIOUR
CULTIVATING A POSITIVE CLASSROOM

"Cool off" Chair
A designated chair for someone to have a 5 minute
time out. This chair can either face the class (so
they can see what they are missing out on - or
facing away from the class). It gives them time for
reflection - sometimes we don't have time for or
the inclination to have a deep conversation about
behaviour - they just need to open their minds
and hearts and close their mouths.
 
Teacher in Role
This can be a great tool for engaging the disengaged. It brings young people into the narrative with
you because you are committed to the drama and the students see you have a stake in it and the
fictional world becomes something cool to commit and surrender to. Students love us taking the risks
too - it makes them more comfortable pushing their imaginations.
 
Make Links in Your Curriculum
Develop a cyber-bullying or Australian bullying unit as part of your Junior Drama curriculum. This
helps set up pro social behaviours early on in Drama in your school and with you as their teacher so
that when they progress through the year levels drama is not synonymous with a toxic or bullying
culture but rather equity, diversity, safety and celebrating difference and understanding and decoding
power relationships.
 
Connectedness
The age old productive pedagogy of "connectedness" is also very important here. Young people need
to be connected to the narrative and feel like something is at stake for them rather than just knowing
"about" drama and getting a good mark. Drama is a great tool for learning how to be a good person.
Asking questions is not evil, but sabotaging our work is. If the behaviour is narcissistic, then a good
way in with them is through personal narratives. The best way to please selfish people is get them
talking about themselves. Perhaps the context and content being personalised could help this constant
questioning?
 
How and Why
Revealing the "how" and "why" you do things as part of the educative process can be effective too -
if they really care that much about why you are doing something. Start teaching them Gavin Bolton,
Cecily O'Neill, John O'Toole, Jonothan Neelands - they will get the message soon enough who is the
teacher and who is the student.
 
Classroom culture and trust takes time. Find the things they like quickly and then make sure one of
those favourite things is embedded every day through the process inside the other stuff you are
teaching.
 
SEAN LUBBERS | VICTORIA POINT STATE HIGH
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LIFE MEMBER SUE DAVIS
On the Friday evening of our conference we welcomed another Life Member into the Drama Queensland family.
This year it was Sue Davis, who has made such an enormous contribution to Drama education and to Drama
Queensland. Below is an excerpt from Kylie Readman's speech introducing Sue and her amazing achievements.
 
Why is Sue Davis being inducted as a Drama Queensland Life Member?
Well, Adrianne has talked about her illustrious career and her
commitment to drama, education and the arts. In addition to this she is
an artist in her own right and she sees art-making as part of her facilitating
role, whether students are at high school or university.
 
She has shown me that it’s possible to find ways to live an art-filled life,
to be inspired by what’s around you and to change the things that you
don’t like about the world.
I’ve learned from Sue, and I’m sure many of you have too, that education
is more than a transaction – it’s a transformation.
 
That teaching-artists are artists.
 
That the arts matter to young people and society.

 
Sue has written a number of books and articles
for our community, including as a co-author
for ‘Dramatexts’, lead editor for the book
“Dramatic interactions in education:
Vygotskian and sociocultural approaches to
drama, education and research” and author of
“Learning that matters: Revitalising
Heathcote’s Rolling Role for the digital age”.
These texts have helped us access knowledge
and insight that would otherwise be lost to us.
Even this week she has published another
journal article about early years’
teachers’need for arts education and

professional learning. At the moment, she’s the Deputy Dean Research in her faculty, which I have to say, is no
mean feat!
 
As a fellow Sunshine Coaster, I have sat back in wonder and watched Sue develop the community and contribute
greatly to it. She runs the Sunshine Coast Pecha Kucha Night as part of the Sunshine Coast Creative Alliance,
she has directed several plays with young people, researched and written plays about George Landen Dann and
Eliza Fraser and her experiences on K’gari (Fraser Island) both of whom are strongly connected to Sunshine
Coast history.
 

Her commitment to the field of Drama in Queensland has been a
lifelong project. It has seen her be politically active, a voice for her
communities defending and advocating for the arts and seeing
connections and opportunities for community building where most
others would not.
Sue Davis, friend, colleague and inspiration, please come to the
stage to accept your award of life membership to Drama
Queensland. Thank you for all you’ve done for us!
 
 
 
President Dana Holden and new Life Member Sue Davis.

 

 
For me it has been so important this community has been so
important. We have had to make decisions, well some of us, at
some point with our careers about where we go. While I have
stayed with education, it is always been Drama Queensland
and Drama Australia that I come back to because this is my
tribe. I think that is so important to find a community that you
feel a part of and passionate about, that you can make a
contribution to. This community is a really special one.
 

- Excerpt from Sue Davis' speech after she recieved her Life
Membership.



How long have you been teaching Drama?
I first started teaching drama in 1985 when we
started a Senior Theatre program at Tooloola
State High School in Gladstone… so that’s just a
few years ago now!
 
Where are you currently teaching?
I am currently working at Central Queensland
University, at the Noosa Campus.  I have
recently taken on the Deputy Dean, Research
role which is now more about supporting the
research and learning of those who want to do
Masters or PhD level research. I still try to keep
my hand in though with teaching and drama
projects where I can.
 
When did you join Drama Queensland?
I think it was back in 1988. When I was in
Gladstone, Robin Thomas visited us from the
(then) Queensland Board of Secondary School
Studies and she told me about this drama
association I should join, called QADIE.  When I
moved to Brisbane to begin teaching at Albany
Creek State High School she reminded me again
and invited me to come to a conference and
present about some work I was doing with
Mask.  I just loved it, meeting all these other
creative, passionate drama educators.
 
Did you ever hold a committee position? If so,
when and what positions?
Well I think Robin had both myself and my
teaching colleague at the time, Peter Kerr
signed up as co-opted committee members
from that first year on.  Committee positions I
held included newsletter (with Debbie Le
Bhers), IDEA ’95 Steering Committee, then
Branch President at the Sunshine Coast, then
back to advertising, Vice-President Projects.
That was a particularly exciting time as we
initiated the first XLD (Excellence in Drama)
project and coordinated the development of the
drama components for the 2002 Queensland
1-10 Arts curriculum. I think I was continuously
in some role or other for about 15 years. I was
also project officer for a NADIE as well working
on Aboriginal and Torres Strait Islander
guidelines (with Wesley Enoch) and Gender
Equity Guidelines.
 
 
I learnt so very much!  I learnt about the

What did you learn
while in the position?
I learnt so very much!
I learnt about the
business of
committees and
organising events, to
appreciate the strong
women (such as
Christine Comans and
Judith McLean) who
were leading us, and
the constant role of
advocacy that is called
for in each round of
education and
curriculum change.

 
Who or what started your love of Drama?
I think it was when my sister was rehearsing to
be involved in a Christmas pantomime and they
needed some children to play extra roles. The
next year I had a speaking role and I was in
heaven.  I also was fortunate enough to be in a
school where they started ‘Speech & Drama’ as
a subject and I was able to study it from year
8-12 – Caboolture State High School in the 70s.
Our teacher Bill Davies had been to Canada and
knew all about these innovative forms of drama
called ‘extended improvisations’. He also
directed and performed in shows at the Arts
Theatre and so we felt we had this insight into
the ‘real’ theatre world.  Drama, singing and
performing were what I lived for throughout
high school and I was ‘hooked’!
 
If you could give one piece of advice for
someone just starting out, what would it be?
Be brave, be informed, and stay connected.  Use
whatever people, resources and contacts you
can find – take your kids to the theatre, be
creative with them, apply for funding to get
artists in and get involved in projects. Do good
stuff and make sure you communicate up and
out.
 
What is the best part of your job?
Seeing the joy and fulfilment people find
through realising their creativity.
 
 
 

Sue giving her thank you
speech after receiving her
Life Membership.

We sat down with Sue Davis to talk about her career in Drama. her history with Drama Queensland
keeping boys out of the costume cupboard. 
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Who helped you in becoming a Drama teacher?
I learnt so much from the QADIE committee,
swapshops, conferences and publications in the
early years. I used to read these unit overviews
and try to work out how to do it myself. I made
lots of mistakes and took risks but most of the
time it seemed to work out okay!
 
How has the profession changed in the time you
have been teaching?
I think with the changes to curriculum and time
allocations, it’s harder for kids in secondary to
do multiple arts all the way through secondary,
so there’s kids coming into senior drama with
minimal experience. I also think it’s much harder
to get a lot of kids to commit to after school
rehearsals and going that extra mile than
perhaps when I first started – kids lives are so
very busy now. Many students and parents were
so glad to have drama in the schools early on,
they were keen to put on performances and stay
after school. On the plus side, there are so many
more fabulous resources, digital tools, online
materials, theatre companies and performances
available now, so many ways to enrich what we
can do in the classroom.
 
How has Drama Queensland developed over the
years?
It has remained dynamic and committed to
serving its membership. I love the fact that the
profession and the association has all these
young professional willing to step up and play
their part, but they also respect and value the
older members of the ‘tribe’ and collective
wisdom as well. It’s so heartening!
 
If you had the power to change something about
our profession, what would it be?
For drama to be seen as one of the core subjects
and areas of study that sets students up for the
full range of life roles and careers. For drama
teachers to not feel obliged to spruik and sell
their wares and constantly have to argue for
their place at the table, on the timetable or their
fair slice of the budget. Learning in and through
drama still seems to be one of the best kept
secrets in education – but we want the world to
know how powerful it an be!
 
 

QUICK QUESTIONS
 
What is your go to Drama game?
Probably ‘Grandma’s footsteps’ and variations
where the group has to work together.
 
What is the last play you saw?
It was actually a staged reading that included a
short play I wrote about Queensland playwright
George Landen Dann (Questions for George) and
one he wrote, originally broadcast on ABC radio
(The Orange Grove).
 
Where would we find you in your spare time?
Probably on my laptop writing, reading, viewing.
At present, trying not to clutch the car door
while my son is learning to drive!
 
What play or piece of theatre do you think
everyone should see/read?
Some of the plays by our early playwrights that
are mostly forgotten today, it’s interesting to
see the ways they were wanting to explore ideas
and identities.  For example, I’ve really enjoyed
reading some by George Landen Dann who was
trying to draw attention to issues for Aboriginal
people, others such as Mona Brand, and more
recent feminist playwrights such as Dorothy
Hewett.  I love the ‘Legend of King O’Malley’
too – a great Australian character and
wonderfully theatrical play!  I’m always
interested in exploring the ways that characters
and ideas may emerge from historical texts and
be re-contextualised to speak to contemporary
audiences. 

Sue Davis presenting her keynote 'The
Dramatic Traveller', at the Fusion14

Drama Queensland conference.
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Who or what started your love of Drama?
When I grew up I was really shy, but as soon as I took
to the stage I felt powerful and free. I love theatre
as a unique mode of communication and expression.
I knew quite early on that it would be the field I
wanted to work in.
 
What is the best part of your job?
Being able to witness students explore their identity
and their connection with the world. Being able to
provide the opportunity to express themselves
creatively and build their self-confidence.
 
 
What is a unit that you are loving teaching at the
moment?
I have just finished teaching a unit on Absurdism with
my Year 12 class, which was awesome! We did a
presenting task using ‘Rosencrantz and Guildenstern
are Dead’ as the play text.
 
What play or piece of theatre do you think everyone
should see/read?
I absolutely adored Zen Zen Zo’s version of Medea.
I was literally speechless afterwards as I found it so
awe-inspiring. Zen Zen Zo’s shows always make me
reflect so much as an audience member. I always
come away from their shows feeling a deep sense
of catharsis.
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How long have you been
teaching Drama?
2 years.
 
What is your current DQ
committee position?
I am part of the
Professional Development
portfolio so I helped the
Vice President and
Conference Manager

 organise the Gala Event and the State Conference.
 

What made you decide to become a committee
member?
I wanted to be able to connect with Drama teachers
in other schools and to be up to date with issues
regarding my practise.
 
What have you learnt in the role so far?
It takes a LOT of behind the scenes planning to
organise the State Conference. But nomatter how
hard the job is, the entire committee does it with
positive enthusiasm and supports one another.
Seeing everyone together at the conference
wasspecial, you could feel the buzz in the air of
having so many passionate teachers in one place
sharing their love for the power of Drama in
education.
 
 

 
 
 

 
Being able to witness

SERVICE TO 
DRAMA EDUCATION

s

A new initiative launched last year to acknowledge the
excellent work of Drama teachers took form in a Service
to Drama Education Award. This will be announced and
presented at AGMs in December each year. Melissa Rowse
was the 2016 awardee, and premier recipient of this newly
established award. She is well respected within the Drama
Education community, colleagues have appreciated her
generous and selfless contribution through her
involvement as a conference presenter over the years.
Not only is Melissa a cherished teacher to her students,
she is also a sought-after mentor for emerging teachers,
having guided hundreds of young educators throughout
her career. Congratulations Melissa.  

Melissa Rowse and fellow Ferny Grove Drama teachers.

INCOMING COMMITTEE MEMBER
MELANIE GRIFFITH | KELVIN GROVE STATE HIGH 



 
SHINING A LIGHT
ON STUDENT PERFORMANCE
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The team at Behind The Scenes share their years of industry experience to discuss the benefits of
transitioning to LED performance lighting.
 
Theatre Technology is racing ahead, providing wonderful opportunities for enriching the technical
quality of student performance. Perhaps the most significant is the increasingly affordable and
flexible nature of stage lighting through the use of LED.
 
Whether a drama classroom or theatre, LED technology can maximise current systems and provide
students with access to industry standard equipment. We understand that typical school budgets
don’t allow for wholesale change at the stroke of the BSM’s pen. It is sensible to consider the end
goal. With informed planning, transition can be done in smaller digestible chunks ensuring the new
equipment can be used along the way.
 
 
The Benefits of LED Stage Lights
 

•  Small and Compact - LED lighting fixtures can be lightweight and portable which suit
classroom applications and multipurpose areas.
•  Safety - LED fixtures produce light without significant heat and good quality units are
incredibly easy for students to use. With no lamp changes and the dispensing of gel means
less height access  problems, which in turn equals less risk.
• Cost – one overwhelming reason to switch to LED lighting is lamp life. With conventional
tungsten lamps (or bulbs) being phased out, the need to embrace to LED technology is
imperative.  Add to that, the savings on energy and reduced number of lanterns required
to light a space, incentives for change are convincing.
•  Colour Effects – the colour mixing capabilities of LED fixtures is exciting. Simply combining
the primary colours of Red, Green and Blue, provides an array of colour choices.

 
 
Applying LED Lighting in Schools
Like all new technologies, the transition to LED
brings with it not only promise, but questions.
 
Which LED lanterns should I invest in?
As with conventional lighting, there are
specialised LED lanterns designed for specific
locations around the stage. Whilst the LED light
source may be very 21st century, most can still
be grouped into Profiles, Fresnels, Fixed and
Cyclorama Wash and Strip Lighting.
 
 
 Importantly, if you are investing for long term application, we suggest you consider industry
recognised brands. These are quality brands that have been road tested within the entertainment
industry and are used in professional venues and touring companies. They are selected on the
basis of performance, warranty, backup and being readily available.
 



Can I use the same Power Supplies and Control Systems?
Whatever you do, never plug your LED fixtures into
dimmer racks used for conventional lanterns. You run
the very real risk of blowing up the internal power
supplies. 99.9% of LEDs that will find their way into the
typical drama room or theatre require 240volt power
just like an ordinary power point. In the transition phase,
there are some new generation racks that provide the
240volt supply that LEDs require, as well

as being able to dim incandescent lamps. This then needs to be distributed up to the hanging location
of the LED fixture. Often the existing patch panel and lighting bars will facilitate this.

 
Depending on budget, most LED lights can be used in a rudimentary “stand alone” manner, or utilising
an older lighting console. It won’t be long however until the lighting operator will want to unleash
the full capability of this new technology. This will require a lighting console that has been built
specifically for the job, such as the LSC Mantra Lite (pictured below).
 
The control signal is typically DMX-512 and this needs to be distributed via a control cable to each
fixture. DMX splitters are used to facilitate this as they “split” the lighting rig into discrete sections.
The intent is to prevent loss of the whole rig if one rogue fixture kills the control signal.
 
DMX controlled LED lighting fixtures are an important development in lighting performance spaces
within educational contexts. There are clever solutions that can make the difference between a
lighting system that is a headache to use, and one that makes the creative process easy and enjoyable.
 
As long-standing supporters of Drama Queensland, our technical team can assist your transition to
LED as well as all other aspects of performance spaces in schools. Please check out our website for
more information at: www.behindthescenes.com.au
Or call for more information on how we can help:  07 3205 6565

. 
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GALA EVENING 
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Brad Haseman, John Kotzas and John O'Toole
launching Dramawise Reimagined. 

'Plight of the Pillars' 

Kylie Readman, Sue Davis and Heidi
Irvine

Madonna Stinson and Marthy
Watson

Happy Birthday DQ!

Rachael Jacobs and John Saunders

Founding members and past presidents of Drama Queensland



30

Thanks to the  DQ members who sent in pics this term. Why not send us your Out  & About pics?
Email them through to admin@dramaqueensland.org.au along with your name and a brief
description of where you are - it could be a theatre trip, excursion or social pic, we'd love to see them!

NEXT 2017
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Our 'dramatic' committeePractical Directing wokshop

Magical Realism with shake & stir

QMF lunch performance - Fair
Play

Drama for Literacy

Constructing stories using verbatim
lines of dialogue
Daniela Martiri

Rachael Jacobs' keynote



Dramawise Reimagined Workshop Emilia Keene & Stephanie SmithConnecting the dots between Dance
and Drama

Judith McLean's keynote
Regional Grant recipients:
Simone Locke and Crystal
Watson with Dana Holden

Our lucky raffle winners Stacey Skipper and Anna
Kahler
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YANKED FROM YOUTUBE
 

Need help drawing connections to classics with today's students? Check out this fantastic video from Thug
Notes as he covers the plot summary and analysis in a comical modern way.  Check out the Thug Notes
Youtube channel to see a whole range of classics  covered. Make sure you preview the videos before showing
to students, as the language and content may not be acceptable for all schools or year levels!
 

DQ NEWS
 

 
 DRAMA AUSTRALIA NJ 2018

 
Dear Drama Australia Members,
 
 In 2018, Drama Australia is planning to publish a special edition of our national journal, NJ: Drama
Australia Journal 42:2, in partnership with Drama New Zealand.  Drama New Zealand and Drama
Australia will each nominate a co-editor as their representative to collaborate on this special
edition. They will be supported by the NJ editors through the process.
 
 At this time, Drama Australia is seeking expressions of interest from members who wish to be
considered as the Drama Australia co-editor for this special edition.
 
 Editorial work on the special edition will take place, largely, during the first half of 2018 and
continue through to the publication deadline in the second half of 2018.
 
 Please indicate your interest and ability to commit to this project by emailing Drama Australia's
Director of Publications, Dr Madonna Stinson at m.stinson@griffith.edu.au by 30th April 2017.
 Kind regards,
 
Drama Australia Board
 

http://www.youtube.com/watch?v=T-PKotyoxys
http://www.flipsidecircus.org.au/
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www.dramaqueensland.org.au

 
 
President  | Dana Holden
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Vice President National Liaison | Joan Cassidy
Vice President Planning | Monique McMullen
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Conference Manager  | Katrina Torenbeek
DQ News Editor | Daniela Martiri
Journal Editor | Kim Sullivan  
Membership | Veronica McDermot and Emma Hill (Regional)
Musesheet Editor | Melissa Handley
Professional Development | Melanie Griffith
Curriculum | Saran Cox, Ian Sweeney and Marthy Watson
Copy Editor |  David Jackson
 
 
The executive and committee are elected each year by members. The committee meets regularly
and all members are invited to attend. To find out when the next committee meeting will be held,
email admin@dramaqueensland.org.au
 

2017 drama queensland committee

@dramaqueensland @dramaqld /dramaqueensland

stay up to date with us via social media:


